Tiina Rtk [LA} Lets ik abonrpmor personsal
exhiktan Ddwegr st the Contempomry ATt

Muscum in Tallnn |3 Aug-A Scpt®m3, cors-

tor Anders Hiinm andd Exgrodo Viola), and

at Fondaxdone Mrara Crera before that |17 Oct

2m2-3a Jun 2@, cursior Eogondo Viale). An

ohscrvatinm, o sixrrwith: the smrhete: noie, ar wouar oemn acatheties

in yror work, that siviles the vicwer is prrhaps a bit comecied with

Tashion phomgraphy After all, yoo wrc ivecl el in this e well, 20 oac
cnriches the oiher?

Mark Ruidpere [MR):T agree, snd this has been 2ald beioe. When1

staricd mking plrctares, ooyt mke models were o fauhon photogra-
phrg which i chamrerised by exireme prrieetion, being compnacd o
the g millimetre. T sct out inachieye the some efiect. Commisdone]
wak, the ghttzrng weald, i cone idershly maoore exterutve than my
wark &z an artiat, However, T om ahweys ss fstsdioos skt this wods
cven i s not quoite s sdgnificant s ooy gallery work. Ay artwork ia
thebest part af mr; ther s nonthing noach gring oo o my exisernee

1 do wat, on the whaolrs, cape that well in ot spheres af
pouctical Hie, ot far some reasom when 1, e relatively on-product e
author, nffer smmething b the: wrtwordd or sHek oy vose inindr, the
bt o mouily above oemge.

% The urhan spacy phoiographirscrics fror yoor carlest work af the
Contemporary At Mescoum exhibiion, A Ty Gaids o Tilivn in
oo, ws supparie by Napoll acza. THd . trink skoor the Tallinm
pictures in Mapkes?

MH: N, not mally Only wien ae hegan compiing the Talinn
cahibdticn. T was quicily pandering the Bldlinn wid, bat when Anders
Hirm suggesial i woold he interesting to display them, T of coume
agrerd of poce. Both scrie are quite execptione] aovemg oy wark,
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aa they are the poly 3 aerden of chhyapes I
have sxrroted. T'was mast of ell l=en o aee
whether and what they bad in common.

I18: Deaplie the 18-year gap between phoia-
gmphing Talion end Neples, & strang Hnk
cmerges. The Waples wark sddresscs the
Tallnm work arel prowides ir with 2 new layer
of meaning. T newlnokat themn hoth freme
kind of theatrizal prrapecties, Here in yoor
mise-cn-acire, haw wom ace things wrd pha-
tograph them.

In the Raplcs wark, yon arc doscr 1o prn-
pk. Prapde in the Naplm plenzres saoem @
mapond = yeur glance, e f some comem -
niration has been created,

ME: Tallinn was restdcted to frareraes-
doma Thad n - of sproificamss tn the ey, a5
1t wemn n commizdimeed werke. T phoingraphed
the erchlirciural environment and the gen-
rxal sppearser. In Naples T'waa fres ond e
puid marr aiterdion = vbmal scenes end char-
ackeT; the focus mas Biforeat.

1A: As you photngraphed penple in Raples
ond Tallimmina well-compoecd key, these ple-
mrcs counld perhaps alan be seen as Sahion
photogrphs, expeclally the ancs of Baples,
with the tom joans, & 1a Inlian Vogor, Dicsc]
ox Calwin Xlzin. If wr take pictares of oees
margiral peaplr, peopiein the arect, types in



wnts o Jook at thexn for Jong; they da aot allymetter oanyone, ot a
onch af feshiom phaingraphy sdisa eertain camprnentof detee inthe.

MR: Tiry o inimdoes o verysingle thing tnin my platores hemig
Thar's all.

I8: Wha! wan your aonsc of distance in Tallinn and in Naples? In i
carler i photngraph in an evvironment where youo do not ke the
unmrhirn roles, Le in a sirange place?

MH: I'n Maples, the romers belped me o getin ooch with the ciry
and el 10 an environment where nobody speako Engtish, whers
PoEE wm 5o different, where yo fecl anxicty at each siep hemase
e da neat kovrw the sysirm. Bexdides, Maples 16 s dangenons iy My
camers provilol me with a mie there. B s af ororme cader o be aa-
caliml certifishlc tn asrnge place, brmnse yon arc nat mppescd o
Tmow mrything, ot Tl had i dedde how I wes going o opemir the
camwrs there Thad o think all the time sbot whether this was the
Hace o e the camern, whether I slemold he mmmticed ar whether
I should be viaible, whether I shoold estalitsh
coatect o make do withoot . Thad 1o be alert
atall imes ahout what kind of reghme Twoukd
igniic in rrycdf. T el in Centro Bioriea, and
the mholr Arst-Aoor thestrical esarncs wea
there= 8 maze of strecta, e 8 village, sim-
Hr marry proplke, pormrated inhad demds,
an my nerves, ot 1 potvp st them, and
cveninallythe trwm put up with me Raple=is
a wich-towm, a1 Asre Pily mroir [in Bescden,
2014} Nuples drows poro back, it nniqoe and
Rspinatng, and t des not letyou ge, & 410-
neraf neity

Ik Endripors. Kalrrvie,
IO Vidan, &G AT

Courlnay of LV

TB: Do youhee: papedsl regime, with a srert
o1 & plare for mkdng phrores Oria i fosta
Hace Hie oll the wi?
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Mark Fnkipes.
e N2, Crler
o Jurl ey
ol Exlrasle

NTH: It i fuzst 6 place, oot a geore, The
phaingrmaphs of these b lowns oe s mayr
exccptinn i oy wark. There weinders] art-
i whoer fickds af action wnd thens hanfhy

change. I am haprlesly celertie. Nabody
ran dadm that 1 rely oo strect choimgraphy
ox work cxclusteely in the stodin Mothing ia
Farther from the teth. A certain orhan cle-
ment 18 prohablby prevalent in my wark, wd

I cannatimagine myscH doing sometidog
oubxide urban evimmoments.

% What sboot Pekoska?

MH: That was an & train. Beaides, it s
Yoot o amell xrn oo the ey fom Mosowr
o Izhcwnk.

T: Fekeoks ¥ o visaally rich film, with scveml
Hnrs ronning thragh i

AR Tt has heen showm in Tallinn ooce,
the Fina- Ugre exhibition o Komm, eorsie]
by Anders Xrcvger [North snd Northrs
Continental Sabeenacions; Knmo Art Moscom,
2000, A friend of mine whn went o the ppen-
ing jaked shoot &= *Mark, Theee  fecling tha
you have reached 6 Chekhowlan prred in
yrrux wiak®, referring i a change in =ms o
cmotion s compared with moy eadier thinga,
Thiz work i morm: poctic and sequicscent.

& Tid the sound igntie the vieoal ne?
MTH: This was mn capediion [Mok, Hmno
Soana and Joka-Ealle ok wher we vixdied
Ddemtta, the Murd E] Repuhbe, we slin trar -
elled throgh Eazan, That coeld howe been



the aermmd day 20 the train, The tree of ua
ant i the restnmnt carriage in the evening.
I had abrratyheard of the nzamm of pea-
Hr st Rusnian whistds stops trying = scllall
manner of shsurd thinga, Toko had rviied a
Busxdan 11 onr kble, we hal some vod ke, the
min smpped, end Tooked ozt of the win-
fowr: the first proon o pass by wos 8 man
carrying & stuffrd bnd an a Jang sdck oaver
hin shovlder. In the midst of the 3dls mlkin
the restemrant, I deroght that when strenge
chremmatsnces coincde] ywom coo M indeed
ghimpee smmething an weind es that. Bermwever,
afier 3 momentary paase, morr: weind prasers-
by sppearcd on the seene, il Tondersinad
that this was the sostom: peaple a2l svery-
thing fiom egge 1 mothers rying o ac]l thetr
deoghicrs, As Thed my mmers ready, Inent o
1ng it wernld be niee and quiet e film tere.
An it heppenal, Joko-Falle and oor Bnastan

camr: there oo diey & whiks inra
amakr and & chat. The text in tee viden s the
real chat they had while I fihmed. T Inew how
crocial that mumment waa. All the componernis
wer suddenly ther: ogerher: T was o 200073,
wexy apical far me: the national issnr, te
Bavlct cra [the Aoanian had herm o TalHon
and remembered spectiic metifs and places)
end the larguage inme. The whalc amray of
themen apened np sponansomaly, drrogh
the tialogoe betwrrn an incbrissed Exemian
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I8 I the clement of saging, sciting the somne, importani-n poue wordkd
E-._:I - =1 = el lm == | = h

L& Botwhat ahoot yoar ron in Far 5t PlayEe?

MR : T preparc some sart of sroctamsl thing in ooy head. In P Fe
Flaylist, the plemnrial concept was of e previonsly devisel. Alsn,
in Shifting Foom, I catnbliched same vagme fmones of action and oo~
Hon, bt ther was ofl. There wes oo scdpr. AT of my videos oe of o
docomeniwry malure. Thinking of the smund in Pac Birect, Tplsnneal
mhare & chat with jort my mother, 22 myfather was in bad shaps.
Beddes, with my mother T haped o tackls an sapect or twa which
them o wncomirrtshle. On the day of our comyemation, T evdled o
the Lamamie realdentnl district, sfiera Jonyg gap, and decded lohae
a coffice mm a cale ierrace near my mothers home, ATl of 0 mdden, T sor
I natinctively docked dem, hiding behind the ermec dling:T dulnt
wat myfather insce mes it was aquinst my plans. Bot then Tsomehow
ichin nnybones thar i was wmay m ignoee him: secng him was hbe s
aign. This b an cxrellont example of how dhaner, even mishaps duarog
they provide exim mexnings and can Jead yoo whers yoo would nm
hawe Inmm o o Uneapecied things are nally endching.

L& The Far Bircot work makes o think shauot the sclective character
of memory

MR T waned o puher ey memaries mgerher. Tales ol by ooy
parenis, which might differ from my oen memosdes. Tk ako tomed ook
Father scys: *_shhongh trwens a2 soney duy”, whereas mother datns:
“And thr day was oeercast”

L& Par Birect coald he anymhere It i a persnnal work which wells of
resirdcitee aspect of lncaling

MN:]1 gocard alreadyar the cardy simges of thework thar the grey
hlocka of flaty in Pac Sirect were in fact an assct. Had the place had o
speciiicchameter, it wonld have been e cifectve.

LE Yoo Hms coralder the viewer.

MR : Yrs, the vicwer is vwery important in Raldprere. 'l mther nomt
1 jer] emntkma. Farme, & 1LY socerss ' when the viewer lexves the
cxhibition In a belgiiened moand. The vieweralomld he emotionslby

trvolval. The wedc shent ama-1 (W deo D0/1 A7 — 05 AL
clovaiml.

LA: Youracrirs of acl partratin Detwegr nece Hie wrdting wich yoor
agpert crraics an exsod stion with Chthalle art, for cxampld e the plethue
where you heve a sombom. A tortored body bmken songlasses, fanla-
thon, & Ina 2wt i n desert. The body, the bodys mactinns m dimair, 2



MH: It in casy o start with keywoeds.
Tanlatinn: bolls cyd T'won i replece tortore
Knoms My Nanr wan the fint plctere T rom-
pletrd in this scrien. Ik is o reflection of ooy
1n my bwa- sarey dx-ranm with
& raaf trrrace, whthast haoring a choe what
wi going to happon next. T'was &nalen in
that city, & sranger ind Lsaletrd. Doe te e
farnenzs Ginsd mnis Boom, Jomen Baldwin hoaa
been ciscntal o me for decades. Bot howr
could the famaun gay wrlter neddenly get
pubtishal o the fiovict ol Bemansc the ml
lectinn Nebady Kxomr Ay Neawr [T nomingn

e e SeEAEl

Esamuiukngn 1058 cousts of reaap ahouot
Ameyican mrial dscrimination, writenin his
beantinl pocte longoages ¥ 5o textof i em
Thia altmn walame has for marnyyeam acoom-
manird ms oo my hedef artstic excersdona,
Azt had never actoally read i dooeegh. In
every new destination, I prefor m porechethe
place and ot stick ooy noae nin texin, Mo
1n Maples, T finally read the: entiee book. The
book ia croctal in moy mwn Hographyg A com-
punkon. The pietares in the serics Dasigr or

npon mrriving i Naples wrdd Bving there.
I8:Laba find hamour in the scrics.

ME: Chys Corixinly
18: A hlack anthor and u sunbomranthon, sy e wercar
muctus, & degert, & hermir Hleromyome and s dPoge 27z

lim. A man n a ropbowod.

ME: Fd nac the winrds trgl-comical, aclf-
tronde. The apertment in Naples wes cooe-
muma In the sccond werk, Tatill gt Jost in those sy rooms. The plare:
s mge wrd very phamgenis, ascete wnd nontform. An sxeellent
backyrmond rystem forsnch small Eadh mom had a dfferenr
sinmee peorqoct foar. The ahort widen Workowt i Progre: [303)] omerged
froom my plan o rcigndie oy el ning progrsome in Neplea, Ironadned
futthinl to the plen and filmed myach cvery doy an s different peegoes
floor dolrg pash-ops. I senicd W ccare s Hary-type raxmding of o
mrutine congrulsion. Tn the end, Tehoar anby the recanting of one- dog
& long undqur ahaot that fellowe] the movement of the mn between the
window almbers. Thad been inviial o Maples in bwa prevkos yesm,
Tt for varions masons had bren mneble iogo. Then Thad some Hme
i 55T hadn't done mooch a8 an ertist forscveral years, T dedded o

putamyscH i that Fnd of siastiom. T wes 2 vol untary compo krion,
TE: Did the tile of the exdhilbition snd sexies, Dasagr, come from Naeplea?

MRA: The Raplkes exhibition wea called Napolisk, snd B dwplayed
Diawmgy, Naple 2012, Workoat is Progros, 06/19,/07 — 05/04/0% and the
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space installatdan A Bovdk of. I'n & redheeed
&, the exhibition tevd kel o Pards, ited
T¥ Com Btk Zaser (Calerie Aichre] Reln, 30
e ram).

I vmow Lot Malle's film Dalsigr i 3902 an
Hnnish elevision and ts finele sk in oy
mind I remremhber] i last-prarand
I'vmched it on SuThbe o cheek oy memorg
The cpilcges has actoally nothing moch @
do with what cmmes hefome in the film, cither
stytstieally or enrtiomalby At the el of the
Hibm, in ¥u stvong eightics’ sancr, the cpllogoe
sermrd thmeles, I pmhably ememberad the
scgment becanar of my Inner prarption in
apring 3M%, o perecpion that T was seod-
ing hark m-hack with the wadd. I weotm
Naples with this epflogure, pulled mpself
mgether there and forgat the film, Tintil the
last mement, the sel-portradt serdes had na
namr, althomgh cach phaiograph did. We
worr sctting it vp in Naples and seddenly a
mishap acenrred. The work was printed in
Talinn and purt om alomintom plates, kst
they were badly packed od orrived In Faphes
darmagrrl Eyerything was bent ar the edges.
We discoverrid this Josta ew dey beforr the
cpening sand of crorss thore wes ne bme &
do them sguin However, T was determined
a tzchniclon ot the Bmdarions managed o
sart them out pretiy eificlenthy On the cven-
ing hefre the cpening, I ddenty remem-
berml how i, after all, bad started with te
fibm Diatmage, wnd that's how the series gt s
wmaniml the exhibiton at the Comrmporsry
Art Muoscum in Tel hm o called Pasigr.
It covered the exhibiten micehy Twes pleasal
with my dwplay, wnd nathing aeerned oot of
place Tam o the rEmam.
I haver't cxhibiteal modhin Exenle I wm nota
predocthe ertlst, and for me et & momstic
acttvitg bzt thar's ineviahle. The sndiznce
shoeld nat ke trmumetinsd; the joomey for
wicwens must be mare refine]. Heowever, my
works of art wrre ot bom out of appioess

and joy.

Moark Raidnere

(TSR oo nad mwiialt, rperon ceiodl Faftwle ml Hen
Momirn: Al lormaie e 2UHES, hers receiresl Hes shwsh S p
el wrl e S madl A Fesmics Aol CIOED.

0P, ko e winkem i,



