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There is so much we can learn from the sun, Chiesa di San Giuseppe delle Scalze, 2024
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lo Contego Moltitudini, Rotonda Diaz, Naples (commission) 2024
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We Rise by Lifting Others, Villa Stuck, Munich, Germany, 2023
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We Rise by Lifting Others, Villa Stuck, Munich, Germany, 2023
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The School of Narrative Dance, Museum der moderne Salzburg, Austria, 2023
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We Rise by Lifting Others, Museum der moderne Salzburg, Austria, 2023
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We Rise by Lifting Others, Museum der moderne Salzburg, Austria, 2023
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Festival Alliance des corps/carte-blanche a Marinella Senatore, Palais de Tokyo, Paris, 2022




..1 ].Iilr...l]...l.l:]-.l..‘]..l..
m? l.!ll_.,... s FEmSNaED

Bisesasasasenabttate. .
ERIIICIREIN i
SEEIRIAEEAE
Twts s hnﬂhﬁ:i i

- 5 -
_ - — *ﬁ. . - r R am = ._. 4 h




Festival Alliance des




.+‘..ﬂ-“.-..._..l.-n.- !
K T s A |
2 ..“._." |

— b e g

Festival Alliance des corps/carte-blanche a Marinella Senatore, Palais de Tokyo, Paris, 2022
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Art meets city, Baden Baden, Germany, 2022
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Art meets city, Baden Baden, Germany, 2022
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Dior show, Lecce, ltaly, 2020
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Dior show, Lecce, ltaly, 2020
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Protext!, Centro Pecci, Prato, Italy 2020
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We Rise by Lifting Others, Palazzo Strozzi, Florence, Italy, 2020
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The School of Narrative, Venice, It_aly, -2018
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The School of Narrative Dance, Hayward gallery, London, UK, 2018
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The School of Narrative Dance, Johannesburg, South Africa, 2018
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The School of Narrative, Evora, Portugal, 2017

35



MARINELLA SENATORE MICHEL REIN exrissrussts

The School of Narrative Dance, Shenzhen, China, 2017
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The School of Narrative Dance, Shenzhen, China, 2017
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The School of Narrative Dance, Shenzhen, China, 2017
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The School of Narrative, Centre Pompidou, Paris, France, 2017
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The School of Narrative, Centre Pompidou, Paris, France, 2017
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The School of Narrative, Centre Pompidou, Paris, France, 2017
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Piazza Universale/Social Stages, Queens Museum, New York, USA, 2017
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The School of Narrative Dance, Venice, ltaly, 2015
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The School of Narrative Dance, Ebensee, Austria, 2015




MARINELLA SENATORE MICHEL REIN earis/erusses

W“ﬂ“

_.___r

Agora, High Line, New York, USA, 2015
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Agora, High Line, New York, USA, 2015
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La Vie Moderne, 13th Biennale de Lyon, France, 2015
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Open Museum, Open City, “Narrazioni”, MAXXI, Rome, Italy, 2014
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| contain multitudes #1, 2023
collage on Fine Art Print
70 x 50 cm (27.56 x 19.69 in.)

unique artwork
SENA23001
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| contain multitudes #2, 2023
collage on Fine Art Print
70 x 50 cm (27.56 x 19.69 in.)

unique artwork
SENA23002
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unique artwork
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Opera Opera! #2, 2023
9 elements : collages on Fine Art Print
70 x 50 cm (27.56 x 19.69 in.) each

unique artwork
SENA23005
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Manifesta, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23009
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Manifesta, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23011
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Manifesta, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23012
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Protest forms: memory and
celebration, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23014
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Protest forms: memory and
celebration, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23016

60



MARINELLA SENATORE MICHEL REIN earis/erusses

Protest forms: memory and
celebration, 2023

graphite and charcoal on paper
21x 29,7 cm (8.27 x 11.42 in.)
unique artwork

signed on the back
SENA23018
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Marinella Senatore

La performance come rito ancestrale in grado di attivare dinamiche

di riscatto fuori dagli schemi sociali imposti

Performance as an ancestral rite that can activate redemption
dynamics outside the schemes imposed by society

mance di Marinella Senatore. Forse non un sostan-

tivo ma un’attitudine che affondi le sue ragioni in
una dimensione pagana del rituale, in una memoria an-
cestrale del culto di civiltd lontane da quelle occidentali,
fatta di pratiche magiche e di tradizioni evocative. «Un
giorno sono sicura che qualcuno trovera una definizione
migliore», dice Dartista, che con un ruolo piu simile allo
sciamano che al regista scandisce i movimenti dei parteci-
panti in uno spazio pubblico di confine, dove le regole si
piegano all'imprevisto e dove lirrazionale si insinua nell’a-
zione collettiva. In questo modo il gesto artistico si attacca
alla vita, diventando uno strumento per I’emancipazione
dell'individuo pit simile alle manifestazioni popolari che
alla performance. La stessa dinamica di riscatto sociale che
Ernesto De Martino leggeva nella taranta attraverso una
lente antropologico-etnografica, nell’arte di Marinella Se-
natore assume un’accezione politica: ogni azione perfor-
mativa portata in strada ha il valore di una protesta, ogni
rito collettivo ¢ politico. «Anche I'idea della festa — spiega
Senatore — non solo in Sud Italia ma anche in Sud America.
Pensiamo ai carnevali che erano manifestazioni di resistenza
nelle loro origini o alla stessa Samba che nasce proprio
come movimento di dissenso». Nella SOND - School of
Narrative Dance, la scuola nomade da lei fondata, da ormai
dieci anni si attivano dinamiche a partire da queste riflessio-
ni, con I'obiettivo di creare un sistema che segua parametri
diversi da quelli che governano le societa: «Nel mio lavoro
sei libero, hai 'opportunita di mettere in atto una trasfor-
mazione e riscrivere il tuo ruolo nella societa lontano da
una struttura competitiva, gerarchica che ti vuole sempre
performante. Ecco, performante, poi ti chiedi perché non
mi piace il termine performance»

B isognerebbe trovare un nome diverso per le perfor-

e should find a different name for Marinella

Senatore’s performance. Perhaps what fits best

is not a noun but an aptitude that sinks into
a pagan ritual, into an ancestral memory of the cult of
civilizations far from Western ones, made up of magical
practices and evocative traditions. «One day I'm sure
someone will find a better definition», says the artist
who, with a role more similar to a shaman than to a
director, sets the beat to the participants in a borderline
public space where the rules bend to the unexpected
and where the irrational creeps into collective action. In
this way, art is linked to life and becomes a tool for the
emancipation of the individual more similar to popular
demonstrations than to performance. The same dynamic
of social redemption that Ernesto De Martino read in the
‘taranta’ through an anthropological-ethnographic lens
takes on a political meaning in Marinella Senatore’s
art, where every performative action has the value of
a protest, every collective ritual is political. «Even the
idea of a party, not only in Southern Italy but also in
South America. Let’s just think of the carnival cele-
brations which, once upon a time, were demonstrations
of resistance or of ‘Samba’ itself, which was born as a

form of dissent». SOND - School of Narrative Dance,

the itinerant school she founded, has inspired different
dynamics starting from these reflections for the past ten
years, with the aim of creating a system that follows
parameters other than those that govern society. «In my
work you are free, you have the opportunity to transform
and rewrite your role in society away from a competitive,
hierarchical structure that always wants you to perform.
That’s it, perform. And then you wonder why I don’t
like the term performance».

Afterglow, performance at Battersea Power Statij

oto Jonathan Milton Pictures
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Make it Shine, Mazzoleni Turin, 2021-22, courtesy Mazzoleni, London — Turin, © Alto Piano, photo Agostino Osio

We Rise by Lifting Others, 2020, Palazzo Strozzi, Florence, courtesy the artist, photo OKNOstudio

Trasformazione invece & un concetto che usi spesso.
E in un’accezione che sembra presa in prestito dalla
filosofa Laurie Anne Paul: di un’esperienza trasfor-
mativa lontana dal pensiero razionale e impossibile
da prefigurare.

Lavoro con tante persone considerate vulnerabili, stigmatiz-
zate, con minoranze etniche e anche con persone che non
la pensano come me, come i neo-nazi. Nel corso della mia
carriera ho visto cose che mai mi sarei aspettata potessero
succedere. Facciamo I'esempio di un clochard: nella vita
quella persona ¢ considerata una fallita, nella performance
diventa leader, superando i propri limiti e cambiando la
sua condizione. Grazie a quello che facciamo con SOND
tante volte ho visto i ruoli ribaltarsi. Io stessa mi sono evo-
luta come essere umano, mi sono data in quel contesto la
possibilita di pensarmi in maniera diversa. Ma ¢ una trasfor-
mazione individuale sempre legata al contesto collettivo, in
questo Jacques Ranciére aveva ragione: solo un essere pud
emancipare un altro essere, perché siamo animali sociali e
abbiamo bisogno degli altri per definirci.

Dagli stessi titoli dei tuoi lavori emerge questo
impegno collettivo: I contain multitudes, Alliance des
Corps, We rise by lifting others. Alcuni dei tuoi progetti
prendono il nome da citazioni ,da Walt Whitman a
Judith Butler, ma in generale sembrano claim che
ricordano gli slogan di artiste come Barbara Kruger
0 Jenny Holzer.

Vero, ma molto pitl spesso vengono da persone sconosciute,
da attivisti che partecipano ad assemblee, a proteste in strada
e soprattutto nascono da progetti partecipativi. C’¢ un po-
tere magico in questi motti che fa si che risuonino in altre
persone, diverse, lontane tra loro, che a volte non hanno
nulla a che fare con la comunita da cui ho estrapolato la
citazione. Questi lemmi hanno un intento attivante, non
dottrinale, educativo o dogmatico. Ci tengo che emerga
questo aspetto: 'empowerment e I'emancipazione dell’in-
dividuo sono temi importanti della mia ricerca ma prima
di tutto attivano me. Tutto ¢ vissuto sulla mia persona, nelle
mie performance non sono uno spettatore, anche se non
mi si vede ci sono dentro con tutto il mio privato, sono
I'ingrediente necessario che chiude il cerchio.
Contrariamente alle performance di artisti come ad
esempio Anne Imhof, che spesso prendono forme
e toni inquietanti, nelle tue emerge sempre una di-
mensione quasi terapeutica, benefica. Quale pensi
sia la giusta chiave di lettura per le performance
di oggi?

Per me oggi ci troviamo a un punto nodale per la perfor-
mance. Nel progetto che ho presentato di recente al Palais
de Tokyo, a Parigi, subito dopo Anne Imhof, ¢ successo
qualcosa a cui non avevo mai assistito. Ho raddoppiato
i visitatori, il pubblico era impazzito, era contagiato da
un’euforia strana, un’estasi collettiva. Le performance di
Imhof sono bellissime ma sicuramente pit classiche nella
loro struttura. Le mie, invece, rientrano pit nella dimensio-
ne del rito che in quella del teatro perché I'eredita dei riti
ancestrali delle comunita & molto piu vicina di quello che
pensiamo al presente. Danza, sport, mindfulness, in tutte le
attivitd che mettiamo in campo non ci sono professionisti,

Transformation, on the other hand, is a concept you
use often. And you give it a meaning that seems to
come from philosopher Laurie Anne Paul: a trans-
formative experience far from rational thought and
impossible to prefigure.

I work with many people who are considered vulnerable,
stigmatized, with ethnic minorities as well as with people
who don’t share my views, like the neo-1 Throughout
my career I have seen things that I never expected could
happen. Let’s take a homeless person as an example: that
person is considered a failure in life yet when it comes to
petformance they become a leader, overcoming their own
limits and changing their condition. Thanks to what we
do with SOND, I have often seen roles getting reversed.
I myself have evolved as a human being; I have given
myself the opportunity to think of myself differently. But
it is an individual transformation always linked to the
collective context. Jacques Ranciére was right about this:
only a being can emancipate another being, because we are
social animals and we need others to define us.

This collective commitment emerges from the titles of
your work: I contain multitudes, Alliance des Corps,
We rise by lifting others. Some of your projects take
their names from quotes, from Walt Whitman to Ju-
dith Butler, but in general they seem like claims that
recall the slogans of artists such as Barbara Kruger
or Jenny Holzer.

That’s true but much more often they come from unknown
people, from activists who participate to assemblies and
street protests. Above all, they come from participatory
projects. There is a magic power in these mottos that makes
them resonate for other people, different, far from each
other, who sometimes have nothing to do with the commu-
nity I am quoting. These terms have an activating intent,
and not a doctrinal, educational or dogmatic one. This is
important to me: the empowerment and emancipation of
the individual are important themes of my research but
above all they activate me. Everything is experienced on
my person. When it comes to my performances, I am not
a spectator: even if I cannot be seen, I am inside with all
my private life. I am the necessary ingredient that closes
the circle.

Contrary to the performances of artists such as Anne
Imhof, which often take on disturbing shapes and
tones, an almost therapeutic, beneficial dimension
always emerges in yours. What do you think is the
right interpretation for today’s performances?

I believe that today we are at a crucial point for perfor-
mance. In the project I recently presented at the Palais de
Tokyo, in Paris, right after Anne Imhof, something hap-
pened that I had never witnessed before. I doubled the
number of visitors, the audience went crazy, they were
infected by a strange euphoria, a collective ecstasy. Imhof’s
performances are beautiful but certainly more classical in
their structure. Mine, on the other hand, fall more into
the category of the ritual than of the theater because the
legacy of ancestral rites is closer to the present than what
we think. Dance, sport, mindfulness: whatever discipline
we use, there are no professionals, there is no script, and

64



MARINELLA SENATORE

MICH EL REIN PARIS/BRUSSELS

Make it Shine, 2021, courtesy the artist and Mazzoleni, London - Turin

non c’¢ un copione, i partecipanti sono persone come noi.
Questo per dire che il successo di una performance non
ha nulla a che fare con un’energia chiara o scura ma con
la partecipazione del pubblico. Lo scarto ¢ questo e i mu-
sei lo devono tenere ben presente anche per I’economia
perché sara la discriminante del futuro. Tante istituzioni,
soprattutto all’estero, ce lo hanno ben chiaro, la stessa cosa
non posso dire degli artisti. Spesso alla base ci sono ragioni
di mercato ma anche gli artisti hanno la responsabilita di
difendere il proprio lavoro in un sistema che non riconosce
il nostro come un mestiere. L'arte ¢ il rimedio contro la
disperazione, contro la rabbia sociale e la performance &
Parte del qui e dell’ora, rappresenta il presente e futuro. E il
futuro si risolve non con gli oggetti ma con le esperienze.
Nel tuo lavoro pero ci sono anche oggetti: lumina-
rie, collage, sculture. Il tuo desiderio di assemblare
sembra rivolgersi indistintamente a persone, forme,
luci e materiali.

Sono un’artista quindi creo opere e mi piacciono gli ogget-
ti perché non sono solo materia, hanno un potere narrativo.
I miei vengono dalla tradizione nel senso che portano con
loro un senso di appartenenza alle comunita ma allo stesso
tempo sono in grado di attivare dinamiche nuove. Le lu-
minarie, ad esempio, si rifanno al barocco ma solo per un
aspetto scenico. Mi interessano per il loro archetipo della
festa di matrice prima pagana che religiosa e perché sono
dei dispositivi energetici fortissimi, apparati scenografici
effimeri che creano intorno a loro spazi di aggregazione.

the participants are people like us. This is to say that the
success of a performance has nothing to do with light or
dark energy but with audience participation. This is what
makes a difference and museums must keep it in mind
also for the economy because it will be the discriminating

Sfactor of the future. Many institutions, especially abroad,

have this very clearly in mind; I cannot say the same for
artists. There are often market reasons behind it but art-
ists too have the responsibility to defend their work in a
system that does not recognize ours as a profession. Art
is the remedy against despair, against social anger, and
performance is the art of the here and now, showing the
present and the future. And the future is resolved not with
objects but with experiences.

But there are also objects in your work: lights,
collages, sculptures. Your desire to assemble
seems to address people, shapes, lights and
materials indiscriminately.

I am an artist so I create pieces and I like objects because
they are not just matter; they have a narrative power.
Mine come from tradition in the sense that they bring
with them a sense of belonging to the community.Yet they
can activate new dynamics. Lights, for example, refer to
the Baroque but only for a scenic aspect. I am interested
in them due to their archetype of the party, first pagan
and then religious, and because they are very strong energy
sources, ephemeral scenographic devices that create spaces

for aggregation. Despite their reversibility, I consider them

WE
RISE

BY
LIFTING
OTHERS

Protest Forms: Memory and Celebration, 2019-20, Mazzoleni, London - Turin
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Palerma Procession Production, 2018, Manifesta 12, courtesy the artist, photo Andrea Samona

Nonostante la loro reversibilita, li considero a tutti gli ef-
fetti dei monumenti per la comunita. Forse ¢ un concetto
un po’ estremo ma ¢ quello che cerco nell’architettura:
anche il monumento ¢ uno strumento politico che mi
piace mettere in discussione. Solleva domande su come
e su chi la comunita celebra. Faccio un esempio: ci sono
nella storia monumenti eretti in nome di figure femminili
indigene o queer?

Parlando di inclusivita, tanti sono i progetti a cui hai
preso parte che mettono al centro la questione di
genere, da 100% Women, passando per Pasquarosa fino
a Manifest Yourself. Carla Lonzi negli anni *70 scriveva
Sputiamo su Hegel. Oggi su chi dovremmo sputare?

Sicuramente sul nostro vicino. Continuiamo a perpetrare
il patriarcato anche solo sopportandolo. Lo subiamo nella
microsfera della nostra vita. E nostro padre, nostro fratello,
nostro cugino, il vicino accanto. Non sono lesbica, anche
se a volte me lo sento dire, ma sicuramente femminista e
rompicoglioni perché a una donna artista si richiede mol-
tissimo di piu per essere credibile. Non conosco artiste
donne che sono riuscite a costruirsi una vita normale. Gli
studi di genere ci insegnano tanto ma ¢ il silenzio del quo-
tidiano che mi preoccupa perché oggi ¢’¢ un patriarcato
piu subdolo, ripulito. E non ¢ solo una questione di genere
ma una questione di classe. Quindi io oggi sputo a chi sta
accanto a me che dice che oggi tutto va bene, che ¢ tutto
meglio di prima.

to all intents and purposes monuments to the community.
I realize that maybe it’s a somewhat extreme concept but
it’s what I look for in architecture: even monument are
political tools that I like to question. Indeed, they raise
questions about how and who a community celebrates. For
example: have there been monuments in history erected in
the name of indigenous or queer female figures?
Speaking of inclusivity, you have taken part
in many projects that focus on gender is-
sues, from 100% Women, to Pasquarosa, to
Manifest Yourself. In the 1970s, Carla Lonzi
wrote Spitting on Hegel. Who should we spit
on today?

Definitely on our neighbor. We continue to perpetrate pa-
triarchy if only by enduring it, experiencing it in our
everyday lives. It is our father, our brother, our cousin, our
next door neighbor. I'm not a lesbian - even if sometimes
people have called me that - but certainly I am a feminist
and a pain in the ass because a lot more is required of
a female artist to be credible. I don’t know any female
artists who have managed to build a normal life for them-
selves. Gender studies teach us a lot but it’s the silence
of everyday life that worries me because today there is a
more sneaky, cleaned-up version of the patriarchy. And it’s
not just a gender issue but a class issue. So today I spit
on those who are next to me, those who say that today
everything is fine, that everything is better than before.

oleni Turin, 2021-22, courtesy M

oleni, London
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«La sfida ¢ uscire dai musei:
¢ e bisogno di arte partecipata»

Aarinedla Senatore racconta com'e nata l'opera che inaugura sabato

nel parco della Fondazione Sandretto Re Rebaudengo a Guarene
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Marinella Senatore (Cava de’ Tirreni, 1977) € un‘artista multidisciplinare, con una formazione in musica, gl @ drlly arilae Ballare [T e H 0 et B Bl L il s
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partecipativa. Tra le istituzioni che hanno commissionato ed esposto i suoi lavori ci sono ad esempio il
Centre Pompidou, il Palais de Tokyo, il Queens Museum e I'High Line a New York e in Italia il Museo del
Novecento a Milano, la Fondazione Sandretto Re Rebaudengo di Torino e il MADRE di Napoli. Lartista,
che in Italia é rappresentata dalla galleria Mazzoleni di Torino, ha preso parte inoltre alle pit importanti
biennali di tutto il mondo. Attualmente sta lavorando a una retrospettiva in due parti: al Museum

Villa Stuck di Monaco di Baviera e al Museum der Moderne di Salisburgo. In programma anche un
progetto a Tel Aviv e alcune commissioni di opere pubbliche in Italia. «Ho la sensazione — racconta
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Marinella Senatore (Cava de’ Tirreni, 1977) is a multidisciplinary artist with a background in music, fine arts,

wd DaFlc ST, e RaTE0
= partiey (ol comonics b

L (T
Trude nemn # (] s prime

3, fhe i rerarms B gy
il il 8 Pl ol Enlwile

and cinema. Her practice is based on the aesthetics of resistance and the transformative power of social el povollo geesligers T T
engagement. It is characterized by a strong collective component and participatory dimension. Among the P & moli ot i i P oo . 1k o Alorusnairn Barting
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Re Rebaudengo in Turin, and the MADRE in Naples. The artist, who is represented in Italy by the Mazzoleni ol Fein By U g B e

gallery in Turin, has also taken part in the most important bienniale exhibitions around the world. She is
currently working on a retrospective in two parts, at the Museum Villa Stuck in Munich and at the Museum der
Moderne in Salzburg. She is also planning a project in Tel Aviv and some public works commissions in ltaly. «/
have the feeling that my vision has finally been understood. There are no more barriers in my pieces: everything
is integrated in the participatory dimension. I'm at a point in my career where I'm exactly where | wanted to be
and I'm doing exactly what | wanted to do».
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T Dalle sculture luminose che diventano catalizzatori
di energia alle processioni con centinaia di persone,
le opere di Marinella Senatore creano un senso di comuniti,
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Marinella Senatore
Artforum

March, 2022

By Veronica Santi

Martnatin Sematosn, 1% fems 80 20 Sack o atwet, DOIS. gaphte s channsl on peper, B 176 = 1L 28 Taos B
A e B g ek S0 wieet,” 2019

Marinella Senatore
MAZZOLEN | TURIN

The body as 3 poliical and poetic madium is contral to Marinells Sonatore’s practice, In 2002
she Sundad the School for Narracve Daace, 3 cost-froe and nomadic mstitution based on
woeyrelling and a harisoreal system of keamning, Followsng an open call and a series of
workabops, her progects usaally condude with an art object, 2 fn, or, most lreguestly, & strect
processon, The creative foss i made up of ssconnces and Sasonances broaght abeur by
parkopaniag groops, feee 00 expeces themachos i an extsemely wide range of disaoplines,
amcog them dance, slam postry, packour, village munic bands, caligraphy, stroes ars,
syachronined vwimmeng, crafty, and more.

Anyooe Cas partcgute m Senatore’s progects by sovpomdiog to voe of ber open calls. The
orpaniaachon of her peojecrs bs the most polickoal sspect of her woek. She mags our a terriory
conducrs inncrviews, asem Nes a team of locals, tracks dosn exhnic and polinical minorines,
and imvestigates the languapes, dialecty, and foems of commsaication so be adopiad—the bews
mcamn foe reaching the preatest rumber of people, proeps, and anociatiomn. Scaatare cakulases
that over the past sixteen yoan she has savolvad more than s ssillicn people in tueety heee
coumrses. Her prscipal preregeisses entail, conspicuously, the prescece of vernacelar culoere,
as well as the includon of local activist groaps fighting foe equaline gender losoes, and civil
nghan.

Cleardy the a posterion marration of weh complocx and vital performative cvents is always a
challenge, which the arrist has 1o take im0 conssderanion to avosd crcating contradicnions
between the germmee artistic intention of her comsmunity<cogaped progeces and the way they ase
rocerved, In her rocemt show, “ Make It Shine,” Sematore wermed so Bave resolved the problem by
putting into pracrice the teaching of [acques Ranciéee: Like the parnapams, she herself ends up
bocomvng an “cmancipated spectator™ of the performances in her prajects, an active interproter
who renders her own trand anon and who winimancly creanes her own soory owe of it In the mose
than one beadecd works on vicw in the exhibstion, whach the artivt doscnbed an *a sort of
aunbiographecal omeney,” Senatooe freely combined ber ovn private passions and mansal
abilivies with chemenes from her archive of parscpatoey peojects, ind oding collectve woeks,
photographe, bannen, inallations, and verbal and formal Citations of texts thared during the
workshops.

For example, in the drawing series *[c"s rime 10 2o back to steeer,” 2019+, Senatore szaes from
photon oc frames takem from video documentation of her prajects to portray, in a sort of post—
socialise realism, che people isvolved in her parades and, 4z the same tese, to revisic and
claborate ca the significance of her practics in public spaces, In one deawing, dhe wperimposes
a chorus of feminist activists, the Ladyfest chour, performing in the parade she organired for
Swoden’s Gleeborg Biennale in 2016, on 3 weore in the kinetographic notation of Rodol Labas.
Senatore’s cramlaticn of the everst focuses on harmony in mus and ce the body's movements.

On the grosed floor of the gallery, viewers encosntered a previoudly womeea group of works that
revisa jumingeve — ephemeral lightbulb studded consznections traditional in southern Jialy

thas the artine has often used i her pablic projects, The cees shown here incorporated slogans
such as Jodith Butler’s BODIES IN ALLIANCE, Robert Ingersoll’'s WE RISE BY LIFTING
OTHERS, and Samuel Beckett™s DANCE FIRST, THINK LATER. Tradsional flaminane cam be
enormous, but Senatore’s are beight and colosful ralismans that propagate messages of joyful
cekebration a=d wocial aggregation on 3 domestic seale

Transdaced from Bslaan by Marguenite Shore.

Veromica Santr
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Marinella Senatore
Frankfurt Zeitung

April 7, 2021

By Von Juliane von Herz
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la Repubblica

I arirsl o grrenin fo wer prrewmb offo puilorm oz Selr
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Marinella Senatore
la Repubblica
November 2", 2021
By Olga Gambari
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Marinella Senatore
Vanity Fair
November 10t, 2021
By Francesca Amé

Sulle tele o nelle installazions, per MARINELLA SENATORE INinico
linguaggio vincente & quello della diversita e dell'inclusivith. Perché in atelier,
come nella vita, bisogna puntare alla polifonia delle voci
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dolla codiestnath, w ¢ sentita putre b dosmanda dal deet

e &b U Baneo <he I im0 @ presestane o suol i

progeits, Soccedeva n Tresso 1 0 a quel pronserintico

a0 artstoos (f video-muacal AN the thanes [ oend, si
trova macors st YouTube ) me sono segulth molti altre ogpl

oltre 6 sbioms i persone hanno gy

TOSPI0 O awssInD o
ena porfoemance by Manncila Senatore (ke prefetisce

Sofmele prixe

MO0 )
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Vs quindicl ann (a, perao nom sarebby fuon luogo s
el o, comidesato i fatto che duranie Quosta NOsTa
CoOmversaZiee Senatoee w trova ol soa casa-atehier i
Roma ¢ sul tevolo da voro waa doznna i penone i
comemporaace sbs icrmmando Make o Shiwe, opera<ol
lage Qi pytrura cotlettiva che Vi ProOseatsamo in anseprima
mscme ad altn suod inciiv lavorl, in msostra alls galiera
Muzzoleni di Tormo fizo al 29 pensany N02
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77



MARINELLA SENATORE

MICH EL REIN PARIS/BRUSSELS

VAMITY Tlene

tre varanti italano, spagnoio ¢ inghos ), b un passato (s
winosamenic vagahondo trx New York, Berlno ¢ Madid
P S0 PIOMTILC PUnoe ppato & promi ¢ nconosciments. Sodo
ool wtme ana0 ha oponio a San Peclo del Branile. unica
daloma invitata alls Bacnsade, 3 Berkino, ad Amsicndam. o)
Mo del Novecergo B Milano In sn smbiente spewo
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Peach?

«Ter e Vearte non ha coalies, A 19 anms €20 & Roma v
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CANY S0 Cavis,

E # che cona € senvito tutto quelio sforen?

«A Gapere quanta eacrgia ¢ necessaria per kevorare. Ho
fat1o mache e pelizg nogh Gffial per e cero perioda vo-
bevo vedore § volts & < ol svegliova alle 4 deld mattno per
preadere d priemo autobos, Come & pod realunse sn'srie
davvero inchavva standoscoe Chitn 0 uno sudeo s

Per questo ba foodate b Schood of Naerutihve Dance?

«E una scucks oerante ¢ pratuita, hawts w08 sxtoma
orteacontalc & apprendimenice 808 ¢ ¢ un wrn Soome, W
fuspo da cesa o rvosanga, eillesciando e sdoe. St lavors
18 modo creative e concetti geal Famancipanone ¢ T'in

anith 1l realtato finake ¢ was performanco che wsa il
mosimento ol corpo. sna dasea havca che appane come
e sorta i peocessione. utille 3 sarrase sone. Quandao,
qiedion annl fa. Do comeciato s commvolgery § pertecipas

U anche nefls sonmara del copmone dolle performance, le
mlitunost culiural m puasdaans con wsgeen M vo
aamo 0 no che Fare s un apeste di cambsamento” -

1 oo paghen b cnlpitnr anche Maria Grasis (herl, Gt
trice crwative @ Ehor, che e pol chlamsts 2 reslizoare e
scenogralic & wea delle voo sfilate pao b, 4 Lecee, nel
2028, wquarcio di lice in paees pandewa.

«AVesa visio s delie mue procesiioni periomance ame

ncane a Cold Speing, sed furme Hedwon. Tra d pudbico
<ora anche Jovanomt ho pot sapatin Anche chi omerva ha
0 recko MV fecens sadi kasano confermato cdhe goc-
w0 1o di sgprogasone albnes ¥ batino candiacn dei pre-
seati, I trsfonme m us umco corpo ohe respira. Quensta ¢
octeovaa.
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shologmarmed, 0 pochi coprrana, O sono e petwons 2
venire da me. AVVerso s spanmodics noeron i apparie-
DONUTS & G COMIEEILae

Pronsions peogetio in cantiere !
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spenoolats acrobaria & ragazmel mentre & en incddhik
MOVERCHo & rounilensas

1 parkonr?

«E una (onma di denva che o appropria doghi spasi dt
le citth. Awits a comancparst ¢ ad shbaticre ke pars: per
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We Rise by Lifting Others, 2023
Museum VILLA STUCK, Museumder Modern Salzburg, Generali Foundation

Hatje Cantz Verlag, Berlin Hatje Cantz Verlag, Berlin
ISBN 978-3775754514
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Marinella Senatore, 2022
llaria Bernardi

Silvana Editoriale
ISBN 978-8836647569
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Make it Shine, 2022
Jose Graci, Alessia Maiuri, Marinella Senatore

Mazzoleni
ISBN 978-8880350125

84



MARINELLA SENATORE MICHEL REIN #arissrussLs

IVEEERA
Wy

e LT -..i... AL

e ———

Protext!, 2020
Marinella Senatore with Vittoria Pavesi

Centro PECCI NERO Editions
ISBN 978-8880561170
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MARINELLA SENATORE

Born in Italy, 1977.

Trained in music, fine arts and film, her practice is characterized
by public participation, initiating a dialogue between history,
culture and social structures. Rethinking the role of the artist
as author and the public as recipient, Senatore's work merges
forms of protest, learning theatre, oral histories, vernacular forms,
protest dance and music, public ceremonies, civil rituals and mass
events, reflecting on the political nature of collective formations
and their impact on the social history of places and communities.

Her work has been exhibited widely throughout Italy and abroad,
including: Bienal of Sao Paulo ; Manifesta 12; Centre Pompidou;
Kunsthaus Zurich; MAXXI Museum; Castello di Rivoli; Palais
de Tokyo; Schirn Kunsthalle; Museum of Contemporary Art of
Chicago; High Line, NY; Berlinische Galerie; Kunsthalle Sankt
Gallen; Faena Art Forum; Bozar, BXL; Queens Museum; Petach
Tikva Museum; Villa Stuck Munich; Museum der Moderne
Salzburg; Hayward Gallery; Sandretto Re Rebaudengo
Foundation; Serpentine Gallery; CCA Tel Aviv; Madre Museum;
Musée d'art contemporain de Montréal; ICA, Richmond; BAK
Utrecht; Centro de Arte Dos de Mayo; Palazzo Grassi; Museum
Boijmans Van Beuningen; Moderna Museet, Stockholm; UABB
Bi Shenzhen; Biennale de Lyon; Thessaloniki Biennale; Liverpool
Biennale; Athens Biennale; Havana Biennale; Goteborg Biennial;
Bienal de Cuenca; 54th Venice Biennale «ILLUMinations».

Senatore is the winner of the 4th and 7th editions of Italian
Council; The Evelyn Award at York Museum, UK and the Art
Grant from The Foundation of Arts and Music for Dresden,
Germany in 2017; The MAXXI Prize and AMACI (Association
of Italian Museums of Contemporary Art) Prize in 2014;
Castello di Rivoli Fellowship in 2013; The American Academy
in Rome Fellowship; Gotham Prize and 23rd M.Bellisario
Prize in 2012; The New York Prize and Terna Prize in 2010;
The Dena Foundation Fellowship in 2009.

In addition to teaching at various universities, the artist
regularly lectures at international institutions such as
Goldsmiths, London; ICA-Institute of Contemporary Arts,
London; Foundation d'Entreprise Ricard, Paris; NYU, Berlin;
Guggenheim, NYC; Academy of Fine Art, Naples; ERG,
Brussels; University of Madrid; University of Granada;
University of Turin; Beursschouwbug, Brussels; Academy of
Fine Arts, Mechelen; New Academy of Fine Arts, Milan; IUAV,
Venice; Hochschule flr Gestaltung, Frankfurt am Main.

MICH EL REIN PARIS/BRUSSELS

Née en ltalie en 1977.

Formée en musique, beaux-arts et cinéma, sa pratique se
caractérise par la participation du public, initiant un dialogue
entre Histoire, culture et constructions sociales. Repensant le
role de l'artiste comme auteur et du public comme récepteur,
le travail de Senatore fusionne formes de protestations, théatre
d'apprentissage, histoires orales, formes vernaculaires, danses
et musiques de protestation, cérémonies publiques, rituels civils
et événements de masse, réfléchissant a la nature politique des
formations collectives et a leur impact sur |'Histoire sociale des
lieux et des communautés.

Son travail a été largement exposé en Italie et a I'étranger, notamment ;
Biennale de Sao Paulo ; Manifesta 12; Centre Pompidou; Kunsthaus
Zurich; MAXXI, Rome; Castello di Rivoli; Palais de Tokyo; Schirn
Kunsthalle; Musée d'art contemporain de Chicago; High Line, NY;
Berlinische Galerie; Kunsthalle Sankt Gallen; Faena Art Forum;
Bozar, BXL; Queens Museum; Petach Tikva Museum; Villa Stuck
Munich; Musée dArt Moderne Salzbourg; Hayward Gallery;
Sandretto Re Rebaudengo Foundation; Serpentine Gallery; CCA
Tel Aviv; Musée Madre, Naples; Musée dart contemporain de
Montréal; ICA, Richmond; BAK Utrecht; Centre d'art Dos de Mayo;
Palazzo Grassi; Musée Boijmans Van Beuningen; Musée dart
moderne de Stockholm; UABB Bi Shenzhen; Biennale de Lyon;
Biennale de Thessaloniki; Biennale de Liverpool; Athens Biennale;
Havana Biennale; Goteborg Biennial; Bienal de Cuenca; 54th
Venice Biennale «ILLUMinations».

Senatore est la gagnante de la 4eme et la 7eme édition
du Conseil ltalienl; The Evelyn Award au York Museum,
UK et la bourse d'art de la Foundation of Arts and Music
for Dresden, Germany en 2017; Prix MAXXI et prix AMACI
(Association of Italian Museums of Contemporary Art) en
2014, Castello di Rivoli Fellowship in 2013; The American
Academy in Rome Fellowship; Prix Gotham and 23°™ prix
M.Bellisario en 2012; The New York Prize and Terna Prize en
2010; The Dena Foundation Fellowship in 2009.

En plus denseigner dans divers universités, l'artiste donne
réguliérement des conférences dans des institutions
internationnales telles que Goldsmiths, London; ICA-Institute
of Contemporary Arts, London; Fondation d’Entreprise Ricard,
Paris; NYU, Berlin; Guggenheim, NYC; Académie des Beaux-
Arts, Naples; ERG, Brussels; Université de Madrid; Université
de Grenade; Université de Turin; Beursschouwbug, Brussels;
Académie des Beaux-Arts, Mechelen; New Academy of Fine
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