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The concept, rich and varied in meaning, of Natura naturans,
or 'nature acting’, was originally linked to Aristotle, then to
his Arabic commentators such as Averroes, but also to those
who translated the latter's works into Latin. In the seventeenth
century, Baruch Spinoza used the related but opposite terms
Natura naturans/Natura naturata to express his concept of
absolute immanence, i.e. a ‘naturalism with no external force,
no transcendence, a world which has no Gods because it is
God'. Following on from the famous pantheistic philosopher,
but also from Giordano Bruno, Schelling and even Paul Kleeg,
this idea of nature as a creative principle now drives and
profoundly shapes the work of Michele Ciacciofera.

The imposingly large diptych A change is in the Air is a central
piece in the artist's pictorial approach. Several animal figures,
randomly placed in an artificial context, raise the issues of rapid
anthropization and of the state of the biomes within which
such animals are supposed to evolve. Ciacciofera plays subtly
with effects of scale, matt surfaces and mixed materials. He

displays both sprezzatura and maestria, in the art of arranging the populated and empty spaces within
the picture. The isocephaly between the penguin and a human form, deliberately vague and polysemic,
creates tension which showcases the instability of our world and its future. Ciacciofera's art regularly
includes cetaceans and alcids, totemic animals which also hint at the painter as author, and which can
be found, specifically, in Antarctic land grab.

The Stranger is striking because of the huge

kangaroo figure, portrayed like Alberti's admonitor, 2

which addresses the onlooker and calls on him to : ‘

become involved in the picture. The figure's frontal b g

stance and its facial expression can be interpreted , 3

in many ways: it seems to be questioning the \/‘? e
onlooker as to the state of nature, and more ’ ' >
generally as to Man'’s relationship with nature. This
confrontation with such issues urges the individual e -

to reconsider his or her place vis-a-vis the rest of

humanity, but also vis-a-vis all living things. By the ‘

use of synecdoche, with the kangaroo embodying
a world facing collapse in which biodiversity is

being disrupted, the artist brings up all the current sWepfaway an unusual destiny, 2014-2021
e e . . lic, , charcoal,
difficulties in the relationship between Man and ACTYIC, Gess0, Cnareoa, P g % 108 om

animals, as well as the profound questions relating

to climate change.
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Ciacciofera has also created several mobiles, hanging here and
there in the three-dimensional space of the gallery, and interacting
with his canvases. They are the end-product of a complex and
patient creative process, bringing to bear a long totemic tradition,
but also generating a clever set of references to Mediterranean
ecosystems. The inner state, Unconscious growth mechanism and
Persistent Vestiges play with the onlooker, with proxemics, and,
in particular, cause him to consider weighting conventions and
related issues. The same dynamic can be found in the pictures,
specifically in The Perfect Balance. By highlighting balance, the
artist prompts a far-reaching reflection on the tipping point, the
fragility of nature, but also on the probability of the fall, of going
past the point of no return.

As a real artifex polytechnes, Michele Ciacciofera makes use of
many plastic media and explores the various possibilities offered
by his materials, particularly ceramics. Lighea, named after the
famous siren of Lampedusa, evokes nature in Sicily, as well as
foundational and universal themes such as beauty, death and
eroticism. This chimera is a strange paradox: the epitome of a sea
Unconscious growth mechanism, 2019 creature, yet created by the artist’s skilful use of fire in ceramic art,
foundwoodstick papier maché, cotionthreads, e g alchemist who transforms matter and sparks a dialogue

terracotta, moonstone, clay, polystyrene, acrylic,
pencil, charcoal, stainless steel, tagine lid, resin - petween the elements. The shocked feminine figure in Do you
e e o really believe in.. ? - an angelus novus of the environmental
unique work crisis and the Anthropocene - draws the attention of the onlooker
though her posture and her radiant, spotless whiteness. She is an expression of the perilous
condition of humanity, caught in a perpetual rewriting of history and trying to find a response
to the crisis of the ecosystems. Inspired by Francesco Laurana's bust of Eleanor of Aragon,

this tormented young woman is racked by existential angst mixed with environmental anxiety.
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b. 1969 in Sardinia Italy. Lives and works in Paris.

Michele Ciacciofera works from several medium, from painting to sculpture, including
ceramics, assemblies, drawings and sound. In an anthropological approach, he
explores various themes related to his native land, Sardinia and Sicily, through the
prism of the Mediterranean. Collective memory, revisited myths and contemporary
political reality are intertwined in works marked by a sensitivity to the material and an
acute awareness of current issues related to the reconfiguration of socio-economic
balances.

Michele Ciacciofera’s works have been exhibited at the 57th Venice Biennale, Viva
Arte Viva (Venice), Documenta 14 (Athens/Kassel), Museo MAN (Nuoro) , CAFA
Museum (Beijing), Musée d'art contemporain de la Haute Vienne - chateau de
Rochechouart, NMNM (Monaco), Summerhall (Edinburgh), Palazzo Montalto
(Siracusa), Fondazione Sambuca (Palermo), White Box (New York), Light of
Creativity (Miami), IMMA Museum (Dublin). He was awarded by the Civitella Ranieri
NYC Foundation Visual Arts Fellowship for 2015-16. His works are now exhibited at e ) 5

Two feet in one shoe, 2020

the MAGA Museum in Gallarate, Italy. found tree log, shoe, resin, casein, gold leaf,
plaster, pencil, mdf, acrylic

196 x 63 x 50 cm

unique work

Maria Thereza Alves, Jean-Pierre Bertrand, Sébastien Bonin, Mariana Bunimov, A.K. Burns, Michele Ciacciofera, Jordi Colomer, Abigail DeVille, Jimmie Durham, Didier Filiza Faustino, Dora
Garcia, Piero Gilardi, Mathew Hale, Christian Hidaka, Jean-Charles Hue, Armand Jalut, Ariane Loze, Didier Marcel, Stefan Nikolaev, Dan Perjovschi, Frank Perrin, Elisa Péne, Mark Raidpere,
Enrique Ramirez, Michael Riedel, Hugo Ruyant, Edgar Sarin, Anne-Marie Schneider, Franck Scurti, Allan Sekula, Marinella Senatore, Agnés Thurnauer, Luca Vitone, Sophie Whettnall

42 rue de Turenne, F-75003 - Paris / Washington rue 51A, B-1050 - Bruxelles / +33 142 72 68 13 / galerie@michelrein.com



