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INV Nbr PICTURE TITLE

SARI17056

Edgar Sarin
1512902100, 2017
steel shaft
Variable dimensions / shaft : 312 cm / 122.8 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17050

Edgar Sarin
1512923700, 2017
brass, wood, hemp rope
45,5 x 31 x 9 cm / 17.9 x 12.2 x 3.5 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17048

Edgar Sarin
1512988500, 2017
wood, brass, gold
35,5 x 210 x 25 cm / 14 x 82.7 x 9.8 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels
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SARI17055

Edgar Sarin
1513013700, 2017
copper, wooden frame, glass
Frame: 42 x 29 x 8 cm / 16.5 x 11.4 x 3.1 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17051

Edgar Sarin
1513082100, 2017
Caen stone
33 x 30 x 17 cm / 13 x 11.8 x 6.7 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17049

Edgar Sarin
1513175700, 2017
cement, plaster
50,5 x 12,5 x 10 cm / 19.9 x 4.9 x 3.9 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels
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INV Nbr PICTURE TITLE

SARI17054

Edgar Sarin
1513182900, 2017
wood, wooden frame, glass
Frame: 51 x 44,5 x 2,5 cm / 20.1 x 17.5 x 1 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17053

Edgar Sarin
1513200900, 2017
beeswax, wood, electrified light bulb
18 x 30 x 30 cm / 7.1 x 11.8 x 11.8 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels

SARI17052

Edgar Sarin
1513686900, 2017
brass, wood
269 x 27 x 50 cm / 106 x 10.6 x 19.7 in
Unique artwork
Courtesy of the artist and Michel Rein, Paris/Brussels
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Edgar Sarin 
Dans son cou la main d’une mère 
December 16, 2017 – February 3, 2018 

 
With the support of the Emerige Grant Funds, which awarded him its Revelation Grants in 2016, Michel Rein is pleased to 

present Edgar Sarin’s first solo show at the gallery. 

 

The Mechanics of the Body 

Edgar Sarin creates installations which associate language and music with both the simplest 

of found objects and the most precious of metals. He hews out stone, sculpts wood, 

composes scores, and stages gestures and situations. Each exhibition and every piece is the 

ramification of a one-off and complete approach examining the circumstances of the 

development of rough primitive models towards their fulfilment as civilized forms. This 

aesthetic and plastic research is organized by a raft of precise, elementary rules forming the 

work’s  physical nature. This work is a body that is tamed by each one of its facettes. Edgar 

Sarin develops the physics of his oeuvre; he constructs its mechanics, and its inner movement, 

where each thing is linked to all the others, and they unchangingly involve one another, 

following a movement that has become natural and necessary, towards the end purpose for 

which they have been designed. Just as physics is an experimental science studying natural 

phenomena and their evolution, with the aim of shaping our environment, Edgar Sarin’s work is 

similarly organized around a sum of experiences aimed at understanding the nature of art.”  

A fauna of visible objects has appeared late in the output of this artist, who previously worked 

essentially with elements removed from the spectator’s eye (Concessions à perpétuité). 

Everything he had confined in those early works has instinctively been turned into a genetic 

heritage, and started to have an impact on the world of the visible. Since then, he has been 

preparing and endlessly updating a list of objects which he is waiting to encounter either by 

chance or by accident. The object thus assumes meaning and immediately demonstrates its 

necessity. Although Edgar Sarin pays attention to their harmony and their proportions, it is 

above all the nature and varying potential of these objects which matters. 

 

Like a rudimentary array of his vocabulary, they are stored as an unrefined raw material waiting 

to be used, and even re-used. It is not a matter of reducing them to a single use or function. 

The artist thus anticipates the reversibility of each one of his gestures while at the same time 

lending his work a particularly physical and plastic nature. He does not assemble objects by 

means of solid fixtures; he uses their features so as to keep them in a state of equilibrium 

between tension and gravity, deploying just the right and necessary effort. This form of 

“ecology of the gesture”
1
 is a way of fighting against the entropic character of the work of art.  

 

The discovery and accumulation of raw materials are part and parcel of a state of emergency, working towards the formation 

of an embryo of civilization. This state of emergency, creating a specific environment, permits a new state of consciousness: 

the system of thought disappears in favour of just the mechanics of the body, whose action is determined by the restrictions 

dictated by the environment. The work thus stems from the intuition which takes on a material form through a movement of 

spatial inhabitation. 

 

1513175700, 2017 

cement, plaster 

50,5 x 12,5 x 10 cm 

 

 

1512988500, 2017 

wood, brass, gold 

35,5 x 210 x 25 cm 

 

 

 



	

 

42 rue de Turenne         galerie@michelrein.com 

F-75003 PARIS                                                             michelrein.com                                     

t. +33 (0)1 42 72 68 13                                       

 

“I am behind the idea that the work is an effect of life, that it appears through the force of 

things […]. Its production results from a mechanism rising towards a higher state of 

civilization, until it becomes an almost human object; an object containing a mistake, or a 

risk at the very least.” (Edgar Sarin)  

It is the experience that is renewed in every exhibition. At this stage, the artist is merely 

mechanical. The objects, gradually filling space, are themselves refined by finding their place 

and their function. In combining with each other, they become the modules of one and the 

same body, and operate by being organized in a rational way. 

The exhibition is a pretext for the process of creation, a system of constraints within which 

are developed the mechanisms for refining objects towards their state of civilization. As a 

(re)search process, the exhibition is also a time permitting the experience of the validity of 

objects which only previously existed in a primitive form. Their very nature as works is thus 

itself questioned: as a new entity, the work is not self-explanatory, it is an effect of life, it 

involves a risk, a mistake, simultaneously endangering spectator and creator. Edgar Sarin’s oeuvre demands a lot from the 

onlooker, who must go along with the artist in the understanding of the work; so we can observe the shift from a posture of 

contemplation towards a movement of creation. As problematic entities and systems of constraints, the works are always 

conceived by the artist as a point of departure. They are objects which must be tamed and they are at the same time bearers 

of a residual energy, and a history that is peculiar to them and which cannot be limited to the way in which they are seen by 

the artist. 

Relying on hunches and accidents, Edgar Sarin’s gesture fashions an autonomous body that is painstakingly conceived and 

balanced, having its own inner mechanics within which all the elements gradually form an intimate harmony, to create a work. 

 

Marine Rochard 

December 2017 

 

 

Dans son cou la main d’une mère winds up a cycle of five solo shows held in 2017 : Treize joyaux hiérarchiquement ordonnés at 

the Konrad Fischer gallery, Berlin, Un minuit que jamais le regard, là, ne trouble at the Collège des Bernardins (curated by Gaël 

Charbau), Chapitre trois* with the Cercle de La Horla, New York, and Ici : symphonie désolée d’un consortium antique at the 

Centre de Création Contemporaine Olivier Debré (CCCOD), Tours.  

 

                                           
1
 A notion put forward by Gaël Charbau 

 

1512923700, 2017 

brass, wood, hemp rope 

45,5 x 31 x 9 cm 

 

 

 



Edgar Sarin

Edgar Sarin is born in 1989 in Marseilles, France
Lives and works in Paris, France
Founder of the artist-run space Le Cercle de la Horla

PRIZES & GRANTS

2016
Prize-winner Bourse Révélation Emerige

SOLO SHOWS

2017
Dans son cou la main d'une mère, Galerie Michel Rein, Paris, France
Ici : symphonie désolée d'un consortium antique, CCC OD - Contemporary Creation Center Olivier Debré, Tours, France
Hierarchisch angeordnete Edelgesteine, dreizehn, Konrad Fischer Galerie, Berlin, Germany
Un minuit que jamais le regard, là, ne trouble, cur. Gaël Charbau, Collège des Bernardins, Paris, France

2015
Quelqu'x sur son lit de mort, Cercle de La Horla, Paris, France

2014
Introduction à l'entité problématique, Inlassable Galerie, Paris, France
The Miraculous Cocoon, Inlassable Galerie, New York, NY, USA

GROUP SHOWS

2017
Cercle de la Horla, (cur. Edgar Sarin) Paris, France
Private Choice, Paris, France
Chapitre troisième : * , Cercle de La Horla, New York, NY, USA

2016
ART IS HOPE - Link - Galerie Perrotin - Paris, France
Une inconnue d'avance, Bourse Révélation EMERIGE, Paris, France
Chapitre deuxième : The 67th Evidence, Cercle de La Horla, New York, NY, USA
Entité de spéculation autonome, Cercle de La Horla, Paris, France

2015
Chapitre premier : Des Absents, Cercle de La Horla, Paris, France
{647912}, Inlassable Galerie, New York, NY, USA
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December 15th, 2017
by Roxana Azimi
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by Pac Pobric
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The Art Newspaper: What will the 
Konrad Fischer show look like?
Edgar Sarin: The exhibition is organised 
around a central work, The Thirteen 
Jewels Hierarchically Ordered. This work 
consists of 13 wooden coffers, inside 
each of which I have made something. 
Last October, I went to Berlin to bury 
them in a forest about 20 kilometres 
from the gallery. The morning of the 
opening, I’ll go to this forest, dig them 
out and spend the day carrying them to 
the gallery, where I will hang them on 
the wall, still closed, during the opening. 

When the show ends, the work will dis-
appear again, and the buyer will get only 
a wooden sculpture. The sculpture will 
have to be traded back for the 13 coffers 
in precisely 100 years. My work is about 
creating things and then shielding them 
from one’s eyes for a certain amount 
of time, so there is a latent possibility 
between having the work and seeing it. 
It is hard for me to find spiritual relief in 
just showing something, which is why I 
use exhibitions as a medium. 

How will this compare to 
your show at the Collège des 
Bernardins in Paris?
The show is titled A Midnight That the 
Gaze Never Disturbs. First, I will arrange 
a group of sculptures in the gallery, 
which will be open to the public. Then 
we will have a group of the people come 
each week at the same hour for 16 weeks 
straight. We will enclose ourselves for 45 

Berlin/Paris. This month, the French 
artist Edgar Sarin opens two shows 
in Europe that deal with invisibility 
and performance. In Berlin, Sarin will 
unearth 13 coffers buried months earlier 
in the Grunewald forest and carry them 
to the Konrad Fischer Galerie, where he 
will present them during the opening. 
At the Collège des Bernardins in Paris, 
he will install a group of sculptures, 
some also recently unearthed, that 
inspire weekly closed-door sessions with 
a group of participants for the duration 
of the show. We spoke to Sarin, who 
won the 2016 Révélations Emerige prize, 
about why he hides his work.

How to make a work of art invisible
Ahead of two shows, the artist Edgar Sarin explains why he does not want you to see his work
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The original 
Impressionist makes 
a return to Paris
Paris. The first career survey of Camille 
Pissarro in Paris since 1981 opens this 
month at the Musée Marmottan Monet. It 
presents 75 of his greatest paintings, begin-
ning with a seascape from his youth in the 
Danish West Indies, Two Women Talking by 
the Sea, St Thomas (1856), borrowed from 
the National Gallery of Art, Washington, DC. 

Pissarro was the first of the 
Impressionists, painting landscapes 
outdoors using bright colours and a vibrant 
technique. Although only 43 when he 
helped establish the Impressionist move-
ment, his grey beard meant that he soon 
came to be regarded as its elderly leader. 
Paul Cézanne, although only nine years 
younger, described Pissarro as “a father for 
me”. This paternal figure is captured in an 
evocative self-portrait done in Pissarro’s 
old age (around 1898) owned by the Dallas 
Museum of Art. He was the only member of 
the group to show at all eight Impressionist 
exhibitions held between 1874 and 1886.

As Claire Durand-Ruel Snollaerts, the 
exhibition co-curator, emphasises, Pissarro 
“never ceased to reinvent himself”. During 
the 1880s, he temporarily became a Neo-
Impressionist, painting with dots of colour. 
The Marmottan show concludes with a Le 
Havre harbour scene from 1903, the year of 
his death at the age of 73. 

There will also be another Pissarro 
show in Paris across town at the Musée 
du Luxembourg. It focuses on the artist’s 
period in the village of Éragny-sur-Epte, 
70km north of Paris, where he had settled 
in 1884. And for an unusual perspective 
on Pissarro, there is an exhibition at the 
Ordrupgaard museum outside Copenhagen. 
Titled Pissarro: a Meeting on St Thomas, it 
focuses on his early life in the West Indies 
and his close links with the Danish painter 
Fritz Melbye. 
Martin Bailey 
• Camille Pissarro: the First of the 
Impressionists, Musée Marmottan Monet, 
Paris, until 2 July
• Pissarro in Éragny: Nature Regained, Musée 
du Luxembourg, Paris, 16 March-9 July
• Pissarro: a Meeting on St Thomas, 
Ordrupgaard, Charlottenlund, Denmark, 
10 March-2 July

Bill Viola reimagines the Renaissance with a retrospective in Florence

“It is hard for me to find 
spiritual relief in just 
showing something”

Edgar Sarin’s Unearthed Bird 33 (2017), which will be in his Collège des Bernardins 
exhibition, was buried by the artist and will be unearthed in time for the show 

A still from Bill Viola’s Observance (2002), 
which is based on Dürer’s Four Apostles

Pissarro’s The House of the Deaf Woman 
and the Belfry at Éragny (1886)

Edgar Sarin: the art of concealment

INTERVIEW minutes to exercise situations I call the 
“midnights”. These will be closed to the 
public and kept as secret for the dura-
tion of the show. 

But the audience will recognise 
your presence after the show 
reopens?
Yes. It’s the energy that remains. My 
work is that the audience will notice 
traces of co-operation. This idea came 
to me when I realised that earth, from 

a human perspective, was an enclosed 
system with only finite resources. We 
should think about this more often, con-
sidering the major crises our generation 
is going through.
Pac Pobric
• Thirteen Jewels Hierarchically Ordered, 
Konrad Fischer Galerie, Berlin, 3 March- 
13 April
• A Midnight That the Gaze Never Disturbs, 
Collège des Bernardins, Paris, 31 March- 
20 July

Florence. In 1974, fresh after graduating from 
the experimental studies programme at Syracuse 
University’s visual and performaning arts depart-
ment, Bill Viola moved to Florence to work at Art/
Tapes/22, one of the first video art production 
studios in Europe. Although he was there only 
two years, it turned out to be a pivotal experience 
for the young artist. 

First as an assistant and then as the tech-
nical director of the studio, Viola worked with 
artists like Joan Jonas, Chris Burden and Jannis 
Kounellis. But beyond access to tools and collab-
orators that helped him imagine the possibilities 
of new media, Viola also embraced another 
resource: Florence’s rich collection of Old Master 

paintings, frescoes, sculpture and architecture.
“My new colleague, Alberto Pirelli, took me to 

the church of Santa Croce with Giotto’s frescoes, 
Donatello’s reliefs carved in perspective and the 
tombs of Michelangelo and Galileo,” Viola says. 
“I was in one of the most hallowed monuments 
sacred to both art and science.”

Viola returns to Florence this month for a 
retrospective at the Palazzo Strozzi co-organised 
by the museum’s director Arturo Galansino and 
Viola’s long-time collaborator (and wife) Kira 
Perov. Along with many of the artist’s videos and 
installations, the exhibition includes key loans of 
Old Master works from the city’s churches and 
museums by artists such as Paolo Uccello and 

Lucas Cranach. The works include The Visitation 
(1528-29), an altarpiece by Pontormo from the 
church of Carmignano that directly inspired 
Viola’s The Greeting (1995).

“This show is a unique opportunity to create 
a dialogue between past and present,” Galansino 
says, adding: “Viola is the only artist who 
assimilated the language of classical art, making 
it Modern without losing anything of its essence.”
Helen Stoilas 
• Bill Viola: Electronic Renaissance, Palazzo 
Strozzi, Florence, 10 March-23 July
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by Caroline Elabor

On View (https://news.artnet.com/exhibitions/on-view)

Gallery Hopping: Edgar Sarin Hides and Reveals at Konrad Fischer Galerie
Berlin
Thirteen wooden crates are on display, the contents of which remain secret.

Caroline Elbaor (https://news.artnet.com/about/caroline-elbaor-464), March 9, 2017

In his first solo outing, French sculptor Edgar Sarin uses several objects  in an aim to create an atmospheric “Gesamtkunstwerk,” or a “complete work of art.”

As such, the audience  is encouraged to approach the entirety of the exhibition as a single artwork.

The work that also lends its title to the exhibition, Hierarchisch angeordnete Edelgesteine, dreizehn (Hierarchically arranged Gemstones, thirte en), is

composed of 13 wooden crates—the contents of which remain a secret—that had previously been furtively buried in a Berlin forest since last October.

 VIEW SLIDESHOW7

Recommended Reading

Gallery Hopping: An Overview of Roberto Matta at London’s Robilant + Voena
(https://news.artnet.com/exhibit ions/gallery-hopping-roberto-mattarobilant-voena-876914)

By Amah-Rose Abrams (https://news.artnet.com/about/amah-rose-abrams-284), Mar 7, 2017

On View (https://news.artnet.com/exhibitions/on-view)

Gallery Hopping: Edgar Sarin Hides and Reveals at Konrad Fischer Galerie
Berlin
Thirteen wooden crates are on display, the contents of which remain secret.

Caroline Elbaor (https://news.artnet.com/about/caroline-elbaor-464), March 9, 2017

In his first solo outing, French sculptor Edgar Sarin uses several objects  in an aim to create an atmospheric “Gesamtkunstwerk,” or a “complete work of art.”

As such, the audience  is encouraged to approach the entirety of the exhibition as a sin gle artwork.

The work that also lends its title to the exhibition, Hierarchisch angeordnete Edelgesteine, dreizehn (Hierarchically arranged Gemstones, thirteen), is

composed of 13 wooden crates—the contents of which remain a secret—that had previously been furtively buried in a Berlin forest since last October.

 VIEW SLIDESHOW7

Recommended Reading

Gallery Hopping: An Overview of Roberto Matta at London’s Robilant + Voena
(https://news.artnet.com/exhibit ions/gallery-hopping-roberto-mattarobilant-voena-876914)

By Amah-Rose Abrams (https://news.artnet.com/about/amah-rose-abrams-284), Mar 7, 2017

In his first solo outing, French sculptor Edgar Sarin uses several objects in an aim to 
create an atmospheric “Gesamtkunstwerk,” or a “complete work of art.” As such, the au-
dience is encouraged to approach the entirety of the exhibition as a single artwork.

The work that also lends its title to the exhibition, Hierarchisch angeordnete Edelges-
teine, dreizehn (Hierarchically arranged Gemstones, thirteen), is composed of 13 wooden 
crates—the contents of which remain a secret—that had previously been furtively buried in 
a Berlin forest since last October. 
Sarin unearthed these boxes for the March 3 opening, upon which he installed them in 
the gallery, with instructions for them to remain sealed. The end of the exhibition will see 
them again interred in an undisclosed location.



In the meantime, the work’s purchaser will be given substitute boxes, intended to be 
passed on to the buyer’s descendants. It is only after precisely 100 years have passed 
that the work’s owner will be given the original wooden boxes—in whatever condition they 
may be—thus playing on the overall ideas of the revealed versus the hidden, and imagina-
tion versus fact. 
Sarin intentionally withholds information regarding the boxes’ contents in order to provoke 
the viewer’s own personal projections of what they might hold.
“All I am doing is creating images then shielding them from one’s eye for a certain amount 
of time,” Sarin says of his work. “Therefore a latency comes between the possibility of an 
image and its obtainment. I believe the genuine work of art is here, during this latency.”

Other works on view include sculptures and framed works on paper that incorporate gold, 
brass, wood, Paris stone, wax, concrete, sun-dried flowers, clay, air and water. Conceived 
by the artist to be “relics,” they are composed of materials he collected during his process 
of working on Hierarchisch angeordnete Edelgesteine, dreizehn. 
Edgar Sarin was born in 1989 in Marseille, France, and lives and works between New York 
and Paris. He is the winner of this year’s Prize Emerige, which is awarded annually to 
French artists under 35.
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03.11.2016 par Élodie de Dreux-Brézé

Edgar Sarin reçoit la bourse Révélation Emerige

Edgar sarin, lauréat de la bourse Bourse Révélations Emerige 2016

La Bourse Révélations Emerige a été attribuée le 3 novembre à Edgar Sarin, né en 1989, qui vit entre
Paris et New-York. Féru de mathématiques, il définit son travail comme « des inventions scientifiques
interagissant énergétiquement avec la psyché de l’homme ».

Edgar Sarin s’est fait remarquer avec ses « Concessions à perpétuité », des compositions picturales qu’il
scelle dans des coffres de bois que le propriétaire ne peut ouvrir que le jour de la mort de l’artiste. Cette
année, le jury de la Bourse Révélations Emerige était composé de Laurent Dumas, Président d’Emerige,
Andrea Bellini (Directeur du Centre d’Art Contemporain, Genève), Eric de Chassey (Directeur général de
l’Institut national d’histoire de l’art, Paris), Alexia Fabre (Conservatrice en chef du MAC/VAL, Vitry-sur-Seine),
Eric Mangion (Directeur du centre d’art de la Villa Arson, Nice) et Michel Rein (Directeur de la galerie Michel
Rein, Paris). Edgar Sarin reçoit une dotation de 15 000 euros. Il va pouvoir réaliser en 2017 sa première
exposition personnelle à la galerie Michel Rein. Il bénéficiera par ailleurs d’un atelier pendant un an. Le
président du jury, Laurent Dumas, a déclaré : « Le Jury a choisi cette année de récompenser Edgar Sarin,
dont l’œuvre singulière qu’il définit lui-même comme « des inventions scientifiques interagissant
énergétiquement avec la psyché de l’homme » dérange et interpelle l’Homme. La qualité du travail qui a
été présenté dans les candidatures est tout à fait exceptionnelle. Les œuvres de ces jeunes talents disent
beaucoup de la période singulière que nous traversons, elles nous rappellent sans détours son caractère
tragique mais dans le même temps elles nous engagent également à croire en l’avenir, à nous projeter dans
un futur optimiste.»

© Connaissance des Arts 2016

×
En poursuivant votre navigation sur ce site, vous acceptez l'utilisation de cookies afin de réaliser des statistiques d'audiences et vous proposer
des services ou des offres adaptés à vos centres d'intérêts. En savoir plus...
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MAY 2017 - "THE BEST ART IN THE WORLD"

Edgar Sarin: The Miraculous Cocoon

Edgar Sarin, Photo by Danny Roche

By KURT MCVEY, NOV. 2014 

Over the last week, in an unassuming and seemingly out of place popup gallery on West 3  Street in The Village, the Parisian artist
Edgar Sarin has presided over six “cocoons” (the number came to him in a dream), each a tightly wrapped scroll containing a unique
and carefully crafted blueprint for the perfect murder. This past Sunday evening, Sarin unveiled his final and most ingenious murder
plot to an audience he considered to be a loving collection of unfortunate suspects, future accessories and coconspirators. During the
The Miraculous Cocoon’s run, the individually unfolding murder recipes were joined by a growing number of cryptic artifacts, such as
an antique globe positioned on a carefully tuned axis, a weary threefoot strand of splintered rope, or a miniature dictionary opened to a
strategic page (see: re·prieve). Sarin transforms the framed cocoons and each ancillary item into a “problematic entity,” a poetic,
Duchampesque term that builds on the notion that the context surrounding a mundane item can change dramatically once it crosses an
animated threshold, whether that happens to be the door to a small makeshift gallery, or the police tape surrounding a gruesome crime
scene.  

The Miraculous Cocoon experience, which was curated by Sarin’s energetic American fixer, Ehren Shorday, builds on themes explored
in Sarin’s last series for his L'Inlassable Galerie, the muchcelebrated Lifetime Concessions (Concession à Perpétuité), which dealt with
paintings hidden inside immaculately packaged, wall mounted wooden boxes to be opened upon receiving a handcrafted letter
informing the collector of the artist’s death. We also find a bit of what Sarin calls “perfusion,” a subjective and often macabre
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Over the last week, in an unassuming and seemingly out of place popup gallery on West 3  Street in The Village, the Parisian artist
Edgar Sarin has presided over six “cocoons” (the number came to him in a dream), each a tightly wrapped scroll containing a unique
and carefully crafted blueprint for the perfect murder. This past Sunday evening, Sarin unveiled his final and most ingenious murder
plot to an audience he considered to be a loving collection of unfortunate suspects, future accessories and coconspirators. During the
The Miraculous Cocoon’s run, the individually unfolding murder recipes were joined by a growing number of cryptic artifacts, such as
an antique globe positioned on a carefully tuned axis, a weary threefoot strand of splintered rope, or a miniature dictionary opened to a
strategic page (see: re·prieve). Sarin transforms the framed cocoons and each ancillary item into a “problematic entity,” a poetic,
Duchampesque term that builds on the notion that the context surrounding a mundane item can change dramatically once it crosses an
animated threshold, whether that happens to be the door to a small makeshift gallery, or the police tape surrounding a gruesome crime
scene.  

The Miraculous Cocoon experience, which was curated by Sarin’s energetic American fixer, Ehren Shorday, builds on themes explored
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performance style that positions the subject as a sort of humanoid painting and the viewer as a conflicted voyeur with a potential choice
to make, perhaps not so unlike Camus’s antihero in The Stranger. It’s no accident that “fusion,” a term used liberally in nuclear physics
and engineering, in turn fused itself to Sarin’s own understanding of performance. Sarin also happens to be an accomplished engineer
with a focus on renewable energy, mathematics, and a bit of quantum theory. The artist’s favorite example of perfusion, which he hopes
to unleash for his next solo exhibition in Paris, comes in the form of a live pregnant lady casually smoking a cigarette, which in
description alone stirs a myriad of complex and volatile emotions. Like all intense and dedicated philosophers, Sarin is only satisfied
when tackling the problem at the center of the human experienceour duel capacity for good and evil, its relationship to free will, and
the prospect of creating or closing a door to a parallel universe based on our own unique choices. 

Outside of all the artistic evidence on display, The Miraculous Cocoon’s biggest draw, it turns out, is Sarin himself. A natural host, the
artist’s looming yet lightfooted presence crafts an authentic, delightfully vintage and altogether otherworldly atmosphere for his latest
speculative exhibit, which stands as a sort of Clue like living theatre in reverse. With a dash of Poe, a smear of Tim Curry’s Wadsworth,
and a healthy does of Bogey’s tortured noir spirit circa The Dark Passage (1947), Sarin basks in the interplay between his own inner
Bond villain and the inherent mischief dancing behind the eyes of unsuspecting New York art lovers. 

Sarin was born in 1989 and raised in Marseille by his psychiatrist mother. He only new his father through a handful of the man’s
abandoned oil paintings, which the young artist used to construct an ideal but ultimately dubious portrait of a flesh and blood man.
Sitting outside Ange Noir Café in Brooklyn, Sarin chainsmokes as quickly as he speaks. His nails are chewed down to the root, a sign
of a powerful and frantic mind. Outside of this however, he is immaculately put together, well dressed in black and midnight blues and
not a hair out of place. In his possession, he holds a 12” ruler (reason still unknown) and a hard copy of his artistic literary gazette, The
Antechamber of Radiant Substance (L'Antichambre de la Substance Rayonnante), which features artists from multiple mediums and
writers from across the globe who contribute in their preferred language.  

Soon after The Miraculous Cocoon divulges its secrets and in turn poses an infinite number of questions and possibilities, Sarin will
head to Art Basel, Miami to continue on his quest to destroy the boundaries between art, performance, and the known theories of
relativity. Sarin, no doubt, is a busy man these days and as he lights another cigarette, it obvious that he’s aware of the dangers involved
with stopping his own propulsive inertia. “If I don’t work, my fears, they overtake me,” says Sarin with the slightest grin. “I’m
interested in the weakness of human beings and that includes my own.”

  

KURT MCVEY

Kurt McVey is a writer based in New York City.
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