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Mad Marginal Charts (4), 2019
| always tell the truth series
pencil on paper

crayon sur papier

70 x 100 cm (27.56 x 39.37 in.)
unique artwork

GARC19075
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Mad Marginal Charts (7), 2019
| always tell the truth series
pencil on paper

crayon sur papier

70 x 100 cm (27.56 x 39.37 in.)
unigue artwork

LR,

private collection
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Todo Estado es ficticio y todo dinero
falso, 2018

Golden Sentence series

golden leafs on wall

feuilles d'or sur mur

variable dimensions

unique artwork

GARC19063



DORA GARCIA

Etude pour Mad Marginal Charts (5), 2017
pencil on paper, wooden frame, glass
crayon sur papier, cadre bois, verre
32x255x25cm (1259 x 10 x 0.98 in.)
unique artwork

GARC18068
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Etude pour Mad Marginal Charts (4), 2017
pencil on paper, wooden frame, glass
crayon sur papier, cadre bois, verre
32x255x25cm (1259 x 10 x 0.98 in.)
unigque artwork

GARC18067

MICH EL REIN PARIS/BRUSSELS



DORA GARCIA

Etude pour Mad Marginal Charts (3), 2017
pencil on paper, wooden frame, glass
crayon sur papier, cadre bois, verre
32x255x25cm (12,59 x 10 x 0.98 in.)
unigue artwork

GARC18066
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Ecrits 1 & 2, 2017

4 books: Ecrits 1 & 2 of Lacan, 2 manuscript
notebooks

4 livres: Ecrits 1 & 2 de Lacan, 2 carnets de
notes manuscrits

variable dimensions

unique artwork

GARC17056
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Barbara Sturmar, 2011

paper, wood frame, plexiglas

papier, cadre en bois, plexiglas
33,7x25x7cm (13.26 x 9.84 x 2.75in.)
ed.3+1AP

B GARC12030
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Segunda vez (Second Time Around), 2017

HD video, color, sound, spanish, french or english subtitles
vidéo HD, couleur, son, espagnol, sous titré francais ou anglais
94'

ed. 6 +2AP

GARC18071
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Segunda vez, 2017

HD video, color, sound, spanish, french or english subtitles
vidéo HD, couleur, son, espagnol, sous titré francais ou anglais
44’

: ed. 6 + 2 AP

Ben Bita, tu vas revenir dans trois jours. GARC17057
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The Joycean Society, 2013

HD video, color, sound, spanish, french or english subtitles
vidéo HD, couleur, son, espagnol, sous titré francais ou anglais
53'

ed. 6 +2AP

GARC13043
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but | suppose Th-.—_.'_,' e
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. Whatey t—-r Alfsay life and

ElnA

death.

The Innocents, 2008

video, Danish version subtitled in English vidéo
version danoise, sous-titré anglais

17

ed.3+1AP

GARC09019
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Just Because Everything Is Different It Does Not Mean That Anything Has
Changed: Lenny Bruce In Sydney, 2008

HD video, english version, subtitled in english

Vidéo HD, version anglaise, sous-titré anglais

60’

but | have to admit FUCK is a very ed. 5 +1AP
appropriate word to_ write on & bomb,

GARCO08014
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together with their péy@hitist.
wholmade out this

capitalism is the source

of every mental .dae
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Game, 2008
flash programming, interactive installation, video projection, hard drive
programmation flash, installation interactive, projection vidéographique,
disque dur
ed. 5+ 1AP
GARCO08013
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Film (Hétel Wolfers), 2007
black and white 35mm film, transferred to DVD Produced by Hermes (pro-
gram Hbox)
film 35mm noir et blanc, transféré sur DVD Produit par Hermés dans le cadre
du programme Hbox
11'30"
ed.5+1AP
GARC08010
18
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L'insecte, Musée Transitoire, Paris, France, 2023
20
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L'insecte, Musée Transitoire, Paris, France, 2023
21



DORA GARCIA MICHEL REIN earis/erusses

L'insecte, Michel Rein, Paris, France, 2023
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L'insecte, Michel Rein, Paris, France, 2023
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L'insecte, Michel Rein, Paris, France, 2023
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L'insecte, Michel Rein, Paris, France, 2023
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L'insecte, Michel Rein, Paris, France, 2023
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7L’insécte, Michel Rein, Paris, France, 2023
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Elle a plusieurs noms, M HKA, Anvers, Belgium, 2023
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Elle a plusieurs noms, M HKA, Anvers, Belgium, 2023
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Elle a plusieurs noms, M HKA, Anvers, Belgium, 2023
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Elle a plusieurs noms, M HKA, Anvers, Belgium, 2023
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Rose Art Museum Waltham, Love with Obstacles, Massachysetts, USA, 2020
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Rose Art Museum Waltham, Love with Obstacles, Massachysetts, USA, 2020
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Rose Art Museum Waltham, Love with Obstacles, Massachysetts, USA, 2020
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Rose Art Museum Waltham, Love with Obstacles, Massachysetts, USA, 2020
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Special Project ARCO, The Beggar's Things, from Skulptur Projeckte, Miinster (2007), Madrid, Spain, 2020
36
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Special Project, ARCO, The Beggar’s Things, from Skulptur Projeckte, Munster (2007), Madrid, Spain, 2020
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Museo Nacional Centro de Arte Reina Sofia, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Sofia, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Sofia, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Sofia, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Sofia, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Soffa, Second Time Around, Madrid, Spain, 2018
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Museo Nacional Centro de Arte Reina Soffa, Second Time Around, Madrid, Spain, 2018
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Tensta Konsthall, Red Love, Stockholm, Sweden, 2018
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Tensta Konsthall, Red Love, Stockholm, Sweden, 2018
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Tensta Konsthall, Red Love, Stockholm, Sweden, 2018
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La Verriére - Fondation d'Entreprise Hermes, Somewhere, Two Planets Have Been Colliding for Thousands of Years (The Thinker as Poet), Brussels, Belgium, 2018
48
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La Verriére - Fondation d’Entreprise Hermes, Somewhere, Two Planets Have Been Colliding for Thousands of Years (The Thinker as Poet), Brussels, Belgium, 2018
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Casco Art Institute: Working for the Commons, Army of Love with Dora Garcia and Ingo Niermann, Utrecht, the Netherlands, 2017
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Casco Art Institute: Working for the Commons, Army of Love with Dora Garcia and Ingo Niermann, Utrecht, the Netherlands, 2017
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Michel Rein, Ecrits, Paris, France, 2017
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Michel Rein, Ecrits, Paris, France, 2017
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Musée d'art contemporain de la Haute-Vienne, Nous sommes des extraterrestres, coll, chadteau de Rochechouart, France, 2017
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Nous sommes das extraterresires.

Musée d'art contemporain de la Haute-Vienne, Nous sommes des extraterrestres, coll, chateau de Rochechouart, France, 2017
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Michel Rein, Ecrits, Paris, 2017
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Michel Rein, Ecrits, Paris, 2017
57



DORA GARCIA MICHEL REIN earis/erusses

The Tetley, Dora Garcia: these books were alive,; they spoke to me, Leeds, the UK, 2017
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The Tetley, Dora Garcia: these books were alive; they spoke to me, Leeds, the UK, 2017
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The Power Plant, | see words, | hear voices, Toronto, Canada, 2015
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The Power Plant, | see words, | hear voices, Toronto, Canada, 2015
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The Power Plant, | see words, | hear voices, Toronto, Canada, 2015
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La Ferme du Buisson, Alfred Jarry Archipelago : La Valse des pantins - Acte Il, Noisiel, France, 2015
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La Ferme du Buisson, Alfred Jarry Archipelago : La Valse des pantins - Acte Il, Noisiel, France, 2015
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56th Venice Biennale, The Sinthome Score, Italy, 2015
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56th Venice Biennale, The Sinthome Score, ltaly, 2015
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Palais de Tokyo, Steal this book, Paris, France, 2014
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Fonderie Darling, Autour des crimes et des réves, Ottawa, Canada, 2014
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Fonderie Darling, Autour des crimes et des réves, Ottawa, Canada, 2014
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Michel Rein, Philip K Dick and the vesica piscis, Brussels, Belgium, 2014
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Michel Rein, Philip K Dick and the vesica piscis, Brussels, Belgium, 2014
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53th Venice Biennale, Fondation Prince Pierre de Monaco, The Joycean Society, Venice, Italy, 2013
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53th Venice Biennale, Fondation Prince Pierre de Monaco, The Joycean Society, Venice, Italy, 2013
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Michel Rein, The Beggar’s Things, Paris, France, 2012
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Michel Rein, The Beggar’s Things, Paris, France, 2012
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(d)OCUMENTA 13, Norbert Frei Rudolf Kreis talk on sexual emancipation and policies of Germany past, Kassel, Germany, 2012
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(d)OCUMENTA 13, Norbert Frei Rudolf Kreis talk on sexual emancipation and policies of Germany past, Kassel, Germany, 2012
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(d)YOCUMENTA 13, Norbert Frei Rudolf Kreis talk on sexual emancipation and policies of Germany past, Kassel, Germany, 2012
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(d)OCUMENTA 13, Norbert Frei Rudolf Kreis talk on sexual emancipation and policies of Germany past, Kassel, Germany, 2012
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54th Venice Biennial, Spanish Pavillion, L'inadeguato, Lo Inadecuado, The Inadequate, Venice, Italy, 2011
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54th Venice Biennial, Spanish Pavillion, L'inadeguato, Lo Inadecuado, The Inadequate, Venice, ltaly, 2011
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54th Venice Biennial, Spanish Pavillion, Linadeguato, Lo Inadecuado, The Inadequate, Venice, Italy, 2011
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54th Venice Biennial, Spanish Pavillion, Linadeguato, Lo Inadecuado, The Inadequate, Venice, Italy, 2011
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Michel Rein, What a Fucking Beautiful Audience, Paris, France, 2009
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CGAC - Galicia Contemporary Art Center, Saint-Jacques-de-Compostelle, Spain, 2009
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Domaine de Chamarande, Chamarande, France, 2009
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Dentro de! proyecto informartiva colaborativo de reflexidn sobre el fururo

_ Dora Garsia del arte y nuestra sociedad (#pensandoelfuturo / #pensandonofuture),
() isnpaciupe Artu Informade naridn en plena liicha ronira 1a crisis del rornnaviris, Presptamns esTa niieva
Agil &%, 22D entrevista con la artista Dora Garcia (Valladaolid, 1905) ¥ que, come &l resto

publicadas yfo por publicar, ARTEINFORMADO ofrece en abierto para que
Sigamos “lodxs en casa pero todss bien informadxs™;

08 ABR DE 2020
o ARTEINFORMADO (Al) En estos momentos de incertidumbre, ;qué mensaje de
Dora Gﬂl‘:l.ﬂ. Intento sobre -tﬂl:'ﬂ cnmprender dnimao y confionzo le pustario trosiodar o sus colegoy y ol resto oe los operodores ¥
lo que esta pasando y trabajar en lo que actores del mundo del arte?
H H (1]
pUEdﬂ. para subreviwr, literalmente Dora Garcia (DG); Me gusiaria decirbes que, @ pesar de lo incneibbe o ireal de la

situacién, nuestro sector arrastra la precariedad laboral desde siempre, y por
1anto no es sorprendente que seamos los primeros en sufrir los efectos de esta
situacidn extrasrdinaria, y seguramente los Gltimes a los que se ayudard, Creo
fque dehemos contemplar con curiasidan @S nuevas condicinones que sp estan
i creande a gran velocldad, y pensar que slendo optimistas saldremos de esta
I"I|HEUHG ) siendo mas solidarios antre Nosotros vy mas alla de nuestra sectar - o salimos
juntos o no salimos ninguno, Y por supuesto espero que salgamos con salud y
habiendo tenido &l tiempo necesario de llorar a nuestros muertos.

“Creo que debemos contemplar con curiosidad las nuevas
condiciones que se estan creando a gran velocidad, y pensar que
siendo optimistas saldremos de esta siendo mas solidarios entre
nosotros y mas alla de nuestro sector - o salimos juntos o no salimos

"Creo que todo va a cambilar y debe cambiar, ¥ e ain demasiado
pronto para saber cémo vamos a trabajar en el futuro, ni siquiera
estoy segura que wvayamos 2@  continuar  trabajando Al; ;Lémo cree que vo @ afectar @ su manera de trabajar v o su ebra osi como o sus
‘profesionalmente’ de la forma en que antes lo entendlamos”, relncianes con ef recto de aperadores? [Toca reinventarce?

DG La verdad es gue solo ntento sobrevivir, y por tanlo mi aclividad ahiora
miemo dista mucho de ser una estrategia comercial o promacional. Intento
sgbre todo comprender lo gue estd pasando v trabajar en lo gue puedo. para
sobrevivir, literalmente. Sin duda los cambios que vendrdn serdn profundes y
nada sera facl, pero tadavia no 8sta claro an absaluts &l munda al que vamos a
salir.

Al: ;Pienso chora que deberfo ocomefer una nuewe fase online para visibilizor y
eifurdic mds ¥ regjor su robofo u otros proyecios impubouos v relocionodos con @7
55, es osf Jquéd medidos bargja implementor de cara of futuro en su nuevo estrofegio
uligite ¥ que nu verng glecuiondo?

DG: Mo pienso en eso, no pienso en nuevas estrategias en absoluto, pienso en
sobrevivir y en Informarme - usando las plataformas digitales gue slempre he
usado - para poder entender lo que pasa. Pienso también en edmo arganizarnos
¥ CAMO AVLIAAMRNS, fOma calecTivn, nn a promacionar nuestro rrahajn, sing A
sobrevivir, Creo que todo va a cambiar y debe cambiar, y e5 alin demasiado
prontn para saber cdmn vamns a franajar en 8l fururn, ni siquiera eSToy SPELCA
que vayamos a continuar trabajande "profesionalmente” de la forma en que
antes lo entendiamos.

iewa deg Dora Gl

N
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o3 Garda Past award-winners have included Chantal Alerman, Jia ZThanghke, and Patricio Cuzmén, and this
The Criterinn Collsction vear's top prize goes to two Spanish filmmakers. Albert Serra iz, of coursze, hardly a fresh discovery,
c THE COITERIOM COLLECTROM hﬁ':-’]?:i::: His 2013 feature Story of My Death waon the Golden Leopard in Locarna, and his 2006 film wath
Tean-Pierre Léaud, The Daath of Lowis XTV, won the Prix Jean Vigo and wag sereened at the New

Dnra Garcia and Albert Serra York Film Featival. He tnkes n second Innk at the Sun King in his new film, 8o Salefl, nwordless
=g hour spent with the French soveredgm as he writhes in pain on the floor of a barren room. That
YVIIL el I LL2 VI SCLIC

K nerwn for s penchant for formal innovation and fis roots in nonficton flmmaking the

Marseille International Film Festival has become a fertile hunting ground for programmers
seeking out new talent from around the world, Sinee dropping “Documentary™ from its name in
2000, FIT st [ buns bresdenesd its seope oo inchede werks of fiction ac s tme when the
boundaries between documentiry and narrative have néver been more porous Ag James Lattimer
notes in his report on last vear's edition for Senses of Cinema, the festival has cut its own unique
profile by “throwing its weight behind such directors as José Lols Torres Lelva, Philip Scheffner,
Eduardo Williams, Ben Russell and Philippe Grandriews; a roll call of titles and names that speak
for itsell™ Overall. FTIDMarseille “functions ar best as a collection of wonderfully uniaue objects.

their one common chargeteristic being a desire to challenge and asoound ™

sounds pretty bleak. but then, so did the synopsis for the oddly captivating The Death of Louts XTV.
Roi Solet] shares the Grand Prix with Second Time Around by Dora Gareis, an artist and filmmaleer-
wha represented Spain at the Venice Biennale in 2011, The new Glm takes its title from a 1074
short story by Julio Cortdzar and centers on one of the writer's contemporaries, Ozcar Mazotta, o
theorigt and crueial figure in the Argentinian svant-garde from the 19502 to the 1970, Reviewing
the film for Cineuropa, Fabie ier finds that “its presentation and the finesse of its
narrative strocture allow it to extend to several levels of understanding and to open up to it
audience without closing itself off from a wide field of interpretation”

Aspecial mention goes to Carlos Yasques Mende:z and Teresa Arredondo Lugon's T Crosses,
which addresscs the aftcrmath of the killings of nineteen trade unionists that ok place just days
after the 1973 Chilean coup d'¢tat. Tn the French competition, the top prize goes to Gaél Tépingle’s

Blanets, which focuses on the efforts of an aging actor to resist gentrification in Orléans.

You'll find the complete list of award-winners right here

Fur riewss aredd iterms of inferest trougfout the day, every day, follow (@CrierionDaily,

MICHEL REIN rasesmmsses M
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SUR. aprL |:-'-,7:I:

Iy Miggued Loreinci

Dora Garcia «agujerea la realidad»
con su arte «imposiblen

Lirm e s rs s -y T T NI 06 DY AT PN e RLnde ey vy kL

La «tentaculars artista vallisoletana, empenada en fundir
hechos y foclones, epasa toes décadas de trabajo en el Reina
8ofia | Lacan, Joyce, Kafla o Artand inspiran las propuestas de
una «narradora compulsivas

i paned de la terorea planta de! edificla fabarind del Muses Reina
Sofiz Dora Garcfa {Valladolid, 1965} eumera un sentenar exacto de «obras
[T I||'.|_||n|I|J|n:u S0 [ OpERSE R DT arvivit L viwka e omomna | coelaae
e el tempos, sooer 8l alma lmanase, sser transpaenies o wlgmorar la
miertiex, Explica la artleta que «oda obra de aree & la acepeaciim del
frarasnn ¢ e michas de s shras ge rrhifse on seprnila wee? Lo
muesiia e preseats en el Felng®, son wienativas reslgnadass de
materalipe s arte imposible que ella senarras de forma eoeepuliiva

e agjeramda la raslidads v fendidndala son 1a fiesidn

T arte qoe define coma wtentacukars Trresa Yeliagees, comminaria ot
al Clmector de Rt Sedin, Marnsel Boeji-villel, de uda exposscidn gue
IR una variade seieocido de abapes die e ariisie valisubeiaoss Geaie
finales e le déceda de loa 4o hesta hoy. Inchnye parfommences,
progocciomm, inatalacwones, viniles, bowdos y dibngor desplegadon hasta ol 3
ida sppripmibe por s lanms qel moeen. Propussias con &8 que 13 arrlsa
wagujereas je renikdec v bo inkilite de erie mesclendo sus sperformences
dologmbzse  con pernonajes eivoe ¥ b tnplcacion. dd poblioo | con la
malsbra y el vides op ditimimanda # i emme Lo raal y in maprinarine
sl la oozl la
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Tridas lae proqunstas de Garela responden, segiin Rarja-Villel, ala
exploacion de lus proveses connunicativos culluiabes y o ese comeiocion de
qise o hay separacion entre la fecian y la realidads. De ahi que el
receride amangue bajo La una lapldaria y aclaratoria frase Jde la secle
'Golden Sentences’: «Hay un agulero en 1o realwe. Es una alusidn a fa
capacidad singuictante y ambiguas que Jaques Lacan detectaba en el
lenguaje, Remite, segin Garcia, «a esa parte de nuesira realidad que nunca
consegulmod representar a trovis del discures nd de La Imagenis.

La muestra se articula come una compleia red de referentes intebactuales,
de los literanos a los psicoanaliticos, como joyce, Kafka, Walser, Lacan o
Bacaglia, hasta loc marginales o heteradowns, como Antonin Artand, Lenmy
Bure y Allan Kaprow. De elios 52 nuTre Una pracuica que mansia esa
ellusifn de la psique humanas que lo produce toda, como apunta Garcia,
muy Interesada en destacar wlo inadecuado.

«Lacan dice que ol lenguaje crea lo real, que el subconsciente es el cuerpo
tracnaesda ror ol lonouesls o Toves uaeos con la inssatahilidad de eos vewtoe
como una asociacidn libre de ideas» , enuncia Gancla para justificar dos de
los grandes referentes de una exposicidn que ells deflende corng o formal y

conceprial al mismo tempos:

Mar ginal miltante

Cem plezag como Los artistas de verdzd no danen dleates’ {200y, 'El
artisla sin phia’ (200§) o Lo madecuatin” —goe e o 2000 a Lo bienal de
Vienaria- la muwctra redes um milmeen elpniffcativn de aes trahaine s
fiinaivn ¥ redive divensva pene locklasdy shauge v alyuo de las
ronstankes que marcan la travectoniz de Dotz Garcia: fa performance el
jicanélisis y la politice. s es precugacines que enlasa oo an mnde

bocromess, apunis i ool

Tods seeon especizl amencion a las estrategis de metatiorian y epeticidns,
v 13 reprndicacin de L margmalicad comn pesurs aniEocae, wioR
Garcia eg pra da La arrictas puds interseante A s generaciinse, awsgma
Barja-Willel, i sitde a lo cvadere aloceta on Brouseles e ke
weogmopania de quienes estdn fuerz de la normas. «Toda su okra eson
relato, una nasraciie que imalics come minims dos personas, por &30 &3
un relata cobectiwo v 1o performativg es importantes, remmacha

egimila v torna sn titifr dal relala homwerimn de falin Cartazar esrriln
en 155 para reflefar el dima de pelcosts ¢ incerddurmiare provocadie oo el
drama de oy desaperecidos en Argentina. Fs tambidn e] nombre ded
oo e evieobe de Bhenda, gue piie eu oo o L lggg de Oeacal
Masntta, crmtermordnen de Cortazar y tedricn clave de la varpoandia

s guabing desde los abes cincecnla a los s Un intdeenael y
pslcoanabsta lacaniano cuyas ideas sobre 1a constroccidn dal
scomnecimiento v de la sudlencia han dade ple o cuateo coreomemalea y ma
peficuia de & artista valisoleana,
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La muestra = sustancia en un recorrido por tres sspacios del adificio LaVarguardia
sabatini: la plania tercera, la Sala de Protocolo y le Sala de Bévedas, para la Aprk 17, 2008
epe Garela ha eonrehidn una instalacldn conara sapec(fiea, en colahoracidn
oot el mdsico Jan Mech, besada en el velato de Kalea Las preotupaciomes

de un padee de familia’, publicads en 1919, La propuesta sonota alude a Dora G ja" i la lidad con el

actes misterioaod que, coma ¢l personaje Odradoek del cuento de Kaflea,

habiran bajo las escaleras, en los sdtanos, v seguinin allf cuando nosotros IE[!L'“H;E enuna E‘-KIHIEICEUII en el Museo
Ay Reina Sofia

L5 AfEEa DamE GRie(a Prc nge une telessive A2 gl crabajod Aseds Prales d=
I el da b 06 hastm 1s et inalidad en la s prsicide Segunds Var' qus
estard bt o prdodmo g de seprlembee ee ol Musee Reloa Soffa conla
Lot e g el bevpoaie apy evea lo real hled”,

Dsca frase, wenaca del pvbovanaldisia Jacrses Lacan. drveaaanom de
[T L il (ol T I LI IV P (L OO B i F ] s T W
ML O O Literaturs (desde Jamsed Joryae & Frany Kalkad, ain dajar 3¢ pata:
or i v e b cored enint icowdie e obrag la parformence,

"Pacz Garcla, ol relaos yla nasrachén camblén e un trabale performativa y
s el aesisa dnmde Day e wlvendilbed de B, e lia
sonEERATETIATSE gracias A lea perfnema nees”, e defora i a el Alreeer A
Husing Bafla, Maies Bosja-ilael,

L2 comedeania o ‘Cegunda vee' Teresa Velizguer, habla de cea"pulsidn

P O P S, u SRl H L NS Y T
eI e R e T e e N L e B e e R e

oot s Gagedn by an boeatse por contar ilsiorlas peoe iachldn posla
I el b naTavine &, oo eAm AP, ©an e neslalan i ol wes
zeddlana. £ o marginad mmialdn 45 un poslclonamlento aristlcs” ke
defendida,

LE por elle que ¢f wlakance 5o ensentrani con un "nude barromss”
AlreiEdor @ Ires [Fanc e clomes: parfonmn o poliicn y e oo ikl e
sk prtrena. RARSd 0 ARCETACTA FANACEIC (U S 88 deaarrrinrd dumante
twecla b mvuertm v que onatand oon la participacién tanio de los pedfonmes
remoce] proplo priklloe

Resprenctr b boes e, ddetracnn puor ee o pho La ®experken che somnoa’ s
e la obra de Kalra que podod verse en wna de s Ixivedas de 2 plosoceca
yoajue pamy Gmncta Al hod @ " eacuriied § el wiedo asdvioon o
diszonsaldo”, Aslmdime. pardends del Tinnegans Wakd' de Jurnes Foyes,
aborviia an lan reproesseilscianes Blsorias dal incooarces nte

"Tambion o Une expasiclon que se puade perciolr en tdrminos formales.
donde no &1 necetaris conater 1a abia de Lacan y Jopee”, ha matizads la
autcra, guicn sdemids ha reconocido que la frase de Lacan sobro €] agujero
en bl remlklac) ex “una declamciin de inenclones”, También valdria come
Inkeso e una noveln policiecs, 26 [ugar con ks ambigiodsd”, he Rl

La mutors tnmbéin apoests por @l recuro de la repeticidn como forma de
actualizan la obia de ane en distintos comenos. Este e ¢l enfogue desu
LCENCAMIENID & TrADEC (el AMISIA ¥ 180rion USCAr Massornl COD0 Und piema
—quee da tikulo a la mvseira— gue e compons Se variot cortamitrajes,
integrados ¢n una pelicula mds larga a mode de eplyodios,
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Junm, Vih, 2004, Oning
By Lomna Mulor-Alonso

Reading as community: Dora Garcia and The
Joycean Society

By Lurena Muina-Bosd . Juse 3, 204 AilL Essay, Rl Leevw a ciiens i

“in any othar limo of the pacl, Joyea's work would navar have renched tha prnter, but in aur blageoed 200
Cerilwry & B irmemsszagies, Hheoogh il oyl ornbernibood”, sl Hes o r:lu.. peytindim el g it Uwe eomd
19800, aheor a langthy moleotunl engagement wih James Joyoo's texts ond a professional one with his
daugiiter Lucis. whiom he unsuccassiuly) treated for a pencd of tma. | he Joyoean Socety, Lor LEErmia's
s recenl prosect, docursents the collective efforls of a reading group thal. soce 1985, has met every
weak in Zudch 1o attermpt precicely that: understanding 1he message that James Joyes ciphered in his
fimal nowal, Flansgan's Winke (19355, Tha pramise saeent simpbs 0o atieing anaagh; aftae all, dueng 1
last fifteen years Garcia has created a unigue conatelation of works that have been conalstently luckd and
slirmulafing, whils Jayoe makes lor an endless’y sompaling aubect. But what | esuldn® anlicipat e was
o mowing and thoupht provoking this work would trn oot to e

Thare are saveral Ihemas in this fim that cauld be discussed. The mosl immaediats one is the plassursa
atforded by reading and, more spacifically, by radng togethar, the guoat to disentangle a highly compias
Dt e ouliencl e o nbesrvoma vabbeen 0 e s soblary vese, This o wial Theduycsss Souely s orsanily
aoout; preducing and sharing knowledgo, devating tme bo language itsof, deconatructing words to thoir
dagres Tefn, SAVOWInG sach Momheme ard Dhonems | e chacoiale SEL0lving in the mout Finnegan’s
Wake, of course, provides a nch tagestry for such games: a 300= page nove whose expressionistc
grammar and nealogistic mukilingual pune have deomed i to be ane of the most dificult warks of fictlan
Engish ltermture, aa weil 25 one of the most henoro s (f you can ged the jokes).
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It Joyrs snd Fonegan ' Wake 5re e sub s matier of 1 work, T8 protsgonete ane, wihou! 2 oo

tha members of tha reading group. In the session shown in the film the group s comprised of aboul ten
rrien bers, o whom the maerty aesm 1o be around 70 years old, Theee elder membens are, logically, tha
orves that hover been parl of the group for ionger, and they provide a2 oognan yel guod-tempensd
reflaction on the passage of time. *Jesus! | veed 1o be able 1o run up these staire when | started... But that
waes [ TEOMT laughe orme of the group members, as he amves bresthiess and parnding 10 the reeding room,
AR soma athor polrt, b serys, ®| maant recantly, end 40 yoars age i3 recendt to me.. " THa theme i
reindrrane by Thes myrine wisieal ciannlie Tha s pomeTiete T ime wn sae wrinkies ancd shaicdng hancs m Tha
pages of dog-sared coples of Fnnegen's Waks, Index fngers acanning lta sudeces. Variws ediiions of
tha nrvel one ardosne am aateheie, ekeaskn and sramplact pleatio g, all nf tham hamdy
urchertined, wilh litle othchens or sorags of paper mackbng retevant pages. The bivdneg on somee of them
has come undana, books now amouniing to a siech of looss and yelowad pages only hield together by
e s deimend el ol fhea cmmers, Bouho s Jarselera, who ooy wadee e oaserg of Lz,

T fliming &ty s & cleverly sdapted 1o 1ha aminonmant. Tha CAMAra ineens e in tha graup: o part of
the group, recarding the event almast in real trme, from the sarme be'ght and goinl of view of the readers.
The camera's Movemens saem 1o mimic tne oot of writing 2sell, of seribbiing in & surface which B8 Space
viatend of pager, wilh dluwthe colls and femips thal Blow :g.'.tdqug participants and obasnve the allam
oneg obasrdng. It ehows ue datals et iha room, with peslam and memombis reisted to tha ifdah writer,
bl ahser b yrave, in Flunben Cerrmlbery. uulside Zech, wise hs slalve, scugsled in brooe v spaiog
a cegaretie, dec whiss away season after esacon under 1ne gun, 1ne enow and the rain., It e pechaoe
ForURnkent 1o ol o el arkoog b o consiceoed Ireand's Ferany ireason = dong with Samosl
Cechett-, Jamea Joyee waa not always in Ma rathon's good booska. Having fled Dubdn in 1004 - whan ha
WA ARy S R O = 1 R R PanDaTaTS OSheney ThAaT Ik feim e Trisars . Pans s FLeen, JAopees
salf-imposed exils wan never really lorghean nos fargotien by his fellow counirgmen. i remalng, Lhis,
slayed in JUnch, whore ho died n 1841, Wian his widow Nor requested theis repatriation to the lhish
oL, e s sk Ui,

| MICHEL REN sumasmsses My

Bud, lnanving Ihase mesndedng houghts behind and saming back to the reading grous, | is inlaresting 1o
b bt wee renvier find ol &y iheng spectc aboul 1hese peope, with whom we unavoriahly bond as the
fim prograace. We can ony teduca 1hat thay (va in Jireh and, By 1ha VanRous ancama thal Hir ther
Englinh, that thay coma from severs’ parls of the world: Switzerland, the LK, the LSA.... Ouestions ke
wity do they ve in Zurch, what ther occupations. are or ware and why would they e interested in
Brgaging with Joyca's novel al such a cesp and demanding leve are never revesed (o us. But thal, ann
thai ie precieely the poind, beare no imeeriance al al, since thie lack of epecifictes, thie suspersion o
singularities, dossn't hinder the relatab By of these characters to us and i certaindy doesn't cbatruct the
machancs of 1he groun. 1 Than sende, Whial we Wiinéss in The Joycean Socieny s68ms A parpsl SXampa
of what Joan-Lue Naney develsped i bis farmaus sssay The [raperatie Communiy (108€), inwhich he

mammms e & maiis mdeenbn il ol s fi mmibhs sdeslulon slakersd o oadesms aol P olns la
PO [ THE Y L L O LA W R b A 1R A Bult anil HE T R S 1 S T A A e Bt £ -.u_--n-g L

coemirwon”, rether than on notions of work or beled, which to him dshk totaltedan biss. nhls
cfwm:-lurﬂ“tu!y ealad mannr, !.I:l"u:'y e Hhat 'Eﬂmmundy nn-c-a:unrﬂ»:,- talooa plmes inowhs Blionshol
fuoa called ‘urwioriong', rnlnrnng to that which, bolore or I.'H';r-.:q;l o T, Wit i froem the warh, angd
‘which, no ionger Ny ing 10 0o &ther wilh DroCucTion or with COMEeon, ancountens intemuption.
fragmentation, suepension. Commundy s made of e merupbion of singWartes, or of the suspension
{hai a nguiar beings are. Communiy & nat tha workt of singuler Beings, nor can it dlam them aa ita werks,
st as communication & nol a work or even &n coeration of singula bengs [...]." Grudally, Hancy goes
an 1o slaborats what 1§ 1 that qananmes this communty by quoting Georged Batale: "The wncorkong of
the eommunty tales place arsund what Datalle for & very long time called the sacred: [...] "What | sarller
called the saored [ ] s fundamenthy nothing other than the unisashing of passicm™. The des of
neaninn nF, /e | peater, of anlhialsema e o conganing ancisl faee s whnd hindamantely sanatfhdas the
“inoponabilty” advoontod by Monoy, which hos nothing 1o do with a finwod or faltorng intird o, bul with an
whets wl wpran ke esly. ul sl ol weees. A ooliedaon o e ogeliz el bes o ubkad ur pepoess
othear than itssll
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Ths potentin! of enthusmsm ond opan-endednass pormeate tho whole piece, Tha @, oftor sll, 8 group of

paopie who meet weekiy to red, peirsiakingly and sentence by sentence, a novel which & considensd
almosl impasaibls to understiand by many [althaugh there is 8 conssnsus o the meaning of samea parts al
tive bxook, oiher paris of Fimepen's ake remain mrgefy “usohed”). AT ther poace. @ i@kes inem eoout 11
yaurs e finieh & run of the novel, and the memoens of the group whe fret etarted 1t in 1965 and have
ElAyeC] SINCH Tan, Em now (0 Ts hird consecUt ve round, inelr compaision io oreck Joyce's cods
undiminishod. This & oerlainky a utopion lash, ond one that oan only be attompdod within o grows, by
msans ol exchange. They might be aiming st the mpossioie out, crudially, they seem to deckve thek
gleagure naf ao much (n aseerianing epedific mearinge, but in trying tegethor, in the praceses they angage
o weskly @ A grownn, wialever the revots might be.

Towarra the and of the fim, Fritz Sann, the director of 1ha Ziich Joyoe Foundation end lesder of the
roading grown, vonlurea an explanation lor the appoal ol sndesvowrs aush as this: “Cullure s & kind ol
substibute for the pleasures that are denfed to some of us for many reasons”, he says, smillng sheepishly
to someend behind the camera. As The sesslon comes 10 s end, the group members 31 In slence fora
Terw fireal msmants., &e the: &nund of belis Tollng in 8 nesrtny choreh drifts thrmogh i window. A theny pack
Fhegir boiongings qu olly, pimosl | ngoring, it oo ao i*1l'|:.-r didn'f wont 1o disporeg, just os | don't wont (o
stop walching tham, &5 emseioped B | 5 Oy thelr musings
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u_“.t m“lm llm nm LA QHFTFTICHES TEN L ANT MRS 14 ¢ VEHEREDT 15 MANS B o ‘ r:::::
ArtReview: e
; ™ by Dlivior Haesiznn
- 1JE TA TRANSFORMATION
DES TRACES EN (EUVRES
I PAR CLEMENT DIRIE
— LMl e perk anoes sak par un

spmdutcur usied, oo uplnliice. Eoin Mlopoesbilid
de pouvetr prichidment tranEmetine e qu'll & wen de
mlmimmb'i-,ltl*n'hlwd-dﬂnlrmhlm
birie] phestgraphlgoe oo w3 f i
mdl-hrid.uwuiuhhrﬂm
Feur hnaginor oo qo'll 8 mangul, ls qucstion dea e,
QuE & salt pour Faxpodtim oo Uasminition, mosioar
onr: probiEmetiqur: resenticlle e netie Srme de oefatiem,
Lo d'ume remeomie Intiulke o Callestiormer T
geate » A 2 Pondatien Senireprise Feard, ln disvairie
du Fands rfglonal] &fart conbomperin {FRAC) Lormln,
Béalrice Jusee, froguell o procoos Fecguiilivn
complese: 4"ome ewvre g2 U'ertiate Exther Feerer (nfe en
WAT). Wialwés en 1957, Inhinee & perssaned rat Foee de
=1 premlbres peeb Ell= lnir & Yo%
earps wa sehul de gparlqn'un Fautrs i Falde Fon mdte,
o ¥ Indiguent s codralls mounds par wo bl wn
ol ou unc molc, Dalelbeos yul smil cosallc Loosmilecs
mm pablie par el eu par derit. Aprks 2 pasiemnantes
A il o U fut Sd=idd d' segudrie 1% s deme
farmes 1| une farme photegraphigue, salt on nades
camprenent deus: phetegraphics oalr ok bleoc ; unc
Lrrme Immueléticlk, sull un probank guc k FRAC poul
rlactiver sur demande. En effet. Fartae ne sambhalmrt
paa fiper 2a performance: dara oo e pienme et
sans doute setle eralnte qui 'a dgalement somdalt &
ehalsle parr la e photegapbiyge, selle d'ure waltes
dr dous dichés coosdrés coscmble - Ic « coscmblc » cat
impertant - photit quone phoeraphie unigoe B oeds
pour anuHprer gue la perfarmamree: sat et teot ome
snlir Fe=tisns et nnn on geate chreneserit =t sabtalee
L'artisin Diera Gorel {nfe oo 19463} a dgalreeat 44

m];n-;r::t[:&: ecetinms o it dic A Eor ot
4" = pole Lo il salulh sduplis
ext alrrs partien i bien £ i elie prrmet
A"sjearter urn seroed berpa B L prichenaiomn Ar 2 i

== jour loes des sebines. Al The Arfief Wi c Whrke:
A Gedded Toeur Arwsmd Nething, donndc co 2008 lam
Al Bamcl Milaml Bruch wu co 2011 & Yoo, @i-cllc
dfsermals cxpmsfs seus ume forme & 1a ol exdocle ot
Fhoiagmphique. Coir pedormance, anc vislic midée
de trrme slasslgue pd Meterprite préseate 1= bvall
A'un artietn qul as orfe pon 4"oerees, & un arbleds fud
re denmarett fermels su pulbli o gu'll disire », cot sloms
rarambe nar on axipt annotf, des photnpomhbio et
dew extmabin de ourneex. Le plus posloememt dans cea
trarea Sunt Fintersentinn gén performer - anm feribure:

Doy Gk, Tier etk Wil Wk A Tl S dorm § oSy,

2, (vall, S el T O T ek, A e Ml
[T Sy Y —" iy
Michet Biein, Faris ¢ Gollervion privee, P

manmeriie sur ke mpuscrit ¢ sriiste - 8 approprisme
Le bextr, b= eoevigrant, ke madiHant en ioestion do ke
=t vme de Fantinn., Cette forme mintr, yul mantre um
precasus do ol ot de dlalogne, priscnic aboel unc
wur . mourcmcol, Wmolzoaol du mapgerl cole
mublic. Internrkis ef auirur. Un mpsart gue le vixbeor
it rronattioer @ pasterisd, rnorfidentfianmt e ot
termea de |'daquatien

X la Eymagopus de Dulm e, le dus Lonlse
[zawt & Chilod Malllct {nfes oo 1991) & mis on ples une
e satdze S prakengation de 2 forme performenee,
Atturhitrs s Al et gubkmres norratif [mmsErenees-
perinrmansen, Hims, visbbes goldfes, dlorame, =te ],
elles et setie Fede o imagind un raman feulllstos en
dix partha. Fublhd dans Ls Réprublicain Lorrwin poodant
"cpemilien, uhaeear: fpbade lull dnabemend ol el '
miar en wséne au rentee d'ert. Flarpisont eor apectee
marratlt en recemrant 3 des Ermes do X0E al@zle (e
|mormal, b reenan -l lleive ], clles Sorgiesrnt aued beor
publig b Féchallc fun tooiiels, tout comme ko tmccs
dr loun pairrosncs denl chegur Epinnls dorlcal ke
et irxtes B
FWEEA AL, THE BRGGA TR FEINGE [A I ITTR FTTIRG,
et ¥ el it il il 42, 7123 e T, TEIOH Pl
wem i sl e
EANREE BEXVE & {CHEAN MARTET, ATERACTHEY ATRANGE
(s 14 el ZATLT, L Toewign g de Linbwy, 73, v P,
SFEF e, - S T

e ¥ =3 F
g B F F
= = i Fu L [T =3

THERE ABF B dB AF LK et

" E
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Miora Gacia

frieze e Notes & Queries

i The collaborations and performances of Dora Garcia,
e buuduaaaes who is currently representing Spain in the Venice
T Biennale, engage with radicalism, inadequacy

and the excluded by May Andrews

LINADEGUATD
LO INADECUADO
THE INADEQUATE

o whigh feuses wn B Hadien cisdorgrownd
[ g i Tierk gl it the
L il feritari. frperposad for e o o ol Cobist s ey v haling
Vi e Narmustite (3006, for exam Marco Baravalie. factors Coreeochia
o ] B Prorp i v B

il s oy Gl ool
it ek 30001

k. mnslowers and rersemaiions
aat 1ot il amrancien. o F rhie sl
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s I mating ¢ harareers in dia ke
woratimes bl run S ee pherat 1 s e
of wir Blermade - Il (he STrpressie
Elmimarr - pori farmer lack Sith: pliy
i, drcebat sl Matierly payehatrb
Padem Anndn A and saed-up
ramedian and abereniiy catiow [enmy Brue
Ll thrrr dharsctors o Gascia's ane man play
B Arvies D'y v T, e, wivie che
resding of Bruce's routives also comories
e wranh cratithedl Comssndip, Faer Secaar
Frerpibing m (ATl @ Liw Vel Bl TAe
Bewr {300l Choarhie TRy, & it pait Boggar
st BerioH Biwchi's Thi Thingirmay L
(vl whies e mostions throaph ariers sn
iher sirrots of Minstor ws Garcia’s coniriba
o B0 Shulpiur Progekie Missder m 0],
Al B i sepasrIne e
b Do s Casaye £rifirad wnd Clndnal
A7) b sodbeetion af studies on willers and
armiers e vl w Ba egrhil mealy find s
Pl i Garvia's pusespdy of rval s lmper
sarated] ¢hirscbrs - ekEm g Lo L],
T Lawversrs and dlfred Jarry - v the
vimme (b v alugding dhe gl
mier work s much bk dapeeeang 3 arw
rare diamee. KMol prcinidenia By, suck
wiflis o gl e i omme o b
leirians whes frel agres thil & et b st
of oy wgptomie sy meaningful Likmaies the
g boas ol e s bl
ks aad s ngahild e
|l deaail, drmlardy roragviee. arel sl
Trom. Fusesy Bwen. werhetie pardrine - ok
Senith's o { Lavorry ) Borarv's S ridhromners, ar-
baps Corspandngh emgapag snd ueli.
W, CADPLATCRH: are bl arty gl and pry-
Toumdd. the prodecn bs thass an evplicl delener
of rediadums, digniiy and diruth. bsing
comprised of crinoal anelyss & well ssbeing
Tuai] Por”. Seie] sl il of & ke
O, in b e, ms the Caros designed
T-shwry - than avomipanien an #ubibivi
uhi:hirrluhlworl\h Jark Sewith
ey e €
BEEUTHT 31 DS de AT L IEmpOraneD ﬂf
Camiille v | aden - rend- "N We Camgp’

Yot i i the writings of fhe plancrring
VAN PEYTRECNS France Basagla raa
bre TR ] coeid sgenies i, walrvesie Bese Hic
simbunt b il e suweital Bessspitals i Baly in

hivouar of mizpratme ‘mudses obe soceiy

Fimsviad B st e peesiiamn In Rlo wd

e il e

o i el e Dmeegbad
Trieste in ihe s, Basigha's arikculston
o tha padisr 23 8 letin ol e Asrnetive
Dnairss s T e G ie o hanewom i
roashrkring ek oF de-istitutienaization,
hadh b lseane denallared dhavvaph 1 dishias
AT oAl By ooy idemn sE v el
prowrer o the cenier of e el ilu e of
et in the puiss of the grissiec kdennabs By
Vadh v, o Darsaigg o' v woncalimcons 1hiad "t i
sifution is something Vhat doers nof ¢ harge
Carnals svcemulaine soapation of ihe

Fars iama wrvi gl s, g akim ol
institutionahcstion of insbibstioral rritige:
sa 3 Borvm off ari practcs sy capabile of

P g o gErEralion agg cssa ek
1B Tabwre ol e it culer. [l eal. Ciarr
dirmsns in wcd afaring su sauby digeciile
pubiin rmih v miil e eyl vidipsiisao
ol bl . piaderiee oo i Feliom. ]
by ooy desdly st dhe creddbila of
e 1 e T g, was spiied

hevmh fhe Pavilion's mult-awilbar sél-up
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b Bt thsd i iprearaling wiyihing.

o Top betiey ctarsd for Disly. The mpor foe
Imachepuacy i feniver presers in e a0 that
Ebr o ral i oyt isv md pualdic merris
S
o i, A i T 1 RIS T i
Fwmrdmnn They s el nsl gocitisned
s bmuere In nerd o s sl sed. aper
U K SR O i Dereil it s uniilesly
that throsghout the menths of the Bennade
ansiyverar skl § g sy e Trang-
menil of (B, This UrKPTEmNINS PrugTa-
i dirertnris ebmds In (e archrstration
wof o b o ] nvstadiatinns nd Ve Parn s
with pokhang commadied (o the walls, leiding
rasr saihds 5o needed S fallce o weich:
bng Plros. mscssltvers o whersled) smoddan tralboys
as they might be in @ media Whrary athey San
5 sl s lnrls o s sridhell bk the
sprhuaals bs oot ther rnisgierod s thi porog
wmatic Inibervrntion- [l sisgicioies of mal-
wag it 6 hwrie b e P ol gt

Dora Gareia admirves the

work of various misfit artists,
writers, pocts and comedians

for their indifference
bo suocess and convention,

avuids sbligetion b B bealding. drbining 1o
ety wnh s bsarded serrisorial st

archmal material and progs relaied o Cancia's
Teven works - Incmiding Fiscn's eplemsera
Frusens e B s Cwvad {30007} - ol ey
teaan an oesacring 2Ty of lomred ron usoTipH.
AP, PETRFRPONIORTEF ATl R ogTapies oy

2 rangr il drEads and wiibirs whosr work

nas wnberaldod whon fi vas produced o
Wird o peed oof mangiogl Precice an Garmas
nwh of rrrmerch. Thew ischude ru-umJnnr

IR BN T WP DT PR
Frumewrun Watsorrar s devwwn the UG g
s Imunaginuaricans Freemiive, die anenstienal
TP 0o IPETR Y e e (P ERHAD I LT

by Framas Falusas, Cisln AL Rernebars
anrd Tullis Castalarmn o g vndes Bmes of o -
reends prinied fa-khe nae Jovee speni raching
FEnglish i Trissia me mrebss o et drramss
ol smasimmam sy gy boilers
al randam o e Poilion by the poet and
enphis awmelic hels Parasalli: weed by il
M Fevens Ulek serp Ensilbr Frin, vl
it i pat el Thee Sl Ratr by € T
wabiliie T Tratr delle Mvasss' (Theree

off FahBviamms mas an carly iInflerear for

ihe Pavilinm: @y well as the storae of Blms
[Py y———

g s T, Falbias

Bl miml ol v vy s g
Alberio Grifi. Hrilliont and seif-comcisusly
sl Inealgerst snd rasddeningly diprais,
Llismbegumator " she ety v
functions to clrarh convey information
oo b et priadn, yot i aseried By Carcia’s
indbrots it for o vomtrnts
olf berr ol Fand v LBGER

Thee o st ummntary fase that e -
slly presrssod v s S de cermry Poms
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Benevento

"ITALIA ITALIE ITALIEN ITALY WLOCHY"

MUSED ARCOS
Corzo Garibaldi, 1,
Marzh 20-August 31

It = a8 daunting task 1o define the cultural identity ol & country withcut
resorting o clichds; tha sk & aven hardar If you am atlemoling 1o
dentify nol a general Volkgesst, but rather a pretext for reflecting on the
rifis and anxieties of contemparary socety. This group extibition
achizves that gosl, a testameant to 1ha daft skilia of the four curatons
(Glgiotio Del Vecchio, Alessandro Rabotinl, Elens Lydis Sciniend, and
Andrea Viliani). They offer a unifed front consisting of a diverstly of
stimuli and meanings, anmounced, from ithe start. with the multilingual
title. Numerous micronarratives unfold throughaout the exhibibion. Some
rvestigate the ruals of everyday iife In metaphana terms, as in Glulia
Plscilall's ready-made apesiry which plays on Bo ambiguity of vision,
Cithers are kindled more by reality, as in the work of Artur Zmisweki,
whose three-channel vidso installaton Aldn, Gisepne, Salvatore, 2007,
fecuses on the disammingly orainarny bahavior of 1hres Sicllan laborers
going about a typlcal day, Dora Game's Inclsive infervention bormows 1S
bombastic subhaading Fom Marinetl's “Fulurist Manifesto.” With i
admoniion drawn on a8 wall— fulure deve essers pencoloso (the fulure
must e dangerous—i s2ems less & pronouncement then & grave
prophecy. Petn Reecasalhva's Prausic (Praiude), 2006, 1akes the
opposte approZch (o his predecessors, his avanl-gardis! im pulses ara
immersed in his "daores,” peculiar monechromabc “remakes” of sx
wed Fknown Fubunst paintings, made by blending fogether the colors that
coOmpnasn the orgingia; the wark offers an irenec Goumierpart 1o the
owerture of Vardi's "La Traviata,” which plays in the reom, David
Malikovic's comples inskatlation, whech repurposes 8 version of the
Itelian pavilion from the Jagreb Art Feir, ediculates & national bt
adatemmiinsalized Inentty. activaring 8 shor ciroud betwean nast and
presenl Sean Snyder adopls a shimilar assthelc siategy, appropriating
older images, such as photos from |taly's twenty-one-year Fascist
pernd, reflacting on another "uncartain tme " which makes it difficuit to
delineats a pian for an altemsative snciety that wedld be beter fan e
CAFEnt one.

Transisted from ltatian by Marguente Share.
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DORA GARCIA

Two Planets Have
Been Colliding for
Thousands of Years

2017

Performance and floor
painting

Performance et
peinture sur sol

The Mad Marginal Charts project gained momentum until
it eventually resulted in a new performance. Its title comes
from a conversation between Dora Garcia, Andrea Valdés,
and Manuel Asin on the occasion of the exhibition curated
by Guillaume Désanges at La Verriere in Brussels. For Garcia,
the image suggested by Valdés of two planets colliding for
thousands of years until they become one was a perfect
description of the relationship between poetry and the visual
arts. The artist then drew this slow collision. There were two
circles, one inside the other.

The first was black, and the one that invaded it white.

With the colors inverted from the black of graphite to chalk
white, the drawing was reproduced with whitewash paint on
the floor, where it became the arena for an extremely simple
and contemplative performance. Two physically «similar»
people stand in each of the circles and agree at the start.
This is a performance a deux, a duet.

The two performers regulate themselves in terms of position,
posture, rhythm, and gaze, and do so in complete indifference
to the audience, who in this case literally «look in from the
outside» of the white arena of these two-circle-planets.

MICH EL REIN PARIS/BRUSSELS

Le projet Mad Marginal Charts a pris de I'ampleur jusqu'a ce
gu'il donne lieu a une nouvelle performance. Son titre pro-
vient d'une conversation entre Dora Garcia, Andrea Valdés
et Manuel Asin a l'occasion de l'exposition organisée par
Guillaume Désanges a La Verriere a Bruxelles. Pour Garcia,
I'image suggérée par Valdés de deux planetes en collision
pendant des milliers d'années jusqu'a ce qu'elles deviennent
une seule était une description parfaite de la relation entre la
poésie et les arts visuels. Lartiste a ensuite dessiné cette lente
collision. Il y avait deux cercles, I'un a l'intérieur de l'autre.

Le premier est noir, et celui qui I'a envahi est blanc. Avec les
couleurs inversées du noir du graphite et de la craie blanche,
le dessin a été reproduit avec de la peinture a la chaux sur le
sol, ou il est devenu l'arene d'une performance extrémement
simple et contemplative. Deux personnes physiquement «si-
milaires» se tiennent dans chacun des cercles et se mettent
d'accord au départ. C'est une performance a deux, un duo.
Les deux interpretes se reglent eux-mémes en termes de po-
sition, de posture, de rythme et de regard, et ce, dans l'indif-
férence totale envers le public qui, dans ce cas, «regarde lit-
téralement de l'extérieur» de l'aréne blanche de ces planetes
a deux cercles.
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Two Planets Have Been Colliding for Thousands of Years, Performance, 2017
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DORA GARCIA

Respiracion Artificial

2016
Performance

Inspired by a passage from Ricardo Piglia's 1980 novel
Respiracion artificial, this performance was first presented in
2016 at the IVAM in Valencia, and is based on earlier works such
as Instant Narrative and, more clearly Rezos. The protocol of the
performance is as follows :

1.Construction of the text: various collaborators collectively
choose a number of points that interest them around the city, in
this case Madrid, and make their way to them. Once there, they
describe everything they see and hear in that precise place and
time, and this description, recited without a break like a prayer, is
individually recorded by each performer in a one-hour audio file.
Once the audio recordings are complete, they are transcribed
as text. The transcribed text is divided into scenes that could
be understood as the shots in a film storyboard or the frames
in a comic strip. These paragraphs are «shuffled» like cards to
«atomize» the description, and the text thus produces multiple
sensations, as though several parallel scenes were taking place
and we could pass from on to the otherThe constructed text is
compiled in a notebook with one numbered paragraph on each

page.

2.Performance for two people, with one acting for the other and
vice versa. it takes place whether or not there is an audience,
since they are not performing for a public but for each other.
Each performer has a copy of the notebook with the different
numbered paragraphs, and they take it in turns to read out
alternate paragraphs. The performers are also specially
positioned on two different levels separated by stairs or a door,
soitis possible to hear the text being recited without necessarily
seeing the performers. The result is like a continuous litany or
prayer spoken by two voices, seeming to evoke or conjure the
reality of urban tissue where thousands of events take place
simultaneously. It is a description or an invocation (making
things appears though language) of what is happening outside
the exhibition space.

MICH EL REIN PARIS/BRUSSELS

Inspiré d'un passage du roman Respiracion artificial de Ricardo
Piglia (1980), ce spectacle a été présenté pour la premiere fois
en 2016 a I''VAM de Valence, et s'inspire d'ceuvres antérieures
telles que Instant Narrative et, plus clairement, Rezos. Le
protocole d'exécution est le suivant :

1.Construction du texte : divers collaborateurs choisissent col-
lectivement un certain nombre de points qui les intéressent au-
tour de la ville, en l'occurrence Madrid, et se dirigent vers eux.
Une fois sur place, ils décrivent tout ce qu'ils voient et entendent
a cet endroit et a ce moment précis. Cette description, récitée
sans pause comme une priere, est enregistrée individuelle-
ment par chaque interprete dans un fichier audio d'une heure.
Une fois les enregistrements audio terminés, ils sont transcrits
sous forme de texte. Le texte transcrit est divisé en scenes qui
peuvent étre comprises comme les plans d'un story-board ou
les cadres d'une bande dessinée. Ces paragraphes sont «mé-
langés» comme des cartes pour «atomiser» la description, et le
texte produit ainsi des sensations multiples, comme si plusieurs
scenes paralleles se déroulaient et que I'on pouvait passer de
I'une a l'autre. Le texte construit est compilé dans un cahier de
notes avec un paragraphe numéroté sur chague page.

2.Le spectacle pour deux personnes, I'une jouant pour l'autre et
vice versa. Il a lieu gqu'il y ait ou non un public, puisqu'ils ne jouent
pas pour un public mais pour l'autre. Chaque interprete a une
copie du cahier avec les différents paragraphes numérotés, et ils
lisent a tour de réle d'autres paragraphes. Les interpretes sont
également placés sur deux niveaux différents séparés par des
escaliers ou une porte, de sorte qu'il est possible d'entendre le
texte récité sans nécessairement voir les interprétes. Le résultat
est comme une litanie continue ou une priere prononcée par
deux voix, semblant évoquer ou conjurer la réalité du tissu urbain
ou des milliers d'événements se déroulent simultanément. C'est
une description ou une invocation (faire apparaitre les choses
a travers le langage) de ce qui se passe en dehors de I'espace
d'exposition.
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Respiracion Artificial, Performance, 2016

respiracion
artificial
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DORA GARCIA

Performance

2016 - 2017

Written theater script, presented in 6 copies, activated by 5
actors and a narrator.

Performance is a collaborative work by Spanish artist Dora
Garcia and Basque Country based writer Peio Aguirre. The
script by Aguirre is based on conversations that he and
Garcia have been having on performance, acting, actors,
representation, characters and fiction since 2009. The text
written for five characters and a narrator is based on the
characters in the British film «Performance» (1968), starring
James Fox, Anita Pallenberg, Mick Jagger and Michele
Breton. The performance takes the form of a staged reading
their parts in the script.

MICH EL REIN PARIS/BRUSSELS

Scénario de théatre écrit, présenté en 6 exemplaires, activé
par 5 acteurs et un narrateur.

Performance est une collaboration entre |'artiste espagnole
Dora Garcia et I'écrivain Peio Aguirre du Pays Basque. Le
scénario d’Aguirre est basé sur des conversations qu'il a eu
avec Garcia sur la performance, le théatre, les acteurs, la
représentation, les personnages et la fiction depuis 2009. Le
texte, écrit pour cing personnages et un narrateur, est inspiré
des protagonistes du film britannique «Performance» (1968),
avec James Fox, Anita Pallenberg, Mick Jagger et Michele
Breton. Le spectacle prend la forme d’'une mise en scene a
travers la lecture de leurs parties dans le scénario.
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DORA GARCIA

The Artist Without
Works

Performance
2009

The Artist Without Works is a monologue written by Garcia in
20009. Its starting point was her reading of Jean-Yves Jouannais'
n-book Artistes sans oeuvres: | would prefer not to (1997),
where an answer is sought to an impossible question: How
to perform the radical artistic act par excellence, producing
nothing, and remain at the same time within artistic practice? «
Nada » (Nothing is precisely the hundredth impossible artwork
in the 100 Impossible Artworks project. It is impossible because
« nothing » is always something, but this does not mean it
should not be attempted, as Keith Arnatt said, « Art as act of
omission. »

The Artist Without Works is subtitled « A guided Tour
Around Nothing. » The monologue is structured as a guided
tour of nonexitent artworks, with five « discourses » (or «
stations ») and four breaks. The last « station » is the same
as the first. The monologue is sometimes performed by two
people in two different languages. The tone is clearly one of
interpellation of the audience, an allusion to Peter Handke's
play Publikumsbeschimpfung (Offending the Audience, 1986).

MICH EL REIN PARIS/BRUSSELS

The Artist Without Works est un monologue écrit par Dora
Garcia en 2009. Son point de départ est la lecture du n-book
de Jean-Yves Jouannais Artistes sans oeuvres : Je préférerais ne
pas le faire (1997), ou I'on cherche une réponse a une question
impossible : Comment exécuter l'acte artistique radical par
excellence en ne produisant rien, tout en restanten méme temps
dans la pratique artistique ? « Nada » (Rien est précisément
la centieme ceuvre impossible dans le projet 100 Impossible
Artworks. Impossible parce que « rien » est toujours quelque
chose, mais cela ne veut pas dire qu'il ne faut pas essayer, car

comme l'a dit Keith Arnatt : « I'art comme acte d'omission ».

The Artist Without Works est sous-titré « A guided Tour Around
Nothing ». Le monologue est structuré comme une visite guidée
d'‘ceuvres non-existantes, avec cing « discours » (ou « stations
») et quatre pauses. La derniére « station » est la méme que la
premiere. Le monologue est parfois exécuté par deux personnes
dans deux langues différentes. Le ton est clairement celui d'une
interpellation du public, une allusion a la piece de Peter Handke
Publikumsbeschimpfung (Offending the Audience, 1986).
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The Artist Without Works, Performance, 2009
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Prayers A performance of indeterminate duration consisting of a  Cette performance d'une durée indéterminée est composée
Museum version (one) performer describing in a continuous, monotonous  d'un(e) interpréte décrivant en un chuchotement continu et
Performance whisper, often whispering in the ears of the audience, each  monotone, souvent a l'oreille du public, chacun des visiteurs
2017 and everyone of the visitors of a museum / artfair/ artevent/  d'un musée, d'une foire d'art, d'un événement artistique ou

art gathering, one after the other, sometimes as individuals, d'un rassemblement artistique, I'un apres l'autre, parfois en
sometimes as a group. tant qu'individus, parfois en tant que groupe.
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Prayers, museum version, Performane, 2017
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Dora Garcia - Second Time Around - Which is in fact the first
edition: Museo Nacional Centro de Arte Reina Sofia, 2018
format: 15,5 x 23,5 cm

Pages: 172

Language: English

ISBN: 9788480265690
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Segunda Vez

que siempre es la primera

Dora Garcia

Segunda Vez que siempre es la primera
edition: Museo Nacional Centro de Arte Reina Sofia, 2018 Pages: 161
pages
format: 15,5 x 23,5 cm
Langage: Castilian
ISBN: 9788480265690
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Segunda Vez que siempre es la primera

edition: Museo Nacional Centro de Arte Reina Sofia, 2018 Pages: 161
pages

format: 15,5 x 23,5 cm

Langage: Castilian

ISBN: 9788480265690
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Cohier #4

| See Words, | Hear Voices - Mad Marginal - Cahier #4
Sternberg Press, 2015
format: 15 x 21 cm
Pages: 400
[*Shi[::ﬂir: E:r‘gﬂmltﬁ Language: French, English Editing: Chantal Pontbriand

: : Design: Alex Gifreu
Edited bry Chamial Pernbriand ISBN: 978-3-956791-57-4
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Steal this book

Paraguay press, 2010

format: 18 x 11 cm

Pages: 131

Language: French, English, German
Design: Alex Gifreu

ISBN: 978-2-918252-04-7
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[l tt.e
Stories

Lora
arciu

Dora Garcia - All the Stories

Book Works, 2011

format: 21,5 x 14 cm

Pages: 526

Design: James Langdon assisted by Robin Kirkham
Language: English

ISBN: 978-1906012-36-6
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The Beggar’s - Book, Diary, Evenings
Verlag Konig, Koln, 2008

format: 13 x 29,8 cm

Pages: 566

Language: English, German

ISBN: 978-3-86560-323-4

MICH EL REIN PARIS/BRUSSELS
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CCL - Dora Garcia / Cellule Cité Lénine
Frac Bourgogne, 2006

format: 19,5 x 213 cm

Pages: 160

Language: French
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The Prophets
Proxecto-Edicion, 2006
format: 29,5 x 21 cm
Language: English
ISBN: 978-84-453-4345-6
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Dora Garcia

Generalitat Valenciana, 2001
format: 25 x 175 cm

Pages: 233

Language: Spanish

ISBN: 84-482-2945-2
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si/yes/oui
no/no/non
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Dora Garcia - si/yes/oui/no/no/non
Frac Bourgogne, 2005

format: 17 x 24 cm

Pages: 240

Language: French, Spanish, English ISBN: 978-84-934541-2-8
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DORA GARCIA

—

» BIOGRAPHY
» CV

Dora Garcia uses the exhibition space as platform to investigate the
relationship between the visitor, the artwork, and place.

Working from text, archives, and audio files, she narrates both
real and fictional stories to question and shake up society. Across
a multifaceted body of work (video, writing, performance and
installation), she challenges the traditional relationships between
artworks and spectators within the exhibition space. Her scenarios
combine fiction and reality to the point of confusion, thus create
unigue situations that are both intellectual and playful, which rely on
an active, and sometimes obligatory, participation of the public in the
creation, activation or destruction of the work.

Dora Garcia's works have been exhibited at the 54th, 55th, 56th Venice
Biennale ; (d)OCUMENTA 13 ; 2nd Athens Biennale ; Lyon Biennale ;
29th Sdo Paulo Biennial ; Reina Sofia (Madrid) ; Fondation d'Entreprise
Hermes (Brussels) ; Power Plant Contemporary Art Gallery (Toronto)
; Fonderie Darling (Montreal) ; Punkt @ (Moss) ; Rose Art Museum ;
Brandreis University ; Waltham (USA) ; FRAC lle-de-France (Paris) ;
MuHKA (Belgium) ; Tate Modern (London) ; Centre Pompidou (Paris)
; MUDAM (Luxembourg) ; SMAK (Gent) ; MUSAC (Ledn) ; MACBA
(Barcelona) ; Bonniers Konsthall (Stockholm) ; Index Contemporary
Art Foundation (Stokholm) ; Fundacié La Caixa (Barcelona) ; Centro
de Arte Dos de Mayo (Madrid) ; Tel Aviv Museum (Israel) ; MAC's
(Bossu) ; MOCAK (Krakow) ; Fondation d'entreprise Ricard (Paris) ;
Villa Arson (Nice) ; Henry art Foundation (Seattle)...

Her work is part of prestigious collections as Reina Sofia (Madrid)
; San Francisco MoMA ; Centro Andaluz de Arte Contemporaneo
(Sevilla) ; Coca-Cola Foundation Collection (Madrid) ; CNAP (Paris)
; La Caixa Contemporary Art Collection (Barcelona) ; Fundacién
ARCO (Spain) ; De Bruyn Collection (Rétterdam) ; Flannan Browne
Collection (UK) ; FRAC (Bourgogne, Franche-Comté, lle-de-France,
Languedoc-Rousillon, Lorraine) ; Henry Art Foundation (Seattle) ;
Kadist Foundation (Paris, San Francisco) ; MACBA (Barcelona)...

MICH EL REIN PARIS/BRUSSELS

Dora Garcia utilise I'espace d'exposition comme plateforme pour
étudier la relation entre le visiteur, I'ceuvre d'art et le lieu.

Travaillant a partir de textes, d'archives et de fichiers audio, elle
raconte des histoires réelles et fictives pour questionner et secouer
la société. A travers un ensemble de travaux aux multiples facettes
(vidéo, écriture, performance et installation), elle remet en question
les relations traditionnelles entre les ceuvres d'art et les spectateurs
dans l'espace d'exposition. Ses scénarios combinent fiction et réalité
jusqu'a la confusion, créant ainsi des situations uniques, a la fois
intellectuelles et ludiques, qui reposent sur une participation active, et
parfois obligatoire, du public a la création, I'activation ou la destruction
de 'ceuvre.

Les ceuvres de Dora Garcia ont été exposées aux 54e, 55e, 56e
Biennale de Venise ; (d)OCUMENTA 13 ; 2e Biennale d'Athénes
; Biennale de Lyon ; 29e Biennale de Sdo Paulo ; Reina Sofia
(Madrid) ; Fondation d'Entreprise Hermes (Bruxelles) ; Power Plant
Contemporary Art Gallery (Toronto) ; Fonderie Darling (Montréal) ;
Punkt @ (Moss) ; Rose Art Museum, Brandreis University, Waltham
(USA) ; Bonniers Konsthall (Stockholm) ; FRAC lle-de-France (Paris) ;
MuHKA (Belgique) ; Tate Modern (Londres) ; Centre Pompidou (Paris)
; MUDAM (Luxembourg) ; SMAK (Gand) ; MUSAC (Ledn) ; MACBA
(Barcelone) ; Index Contemporary Art Foundation (Stokholm);
Fundacio La Caixa (Barcelone) ; Centro de Arte Dos de Mayo (Madrid)
; Tel Aviv Museum (Israél) ; MAC's (Bossu) ; MOCAK (Cracovie) ;
Fondation d'entreprise Ricard (Paris) ; Villa Arson (Nice) ; Henry art
Foundation (Seattle)...

Son travail fait partie de collections prestigieuses comme le Reina
Sofia (Madrid) ; MoMA (San Francisco), Centro Andaluz de Arte
Contemporaneo (Séville) ; collection de la Fondation Coca-Cola
(Madrid) ; CNAP (Paris) ; collection d'art contemporain de La Caixa
(Barcelone) ; Fundacién ARCO (Espagne) ; Collection De Bruyn
(Rotterdam) ; Flannan Browne Collection (UK) ; FRAC (Bourgogne,
Franche-Comté, lle-de-France, Languedoc-Rousillon, Lorraine)
; Henry Art Foundation (Seattle) ; Kadist Foundation (Paris, San
Francisco) ; MACBA (Barcelone)...
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