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the steel mills closing and the white flight to
suburban developments. I witnessed the crack
epidemic and the demise of my family and
community. The Braddock I lived in was in
ruins, without much of the infrastructure my
mother and grandmother had known. Between
our three generations we not only witnessed—
we also experienced and internalized—the
end of industrialization and the rise of de-
industrialization.

BW: How do the differences between the time
periods manifest in your work?

LRF: My grandmother grew up in the 1950s
as a single mother. She was much less willing
to be photographed—she’s in only a few of the
images. Even in them, she remains mysterious,
almost like she’s at a masquerade. She is
veiled. My mother, on the other hand, came up
with a lot of ideas about how we should shoot;
she let herself be more open. She had been

in and out of the hospital because of cancer,

so she would do these vulnerable things to
herself. The photographs became an important
way for her to communicate with me.

BW: Were there any similarities?

LRF: All of our bodies were deteriorating.

I have lupus, my mother had cancer, my
grandmother, who has since passed away, had
diabetes. We were all sick.
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BW: What do you hope viewers will see

in “A Haunted Capital,” which is composed
largely of prints of your family?

LRF: The impact of the landscape on our
bodies—all women in these three different
women. The show will consist of 39 silver
gelatin prints in the same size, 22 by 24
inches, and one larger work, 5 by 4 feet,
which will be prominently featured. It’s called
Momme Silhouettes.

BW: What does it depict?

LRF: My mother and I are behind a bed sheet,
and the camera is capturing our shadows. At
the time it was taken, my mother wasn’t doing
well—she was being tested for epilepsy. I was
taking some photographs one day, and she got
curious about what I was doing. So she started
duct-taping the sheet to the ceiling. She ended

up shooting a whole bunch of portraits with me.

BW: What first called you to bear witness

to what has happened—and continues to
happen—in Braddock?

LRF: I am a documentarian preserving

our histories, our experiences, and our
testimonies. My refusal to see my family and
community reduced to an abstract number
or statistic is what calls me to action.

BW: Have there been any positive changes?
LRF: There are new efforts to revitalize

Braddock, but my concern is really a question:
for whom? Decisions are being made about the
future of Braddock that don’t include social

or economic reform for the population that has
suffered the greatest impacts. I am witnessing
an uprooting of our culture and identity; there
is a lack of understanding, as well as prejudice.
BW: What is the greatest change you've seen in
recent years?

LRF: The University of Pittsburgh hospital
recently shut down our local emergency

room. Now there’s nowhere to go for people
who have needs. Some have died already. The
hospital itself is a global corporation that

felt like it was losing money. It’s planning on
tearing down other hospitals in the region.
Ours is just the first.

BW: What made you so angry about the Levi’s
advertisements shot in Braddock, which you've
also protested in performances?

LRF: Levi Strauss never had a factory in
Braddock, they just thought it would make a
great backdrop for their product because

it was once an industrial city. After they

shot the ads, they gave the city one million
dollars to build a community center. But

we already have two community centers. All
the money went into Mayor John Fetterman’s
revitalization and gentrification process.
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