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Eminent curator David Rosenberg provides unique insight into

the French new media art
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aris-based curator David Rosenberg
is at the forefront of France’s
emerging new media art genre. He
works with various artists in the
region to organise exhibitions both
local to France and internationally, and has also
published several art tomes. Rosenberg talks to
us about media art of today, the ever-increasing
creative ties between France and China, and his
upcoming project with K11,

What differences and similarities are there
between new media artists in China and

in France?

Despite the fact that new technologies and the
internet have taken a central place in our daily
lives and in society, new media art remains
extremely exclusive. It's concerning there are
very few new media artists either in France or

in China. Experts in the field all belong to the
same group of pioneers and visionary artists
who share the certitude that the new media
world potentially contains new ways of making
and perceiving art. That's probably one of their
main similarities. And when you enter the digital
space, you remain whole. It means you bring
with you your own culture and personal history.
In that sense, the differences are numerous.

You're organising an exhibition with K11
soon. The title is Metamorphosis of the
Virtual. What'’s it about?

“Metamorphosis of the Virtual” is originally
an expression created by French writer and
philosopher Christine Buci-Glucksmann in an
essay she wrote about Pia MYrvoLD, one of the
French prime new media artists. Apart from
its evocative and poetic qualities, it suggests
that we deal with an artistic substance that

is ‘alive’ and in constant change. The idea of
metamorphosis engages us in an endless and
generative process, story or adventure.

MICHEL REIN paris/srusseLs

XAEFTERAZ AR LR

You’ve chosen French artists for this
exhibition. How do you think they will
benefit from participating?

Multimedia artists are very much concerned
over the active participation of the viewer and
the interactivity, so in that sense if you can
touch a wide audience that is not limited to

the so-called ‘art-world’, chi K11 art space in
Shanghai is perfect for its vast space and unique
location. | hope this exhibition will bring together
artists from different cultural backgrounds and
generations who have yet never worked or
collaborated together. In that sense, it should
allow substantial and fruitful exchanges.

Does the space/location of chi K11 art
space affect your curatorial direction/
choice of artist?

Definitely. The wide underground space drives
me towards "immersive installation" and large
scale works, but not only so. In the end, it's all a
matter of resonance and synergy. There should
be coherence between the concept, the works
themselves and the exhibition space.

What is the key message you want to
deliver in this exhibition?

More than just a message - | hope to offer a
‘multi-sensorial experience’. That means creating
a physical, spiritual and emotional experience,
all at the same time. It's also about creating the
possibility to access different individual creative
worlds. If there is a key message, it should be
‘new media art does not make other forms of
creations obsolete - it's simply opening new
dimensions for creativity and experiences to
expand into’.
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THE DIGITAL AGE:

Clockwise: La liberté en écorchée (2013), Orlan;
Growing Form in Orange (2011), Pia MyrvoLD;
Meta Cities (2013), Miguel Chevalier;

Choc Pentagon (2014), Pascal Haudressy
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{Growing Form in Orange) (2011), Pia MyrvoLD;
{Meta Cities) (2013), Miguel Chevalier;
{Choc Pentagon) (2014), Pascal Haudressy
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