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SCUR18248

Franck Scurti
The Potato Eaters #4, 2018
copper-plated aluminium, out of shape curtain rail, net, gilt, modelled earth
100 x 200 x 24 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18247

Franck Scurti
The Potato Eaters #3, 2018
copper-plated aluminium, metal grid, varnished acrylic-paint, net, gilt, modelled
earth
120 x 35 x 70 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18246

Franck Scurti
The Potato Eaters #2, 2018
copper-plated aluminium, net, gilt, modelled earth, varnished acrylic-painted
180 x 25 x 25 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18245

Franck Scurti
The Potato Eaters #1, 2018
copper-plated brass table, net, gilt, varnished acrylic-painted wood, modelled
earth
72 x 71 x 67 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18256

Franck Scurti
The Potato Eatears (Intro), 2018
oak showcase, copper-plated aluminium, modeled earth, net, gilt
190 x 51 x 51 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18255

Franck Scurti
Sunset Stories #7, 2018
wood, carboard, aluminium, wire fence, plexiglas, acrylic paint
75 x 50 x 3,5 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18254

Franck Scurti
Sunset Stories #6, 2018
wood, brass, copper, carboard, plastic, aluminium, PVC mirror, acrylic paint
101 x 74,5 x 5,5 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels



ARTWORKS LIST

42 rue de Turenne F-75003 Paris
P. +33 (0)1 42 72 68 13

51A Washington street B-1050 Brussels
P. +32 (0)2 640 26 40

michelrein.com

INV Nbr. PICTURE TITLE

SCUR18253

Franck Scurti
Sunset Stories #5, 2018
wood, carboard, acrylic paint
84 x 45 x 3,5 cm
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18252

Franck Scurti
Sunset Stories #4, 2018
wood, brass, carboard, aluminium, acrylic paint
72,5 x 59 x 5 cm /
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18251

Franck Scurti
Sunset Stories #3, 2018
wood, carboard, aluminium, plastic, net, acrylic paint
35,5 x 30,5 x 2,5 cm /
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18250

Franck Scurti
Sunset Stories #2, 2018
wood, carboard, plastic, acrylic paint
80 x 54 x 3,5 cm /
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SCUR18249

Franck Scurti
Sunset Stories #1, 2018
wood, brass, copper, carboard, aluminium, PVC mirror, acrylic paint
93 x 45 x 5 cm /
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels



	

Franck Scurti
The Potato Eaters / Sunset Stories
April 7 - May 19, 2018

know that for the painter, metal and paint have intricate relationships: the gold of the sun and sunflowers, of copper-colored 
wheat fields. Franck Scurti intends to ennoble this gloomy, heavy and dark painting with a series of “hyper-produced” 
sculptures made with manufactured materials. The potato net, hanging on glimmering and glossy copper objects (table, 
beam) is now covered with gold leaves. 

On another hand, a fantasized imagery, that of Instagram and its artificial saturated sunsets. Scurti meticulously reproduced 
these dreamed landscapes, so far removed from Van Gogh’s closed and dark depiction. Another type of misery is made visible 
here, that of poor imagination. The small paintings are mounted on elaborated frames the artist made from wood scraps 
and other waste material found in his studio (construction side boards, twisted grids, abandoned sketches etc.). The crafted 
frames however tell something beyond their initial function. They suggest the vertical, horizontal and diagonal movements 
of our finger on smartphone’s tactile screen. The heavenly and ephemeral shot now framed with waste is reintegrated in the 
realm of the studio practice and making–instead of the digital. It is as if the patient sculptural additions made to the painting 
was catching and fixating the fragile and fugitive dimension that defines social media. Van Gogh painting reality with heavy 
brushstrokes. And Instagrammers creating happiness imagery in one click. 

Through this unexpected parallel, Franck Scurti questions the status of the artist, the value of the image as well as its historic 
persistence through playing with the codes of “great art” and amateurism.

Franck Scurti, born in 1965 in Lyon, lives and works in Paris. Many institutions have devoted personal exhibitions to him, notably the 
Fondazione Zimei (Montesilvano), the CCCOD (Tours), the MAMCO (Genève), the Palais de Tokyo (Paris), the Kunsthaus Baselland 
(Basel), l’Établissement d’en face (Bruxelles), the Centre National de la Photographie (Paris), the Musée d’Art Contemporain 
(Strasbourg)... as well as a lot of group exhibitions such as the Museu de Serralves (Porto), the MAC (Moscou), the Musée des Beaux-
Arts (Shangaï), the Museo Nacional Centro de Arte Reina Sofia (Madrid), the Centre Georges-Pompidou (Paris)... 

1 Marjolaine Lévy is an art historian, curator and teacher at the École Européenne Supérieure d’ Art de Bretagne. 

Michel Rein gallery is pleased to welcome Franck Scurti’s sixth 
solo exhibition after No Snow No Show (2011), My Creative 
Method (2012), Still Life (2013, Brussels), Spirit of Dunois Street 
(2015), et Cloud Merchant (2017, Brussels). 

What would be the common denominator between a Van Gogh 
painting and the photoshopped image of a sunset published on 
Instagram? Franck Scurti’s exhibition gives us some answers. 
As announced by its title, the exhibition « The Potato Eaters / 
Sunset Stories » is built around a double dialectic. 

On one hand, The Potato eaters (1885), the famous painting 
by the Dutch artist, depicts a farmer family gathered around a 
potato dish under the greenish light of an oil lamp. In order to 
highlight the scene and give some shine to the farmers, Van Gogh 
had thought to ornament the painting with gold and copper. We 

Marjolaine Lévy1

March 2018

Maria Thereza Alves, Farah Atassi, Maja Bajevic, Jean-Pierre Bertrand, A.K. Burns, Jordi Colomer, Abigail DeVille, Jimmie Durham, Didier Fiúza Faustino, LaToya 
Ruby Frazier, Dora Garcia, Mathew Hale, Christian Hidaka, Jean-Charles Hue, Armand Jalut, Didier Marcel, Stefan Nikolaev, ORLAN, Dan Perjovschi, Elisa Pône, 
Mark Raidpere, Enrique Ramírez, Michael Riedel, Edgar Sarin, Anne-Marie Schneider, Franck Scurti, Allan Sekula, Luca Vitone, Sophie Whettnall, Raphaël Zarka
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Franck Scurti
The Art Newspaper Daily

April 10th, 2018
By Marjolaine Levy 

https://daily.artnewspaper.fr/viewer?file=https://firebasestora…980d-997a-43ce-8056-7d72c3be139e_daily_fr.pdf?alt=media 10/04/2018 18G41
Page 2 sur 10
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Franck Scurti
Le Monde Art 

April 13th, 2018
by Philippe Dagen 

Sélection galerie : Franck Scurti chez Michel Rein 
Dans ses œuvres, sortes de reliquaires muraux et de sculptures-objets, images et références se 
trouvent prises comme dans une glace invisible et indestructible.

Il suffit de peu de choses à Franck Scurti pour travailler : le souvenir des  Mangeurs de pommes 
de terre, de Van Gogh, un chromo de soleil couchant, des grillages tordus, une tringle à rideau 
et une vieille table trouvées dans la rue, des emballages alimentaires, des bouts de bois, 
des boules de terre et tout ce qui encombre son atelier. Peu à peu, les éléments  se mettent 
en place, et les métamorphoses commencent. Le vieux meuble est revêtu d’une cuirasse 
d’aluminium  cuivrée luisante comme un miroir. Le filet à pommes de terre se change en 
résille d’or. Le contreplaqué griffé prend la forme d’une palette de peintre. Une planche cassée 
trouve exactement sa place. Par ces procédés empiriques et lents, Scurti  obtient des sortes de 
reliquaires muraux et de sculptures-objets où s’inscrivent la mémoire de l’histoire de l’art 
et les  stéréotypes de la publicité et du numérique. Très déconcertants au premier regard – ce 
qui est en soi bon signe –, ils  révèlent ensuite leur véritable définition : ce sont des pièges où 
images et références se trouvent prises comme dans une glace invisible et indestructible.




