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The Art Newspaper: What will the 
Konrad Fischer show look like?
Edgar Sarin: The exhibition is organised 
around a central work, The Thirteen 
Jewels Hierarchically Ordered. This work 
consists of 13 wooden coffers, inside 
each of which I have made something. 
Last October, I went to Berlin to bury 
them in a forest about 20 kilometres 
from the gallery. The morning of the 
opening, I’ll go to this forest, dig them 
out and spend the day carrying them to 
the gallery, where I will hang them on 
the wall, still closed, during the opening. 

When the show ends, the work will dis-
appear again, and the buyer will get only 
a wooden sculpture. The sculpture will 
have to be traded back for the 13 coffers 
in precisely 100 years. My work is about 
creating things and then shielding them 
from one’s eyes for a certain amount 
of time, so there is a latent possibility 
between having the work and seeing it. 
It is hard for me to find spiritual relief in 
just showing something, which is why I 
use exhibitions as a medium. 

How will this compare to 
your show at the Collège des 
Bernardins in Paris?
The show is titled A Midnight That the 
Gaze Never Disturbs. First, I will arrange 
a group of sculptures in the gallery, 
which will be open to the public. Then 
we will have a group of the people come 
each week at the same hour for 16 weeks 
straight. We will enclose ourselves for 45 

Berlin/Paris. This month, the French 
artist Edgar Sarin opens two shows 
in Europe that deal with invisibility 
and performance. In Berlin, Sarin will 
unearth 13 coffers buried months earlier 
in the Grunewald forest and carry them 
to the Konrad Fischer Galerie, where he 
will present them during the opening. 
At the Collège des Bernardins in Paris, 
he will install a group of sculptures, 
some also recently unearthed, that 
inspire weekly closed-door sessions with 
a group of participants for the duration 
of the show. We spoke to Sarin, who 
won the 2016 Révélations Emerige prize, 
about why he hides his work.

How to make a work of art invisible
Ahead of two shows, the artist Edgar Sarin explains why he does not want you to see his work
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The original 
Impressionist makes 
a return to Paris
Paris. The first career survey of Camille 
Pissarro in Paris since 1981 opens this 
month at the Musée Marmottan Monet. It 
presents 75 of his greatest paintings, begin-
ning with a seascape from his youth in the 
Danish West Indies, Two Women Talking by 
the Sea, St Thomas (1856), borrowed from 
the National Gallery of Art, Washington, DC. 

Pissarro was the first of the 
Impressionists, painting landscapes 
outdoors using bright colours and a vibrant 
technique. Although only 43 when he 
helped establish the Impressionist move-
ment, his grey beard meant that he soon 
came to be regarded as its elderly leader. 
Paul Cézanne, although only nine years 
younger, described Pissarro as “a father for 
me”. This paternal figure is captured in an 
evocative self-portrait done in Pissarro’s 
old age (around 1898) owned by the Dallas 
Museum of Art. He was the only member of 
the group to show at all eight Impressionist 
exhibitions held between 1874 and 1886.

As Claire Durand-Ruel Snollaerts, the 
exhibition co-curator, emphasises, Pissarro 
“never ceased to reinvent himself”. During 
the 1880s, he temporarily became a Neo-
Impressionist, painting with dots of colour. 
The Marmottan show concludes with a Le 
Havre harbour scene from 1903, the year of 
his death at the age of 73. 

There will also be another Pissarro 
show in Paris across town at the Musée 
du Luxembourg. It focuses on the artist’s 
period in the village of Éragny-sur-Epte, 
70km north of Paris, where he had settled 
in 1884. And for an unusual perspective 
on Pissarro, there is an exhibition at the 
Ordrupgaard museum outside Copenhagen. 
Titled Pissarro: a Meeting on St Thomas, it 
focuses on his early life in the West Indies 
and his close links with the Danish painter 
Fritz Melbye. 
Martin Bailey 
• Camille Pissarro: the First of the 
Impressionists, Musée Marmottan Monet, 
Paris, until 2 July
• Pissarro in Éragny: Nature Regained, Musée 
du Luxembourg, Paris, 16 March-9 July
• Pissarro: a Meeting on St Thomas, 
Ordrupgaard, Charlottenlund, Denmark, 
10 March-2 July

Bill Viola reimagines the Renaissance with a retrospective in Florence

“It is hard for me to find 
spiritual relief in just 
showing something”

Edgar Sarin’s Unearthed Bird 33 (2017), which will be in his Collège des Bernardins 
exhibition, was buried by the artist and will be unearthed in time for the show 

A still from Bill Viola’s Observance (2002), 
which is based on Dürer’s Four Apostles

Pissarro’s The House of the Deaf Woman 
and the Belfry at Éragny (1886)

Edgar Sarin: the art of concealment

INTERVIEW minutes to exercise situations I call the 
“midnights”. These will be closed to the 
public and kept as secret for the dura-
tion of the show. 

But the audience will recognise 
your presence after the show 
reopens?
Yes. It’s the energy that remains. My 
work is that the audience will notice 
traces of co-operation. This idea came 
to me when I realised that earth, from 

a human perspective, was an enclosed 
system with only finite resources. We 
should think about this more often, con-
sidering the major crises our generation 
is going through.
Pac Pobric
• Thirteen Jewels Hierarchically Ordered, 
Konrad Fischer Galerie, Berlin, 3 March- 
13 April
• A Midnight That the Gaze Never Disturbs, 
Collège des Bernardins, Paris, 31 March- 
20 July

Florence. In 1974, fresh after graduating from 
the experimental studies programme at Syracuse 
University’s visual and performaning arts depart-
ment, Bill Viola moved to Florence to work at Art/
Tapes/22, one of the first video art production 
studios in Europe. Although he was there only 
two years, it turned out to be a pivotal experience 
for the young artist. 

First as an assistant and then as the tech-
nical director of the studio, Viola worked with 
artists like Joan Jonas, Chris Burden and Jannis 
Kounellis. But beyond access to tools and collab-
orators that helped him imagine the possibilities 
of new media, Viola also embraced another 
resource: Florence’s rich collection of Old Master 

paintings, frescoes, sculpture and architecture.
“My new colleague, Alberto Pirelli, took me to 

the church of Santa Croce with Giotto’s frescoes, 
Donatello’s reliefs carved in perspective and the 
tombs of Michelangelo and Galileo,” Viola says. 
“I was in one of the most hallowed monuments 
sacred to both art and science.”

Viola returns to Florence this month for a 
retrospective at the Palazzo Strozzi co-organised 
by the museum’s director Arturo Galansino and 
Viola’s long-time collaborator (and wife) Kira 
Perov. Along with many of the artist’s videos and 
installations, the exhibition includes key loans of 
Old Master works from the city’s churches and 
museums by artists such as Paolo Uccello and 

Lucas Cranach. The works include The Visitation 
(1528-29), an altarpiece by Pontormo from the 
church of Carmignano that directly inspired 
Viola’s The Greeting (1995).

“This show is a unique opportunity to create 
a dialogue between past and present,” Galansino 
says, adding: “Viola is the only artist who 
assimilated the language of classical art, making 
it Modern without losing anything of its essence.”
Helen Stoilas 
• Bill Viola: Electronic Renaissance, Palazzo 
Strozzi, Florence, 10 March-23 July
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