JORDI COLOMER : PROHIBIDO CANTAR / NO SINGING

AbiertoXobras, Matadero, Madrid
2012

Galerie Michel Rein, Paris
2013

42 rue de Turenne F-75003 Paris - tél. 00 33 (0)1 42 72 68 13 - galerie@michelrein.com - www.michelrein.com



‘It's easier getting gold out of men than from rivers’. Bertolt Brecht,
The Rise and Fall of the City of Mahagonny, 1927-30

The foundation of a city is not necessarily a heroic act. Everyday a new city begins to be
built on water, concrete, sweat and money. Some are -almost- a pure idea. In his election
manifesto president Juscelino Kubitschek promised the creation of a modern capital

for Brazil in three years, Brasilia was built amongst the weeds of the high central plane,
faithfully following the plans of Lucio Costa. At the same time the builders, who came
on foot from all parts of the country, pitched their trembling huts where they slept and
founded- without knowing it- their own city.

There are glass cities that grow out of offices and others made from tin and card that
dance to the rhythm of their own inhabitants. On one occasion, a group of outlaws were
being tailed by the police, when their truck broke down in the middle of the desert. They
couldn’t keep going or turn back. So they ended up founding a paradise city, the golden
city, where the worst crime was not to have any money. That city was called Mahagonny
and Bertolt Brecht envisioned it at the time when Las Vegas came about shaping the
image of the city that we recognise today.

In Prohibido cantar / No Singing a few characters make a gambling den where they offer
entertainment games, tricks, love and food at low prices. The action takes place close to

a dusty road, on the same plot of land and during the time in which a great private city was
planned, with 32 casinos, called Gran Escala, which was to attract 25 million visitors, and
yet never saw the light of day. These images reveal how the city of Eurofarlete thrives,
under a blazing sun and strong blowing winds. Fragments of what passed there over two
days may help to discern the particular form of organisation needed for survival, where
everything is on sale at a bargain price or indeed at any price.

Jordi Colomer (2012)
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REVIEWS

Jordi Calomer
Frohibido Cantar/No
Singing (Obva didiac-

ticar sobve la fundacion
de umna cludad para-
distacal) (Prohibigdo
Cantar/No Singing
|DMdactic Work on the
Foundation of a Para-
dise City]), (detail),
2042, still from the
seven-channel video
companent of a
mized-media insia
lation additionally
comprising portable
SCIEENS, Speakers,
wooden corridor, lights,
and aluminum doors

ARTFORUM

MADRID

Jordi Colomer
ABIERTO X OBRAS, MATADERO MADRID

At the back of a dark space in what were once the cold storage rooms
of the old Madrid slaughterhouse, or matadero, seven glass doors
opened onto a corridor leading to a dark chamber. Here, looped on
screens arranged like placards, were the episodes of Jordi Colomer’s
Profibido CantarfNo Singing (Obra didactica sobre la fundacion de
i cinndad paradisiacal) | Profibido Cantar/No Singing | Didactic Work
on the Foundation of a Paradise City|), 2012, which together construct
a fragmented narrative of the rise and fall of Eurofarlete, a fictional
urban paradise, which can be read forward to the end or backward o
the beginming, as vou please.

Visions of urban space are typically based either on the idea of a
social contract, on the one hand, or on theories of conflice, antagonism,
informaliry, and ungovernable flow, on the other. The complexiry ar
the core of the contempaorary city, however, must be analvzed in terms
of both perspectives; its meaning lies in the tension between these rwo
extremes. This is the underlving premise of Colomer’s history of Euro-
farlere. As it unfolds, his little epic clearly references two urban prec-
edents, one also fctional and one all too real. In 1930, Bertolr Breche

and Kurt Weill presented the story of The Rise and Fall of the City of

Mabagonny, a capitalist dystopia in the middle of the desert thar fore
told the rise of Las Vegas afrer the legalization of gambling in 1931;
Colomer incorporates verbatim guotes from Brecht’s librerto into his
videos. In 2007, a dubious consortium began developing the Gran Scala
project, to be built in the desert of Los Monegros, Spain. The plan has
had considerable effect on the city of
Farlere, known until that rime as the
heroie front line held by the Republi-
cans against the advance of Fascise
troops during the same vears when, in
Las Vegas, rouletre wheels were start-
ing to spin. But this enormous project
was brought to a halt in 2012 when
Sheldon Adelson, owner of the Las
Vegas Sands Corporation, declared
that the great leisure center EuroVegas
would instead be located on the our-
skirts of Madrid. The project ensured
such large-scale investment that all the
political class could doin response was
shamelessly offer tax exemprions and
legislative benefits, Colomer's title pays
tribure ro Farlere'’s fluctuarting fortunes,
while the gloomy Brechuian lessons
we've learned from Las Vegas (in both
its American and European incarna-
tions) converze in his installation,
Perhaps cities can only become
spaces of happiness insofar as they

are relentlessly undermined by non-

hegemonic economies of desire and ideas of justice. Colomer registers
the rise and fall of his *paradise city”—a tvpically contemporary
oxymoron, come to think of it, of the order of “repressive tolerance,”
“alrered idenrity,” or “maobile home™—under the guses of a ravaging
dry wind reminiscent of those blowing through the Nevada deserr.
Ultimarely, economic machinations—obeisance before the power of
the golden calf—lead to the downfall of Eurofarlete as well. In keeping
with the closed loop described by all oxvmaorons, the narrative of this
ruin mav in fact only represent a moment of stllness, a specific incident
in a dynamic that portends still more hellish paradises.

—Marti Peran




ARTE

Jordi Colomer, lo
que el cierzo se llevo

PROMIBIDO CANTAR. MATADERD. Paseo de la Chopera, 10. MADRID,

Hasta &l 9 de diciembre.

La Historia se repite, v ficciones
v realidades se relevan en la per-
petuacion de los mitos, Coan-
do los hombres inventaron la
cultura urbana, hace 7000 aios,
empezi a perfilarse laidea de
la “ciudad del vicio™, en la que
se bebe, se juega, se fornica, se
roba v se mata. Sodoma v Go-
morra, Babilomia, Ys, Las Vegas,
Partava... En 1930 se estrend en
Leiprig la dpera Asense v anida de
da ctveedad dle Mahagonny, con mi-
sica de Kurt Weill v libreto de
Bernolt Brecht, que escenifica la
fundacién de una ciudad de
perdicion en un desiernto esta-
dounidense por parte de un pe-
quefio grupo de fugitivos, con el
fin de desplumar a los buscado-
res de oro que afluirian desde

la costa cercana. Jordi Colomer
{Barcelona, 19%2) se basa libre-
mente en ese librero para refe-
rirse a los megaprovectos espa-
foles de urbanizacidon v ocio
relacionados con ¢l juego. El fra-
casode bos pargues temdneos ha
desplazado las expectarivas de
crecimiento hacia varios com-
plejos trsticos planificados en
tormoa casinos que, hasta el mo-
mento, no han pasado del papel.
e El Reino de Don Quijote no
quedd mids que un agropucrto
sin uso v Gran Scala, provectoen
¢l que se centra Colomer, s¢ pa-
ralizi tras entregar los misteno-
sos promotores, International
Leisure Development, una pri-
meracntrada para adguirir los te-
rrenos. Eurovegas en Madnd v

Barcelona World en Tarragona
son los nuevos espejismos que
los dvidos inversores han vendi-
do a gobernantes que, ante la
promesa de puestos de trabajo ¢
ingresos fiscales, dejan de lado
principios, escripulos v legis-
laciones,

Gran Scala pretendia levan-
taren Los Monegros 32 casinos,
6 parques temdncos, 12 museos
dedicados a la histona de la Hu-
manidad, 70 hoteles, 232 res-
taurantes, un campo de golf'y un
hipddromo. Un delino absoluro.
Jordi Colomer filmid durante tres
dias en ¢l desiernto aragonds una
representacion fragmentaria v
surrealista en laque Mahagonny
v Gran Scala quedan hermana-
das. Un teatro del absurdo pro-
tagonizado por habitantes de
Farlete ¢l pueblo mds cercano
a los terrenos apalabrados—, que
se entregan al pecado con gran-
des fatigas ocasionadas por el
azote inclemente del cierzo. Si
en la dpera la cudad se ve ame-
nazada por un gran huracin que
finalmente pasa de largo, en Pro-
hibidlo cantar ¢l seco viento del

noroeste acaba disuadiendo a
la troupe de trileros de tres al
cuarto, streap gk, luddparas ru-
rales v ovejas, que abandonan el
precario s« devolviendo a la na-
turaleza el dominio sobre el lu-

gar. La prohibicién de cantar,
que en Breche simboliza la de-
cadencia de Mahagonny v su

vinlenta sed de placeres, podria
aludir en Colomer a la conside-
racidn del cliente como borrego,
reducido a triste consumidor,
El artista muestra un dcido
sentido del humor, tirando a ne-
gro, ¥ usa referencias cinema-
togrificas que van del westem
a Bufiuel y hasta a Pasolini. Las

siere pantallas enrollables so-
bre las que se proyectan las sie-
[C SCCUETICIas, UNas ¥ Oras en un
alculado desorden, se disponen
en linea conformando una visidn
del horzonte desértico en “ul-
tra-ClinemaScope™ que preten-
de evocar un exterior sin
conseguirlo mas que a nivel con-

ceptual. La instalacién resulea
novedosa en la pequedia historia
de Adverto x COfras porque parte
en tres la antigua sala frigorifica
de Matadero: un aceeso oscuro,
un cuarto blanco intermedio y
ese supuesto extenor en ¢l gque
vemos las proyecciones. Se per-
cibe la imtencion de establecer
un paralelismo entre esos espa-
cios y estados mentales: incer-
tidumbre v curiosidad, deslum-
bramiento paralizante v temor,
onirismo v alucinacidn. El dis-
positive arguitectonico no cs
toddo lo eficiente que cabria pe-
dir —tal vez con mis medios—
pero la estructura queda sufi-
cientemente clara,

Jordi Colomer es va un vete-
rano, conocido y apreciado fue-
ri de Espafia, con peso especi-
fico en el panorama artistico
nacional. Esta instalacidn re-
sulta muy coherente con su tra-
vectoria anterior, en la que lo
teatral v lo arquitectdnico se
aplican, en relacidn con la ima-
gen fotogrifica o videogrifica v
sin cacr en lo panfletario, a la eri-

EXPOSICIONES ARTE

Colomer ya es veterano, co-
nocido y apreciado dentro y
fuera de Espafia. Esta logra-
da instalacion resulta muy
coherente con su trayectoria

tica social. En los dltimos afios
ha desarrollado provectos muy
vinculados a lugares “fucra del
mundo” en los que la actividad
humana, o incluso su presen-
cia, resulta exrrafia. Ciudades
dormitono surgidas en medio de
la nada, rejados, almacenes... El
fracaso de las utopias arquitec-
ténicas y urbanisticas ya habia
hecho antes entrada en su obra,
al igual que las localizaciones
desérticas o la utilizacion como
actores de los habitantes de los
lugares en los que desarmolla sus
acciones. Proyecto tras proyecto
se consolida una manera de ima-
ginar y de hacer que tiene en
esta llrima instalacidn uno de
sus ejemplos mds logrados, es-
pecialmente en la faceta cine-
matogrifica. ELENA YOZMEDIAND
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Saaddane Afif, Maria Thereza Alves, Maja Bajevic, Jean-Pierre Bertrand, Jordi Colomer, Jimmie Durham, Didier Faustino, LaToya Ruby
Frazier, Dora Garcia, Mathew Hale, Christian Hidaka, Jean-Charles Hue, Armand Jalut, Yuri Leiderman, Didier Marcel, Stefan Nikolaev,
ORLAN, Dan Perjovschi, Elisa Pone, Mark Raidpere, MichaelRiedel, Franck Scurti, Allan Sekula, Raphaél Zarka

JORDI COLOMER
NO SINGING

06.04 - 01.06.2013
opening on April 6" 4 p.m. - 9 p.m.

Galerie Michel Rein is proud to present “No Singing”, the third solo
exhibition by Jordi Colomer at the gallery after “Arabian Stars” in
2005 and “Le Dortoir” in 2002.

“It's easier getting gold out of men than from rivers”*

The foundation of a city is not necessarily a heroic act. Everyday a Jordi Colomer, Prohibido Cantar / No Singing, 2012
new city begins to be built on water, concrete, sweat and money. installation of seven videos
Some are - almost - a pure idea.

There are glass cities that grow out of offices and others made from tin and card that dance to the rhythm of their own
inhabitants. On one occasion, a group of outlaws were being tailed by the police when their truck broke down in the middle
of the desert. They couldn't keep going or turn back. So they ended up founding a paradise city, the golden city, where the
worst crime was not to have any money. That city was called Mahagonny and Bertolt Brecht envisioned it at the time
when Las Vegas came about shaping the image of the city that we recognize today.

In Prohibido cantar / No Singing a few characters make a gambling den where they offer entertainment games, tricks, love
and food at low prices. The action takes place close to a dusty road, on the same plot of land and during the time in which
a great private city was planned. With 32 casinos, Gran Escala, planned to attract 25 million visitors, and yet never saw the
light of day, but Euro-Vegas, nearby Madrid, took over the project. These images reveal how the city of Eurofarlete thrives,
under a blazing sun and strong blowing winds. Fragments of what passed there over two days may help to discern the
particular form of organization needed for survival, where everything is on sale at a bargain price or indeed at any price.

The exhibition also presents a new work by Jordi Colomer, Poble Nou (2013). Poble Nou is an old industrial neighbourhood
of Barcelona, constantly evolving. This parking is one of the "outlaw" zones often found in Colomer’'s work: deserts, but also
urban zones such as abandoned roofs, investigated and reactivated in /stanbul map (2010) or Crier sur les toits (2011), or
again the wastelands where Anarchitekton's character walks, delimitating Barcelona, Brasilia or Bucharest. As in Prohibido
cantar / No Singing, this "suspended” space, where a urban macro-project never took place, is used by the characters in an
unexpected way. Cars temporarily parked - for a visit at the beach - or the mourning group passing by with a coffin, escape
from any official planning. Here is mentioned only what "occurs"”, and we benefit from witnessing a fortuitous encounter, a
moment where several affairs should match. A young Russian couple on holidays, who just landed, and the neighbors’
accidental and ephemeral passage. As any fortuitous meeting, this one takes a Bunuel absurd appearance and is
broadcasted by Yulia and Andrei’s improvised commentaries, which are translated in the installation in several languages.

Jordi Colomer was born in Barcelona in 1962. He lives and works between Barcelona and Paris. Enjoying a gifted and marked
sculptural sense, his work spans many mediums, centering on photography, video and the staging of both in exhibition
areas. The variety of mediums called forth by Jordi Colomer's work and the transversality of his judgment are undoubtedly
linked to his fragmentary education as an architect, an artist and an art historian.

Jordi Colomer’'s work was the subject of a solo show at the Jeu de Paume in Paris (2008). He exhibited (among other) in
BOZAR and ARGOS, Brussels (2012), Bronx Museum, NY, USA (2011), the Centre Georges Pompidou (2010), AKBank Art
Center, Istanbul, Turkey (2010).

This exhibition was presented at AbiertoXobras, Matadero, Madrid from September until December 2012
Special thanks to Manuela Villa, curator of “Prohibido Cantar / No Singing” at Matadero, Madrid.
Prohibido Cantar/ No Singing a production of Matadero and CO producciones, Poble Nou a production of CO producciones.

*Bertolt Brecht, The Rise and Fall of the City of Mahagonny, 1927-30

L2 rue de Turenne tél +33(0) 142726813 galerie@michelrein.com
75003 PARIS - France Membre du comité des Galeries d'Art www.michelrein.com
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JORDI COLOMER

DEFENSE DE CHANTER

06.04 - 01.06.2013
Vernissage le 6 avril 2013, de 16h a 21h

La galerie Michel Rein est heureuse de présenter « Défense de chanter »
la troisieme exposition personnelle de Jordi Colomer a la galerie apres
« Arabian Stars » en 2005 et « Le Dortoir » en 2002.

« Il est plus facile de tirer de Uor des hommes que des rivieres » *

La fondation d’'une cité n'est pas forcément un acte héroique. Chaque Jordi Colomer, Prohibido Cantar/ No Singing, 2012
jour, de nouvelles villes s’érigent, faites d'eau, de béton, de sueur et Installation 7 vidéos
d’argent. Certaines sont - quasiment - une idée pure. Il est des cités de verre qui poussent dans le terreau des bureaux
d’études, et d’autres a partir de tole et de carton qui dansent au rythme de leurs propres habitants. Un jour, alors que la
police les poursuivait, le camion d’'un groupe de hors-la-loi tomba en panne au beau milieu du désert. Ils ne pouvaient ni
continuer ni faire demi-tour. Ils finirent alors par fonder une ville paradisiaque, la cité d’'or, ol le pire des crimes était de ne
pas avoir d’argent. Cette ville fut appelée Mahagonny, et Bertold Brecht limagina au moment méme ou Las Vegas
commencait @ modeler Uimage de la cité telle que nous la connaissons aujourd’hui.

Dans Prohibido Cantar / No Singing (Défense de chanter] (2012) des personnages créent un tripot ou ils proposent de
Uargent, des tours de passe-passe, de Uamour et de la nourriture a bas prix. L'action se déroule au bord d'une route
poussiéreuse, au moment précis et sur la méme parcelle de terrain ou a été planifiée la construction d’une grande ville
privée dans le quasi-desert des Monegros, prés de Saragosse en Espagne. Avec trente-deux casinos, Gran Escala, qui devait
attirer 25 millions de visiteurs, ne verra jamais le jour, mais en méme temps le projet d'Euro-Vegas, pres de Madrid, en a pris
le relais. Ces images montrent comment prospere la ville d’Eurofarlete, sous un soleil écrasant et de fortes rafales de vent.
Des fragments de ce qui s’y est passé durant deux jours permettent peut-étre de comprendre Uorganisation nécessaire a la
survie dans un lieu ou tout est en vente a prix réduit, mais aussi a n'importe quel prix.

L’exposition présente également une ceuvre inédite de Jordi Colomer, Poble Nou (2013). Le parking de Poble Nou, un ancien
quartier industriel de Barcelone en constante évolution, est l'une de ces zones "hors la loi" que l'on trouve souvent dans les
travaux de Colomer : les déserts, mais aussi des zones urbaines comme les toits abandonnés, investis et réactivés dans
Istanbul map (2010) ou Crier sur les toits (2011), ou encore les friches ou marche le personnage d'Anarchitekton, indiquant
les limites de Barcelone, Brasilia ou Bucarest. Il s'agit, comme dans Prohibido Cantar / No Singing (Défense de chanter),
d'un espace en «suspension», ou était planifié un macro-projet qui n'a jamais eu lieu, et que les personnages utilisent de
facon imprévue. Les voitures qui s'y trouvent garées temporairement - le temps par exemple d'aller a la plage - ou le
groupe de personnes en deuil qui le traverse avec un cercueil, échappent a la planification officielle. On parle de ce qui
simplement "a lieu" et nous avons le privilege d'assister a une rencontre fortuite, un moment ou plusieurs choses doivent
correspondre. Un couple de jeunes russes en vacances qui vient d'arriver dans la ville et le passage accidenté et éphémere
des voisins. Comme toute rencontre fortuite, celle-ci prend un air absurde a la Bufuel, et est médiatisée par les
commentaires improvisés de Yulia et Andrei qui, dans l'installation, sont traduits en plusieurs langues.

Jordi Colomer est né a Barcelone (Espagne) en 1962, il réside et travaille entre Barcelone et Paris. Son ceuvre, marquée
d’'un fort sens sculptural, englobe de multiples disciplines, particulierement la photographie et la vidéo. La variété des
moyens que convoque Uceuvre de Jordi Colomer et la transversalité de son point de vue sont, sans doute, liées a sa
formation plurielle d'architecte, d’artiste et d’historien de l'art.

Le travail de Jordi Colomer a fait U'objet d’une exposition monographique au Jeu de Paume, Paris (2008). Il a exposé entre
autres au BOZAR et a ARGOS Centre for Art and Media, Bruxelles (2012), au Bronx Museum, NY, USA (2011), au Centre
Georges Pompidou (2010), a UAkBank Art Center, Istanbul, Turquie (2010).

Cette exposition a été présentée a AbiertoXobras, Matadero a Madrid, de septembre a décembre 2012.
Remerciements a Manuela Villa, curatrice de Uexposition « Prohibido Cantar / No singing » a Matadero, Madrid.
Prohibido Cantar/ No Singing (Défense de chanter) une production de Matadero et CO producciones, Poble Nou une production de CO producciones.

* Bertold Brecht, Grandeur et Décadence de la ville de Mahagonny. 1927-30.
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Prohibido Cantar / No Singing, 2012
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Jordi Colomer

Prohibido Cantar / No Singing, 2012

Installation vidéo pour 7 écrans, son, Master HD Cam transféré sur Blu-Ray
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TWO INSTALLATION OPTIONS : 7 monitors OR 7 large screens
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Poble Nou, 2013

Jordi Colomer

Poble Nou, 2013

vidéo, son, Master HD Cam transféré sur Blu-Ray
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