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Born in Brussels, Belgium,
where she lives and works.
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Ariane Loze’s film Impotence (2017)
examines some of the most press-
ing issues facing young people
today in the Western world: the
pressures of work, visibility, and
political disillusionment. The film
tries —sometimes desperately—to
restore sense where it has been
abandoned. Could the feeling of
vertigo be the symptom of our diso-
riented age? The past has lost its
weight and ability to illuminate the
present. The future—globalisation?
—now finds itself on quicksand.
The film relays these realities
through the eyes of four young
women of differing convictions and
ideologies. Through words, the four
characters explore this paradoxical
feeling of asymmetry between
action and will, morality and empa-
thy, between dream and reality,
possibility and impasse, optimism
and pessimism. All this takes place
in a pared down, spartan setting.
The film is part of Loze's charac-
teristic series of videos, MOWN
(Movies on my Own). In this series,
the artist develops a study of narra-
tive principles: She plays with our
instinct to interpret images and to
associate them into a coherent nar-
rative. In all the videos, Loze takes

WEBSITE:
www.arianaloze.com

H Tawvia Impotence (Aviaxupor, 2017),
G Ariane Loze, egerader pepiké amd
TA TrO QAEYOVTQ {NTHMATA YIA TOUG
ONMEPIVOUS VEOUG TOU BUTIKOU
KOOHOU: TNV Trieon ammo Tr SOUAEIR Kal
TA HEOQ KOIVWVIKNG SIKTUWONG, TOV
AVTAYWVIOHO, TO OTPEC KAl TNV TTOAI-
TIK(] QTToyonTeuon. Emxeipei, eviote
ATEATTIOPEVA, va BYAAEl vonua exei
OTToU TO VONMa €xel xadeil. Eivai 1o
aioBnua 1Aiyyou SOUTITWEA NG ATTo-
TTPOCAVATOAICUEVAG Mg ETTOXIG; TO
TTApeABOV £xe1 XAOEI TO KUPOG TOU KA
TV IKQVOTNTA Va QWTidel To TTapov. To
HEAAOV— 1} TTQYKOGHIOTTOINGT; — Bpi-
OKETON TTAEOV OE KIvoUpevn aupo. H
TAIVIQ HETAQEPEI QUTH TNV TTPAYUATIKO-
™NTQ PECA QTG T OKOTTIA TECTApWY
VEQPUV YUVAIKWYV HE DIQPOPETIKES
TETOIONOEIG Kai 18e0A0YieC. Méow Tou
Adyou, oI TECOEPIG TTRWTAYWVICTPIES
diepeuvolv aQuTo TO TaPAdogo
aioBnpa aouppeTpiag petagy dpdong
Kai BEAnong, oveipou Kai TTpaypHariko-
TNTAG, duvaToTNTag KOt adiegddou,
aigiodoiag kai atraigiodotiag. OAa
autd Siadpaparifovrar og éva eAay-
OYOTTOINWEVO, MTO TIEPIBAAAOVY.

H Tawvia arroteAei pépog NG xapa-
KTNPIOTIKAC yia Tn Loze oeipdc MOWN
(Movies on my Own— Tauvieg évn
Hou) aTnyv oTToia N KAAMTEXVNG HEAETH
AENYNMATIKES TTPOTEYYITEIS, TTaIlovVTag



on all aspects of production: She
plays all the roles, but she Is also
the director, camerawoman, script-
writer, art director, costume
designer, photographer, and editor.
Through the editing, a relationship
Is constructed between two or
more different characters and the

ing to a minimum - actress, one
camera-—the artifices of filmmak-
ing become more visible. But more
than a self-portrait, the MOWN
series usos the artist's body as the
simplest of tools to reveal

the mechanisms of plot unfolding,

editing, and our perception of (dra- a

however, as in Impotence, the ﬂlm
saries reflocts on the anxicties of
our time and the challenges facing
the younger generation in a rapidiy
changing, unstable world, ©

PL 10 EVOTIKIO POS WS TIPOS 1NV EPn-
vela exowv ko 11 oUvEEoT| TOUG VI
™ Snuoupyla wag ouvexTikig opfyn-
ong. Ze dMa 1o Bivico, n Loze avalay
Bévar xGS¢ v TS MapaywWYTS:
EPHNVENEI OMOUS TOLS PpOMOLK KN TOU-
Toxpova kGver T oxnvoBedia, v
KivnpaToypdipnan, To CEVaeo, Ta
KOUTOURNG, W) PUITOYPCEIa Ko 10
poviIGl. Miow rou povidl, Srgmoupye-
T pa ayéon perabl d0o 4 TEPIOOCTE-
PUN XOPAXTADWY KOI 10U XWPOU TIOU

TIOWGS wal et kGpepa —1ovider ardpn
WEOOSTEPO YO TEXVNTO TNG KIvARQTC:
ypagic rixvng. MNépe dpwg and
QUIOTTPOCROTIOVPORHES, 10 £0y0 NG
oeipas MOWN pnoiponoioty 1o
owpa g dnpioupyod ws 10 amhol-
o1epo Suvard tpyaizio amoxdiuyng
v Py g t{Eing g Ao
KA, 10U PovTal xal TOU OGS TPo-
ohapfdvoupe rov (Bpopanxd) ywpo.
Axdpn mo onpavnxé dpws elvar on 1o
P cuTrg NS 0apas, dmwg T
Impotence, aviikarompilouy T aviy-
OUKIES TWY KWLV Pag Kol TIC TTpoKAY-
oL ou avrgerwTidouy o véol og

mw
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fvav aorofd xor oxIane petaAoo-
Through a methodi- Mioo and wa uebo-
cal deconstruction Sk} anodounon 1wy
of cinematic norms,  KIvIUGTOYPOEKIIY
Ariane Loze strips  wavdvuww, nArlane
her video perfor- Loze aviye ng Bivico
mances down to NEPPOPRAVS TN OTT
thelr most basic, Agov Depciuibn,
structural Inner eowrepd Sopumd rous
workings. Her make- ovoyela. M curooyede-
shift aesthetic aoTxe) 1N coBnner
brings together con- CuveEVVE TV EVWoO-
ceptual oxpression  Aoywr) x@poon <o
and homomade ox0- TNy «LpOonovss
cutionin akind of  exvéhson ot éva tidoc
degree zoro of repre- «faBuol ndévs ava-
sentation that is MaPATIOong, 6oy n
underpinned Gptoa avayvwpiown
by an immediately  ogRynon dnmoupy-
rocognisable narra- Yo and Ovankd everTo-
tive madeo up VIave evég ammAou
of static shots of a  ouppaviec. H Loze
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straightforward
action or event. Loze
produces her videos
in a wholly autono-
mous fashion: Not
only does she take
on the roles of direc-
tor, screenwriter,
editor, costume
designer, and sound
and lighting techni-
cian, but she also
plays all of the char-
acters, Absurd slices
of social life or alle-
gories of Inner, psy-

chic experience,
these micro-fictions
play out in dystopian
worlds that often
appear deserted,
where the protago-
nists work through
slates of crisis,
interrogating and
confiding in one
another, or search-
ing for a way out.
She studied the-
atre direction at the
RITCS, Brussels,
and participated in
a.pass (Advanced
Performance and
Scenography
Studies) in Brussels.
In 201617, she
attended the HISK
post-academic pro-
gramme in Ghent,
Belglum. Loze’s vid-
eos were selected
for the Movimenta
Award in Nice
{2017), the Coté
Court Festival in
Pantin (2017), and
the Prix Meédiatine in
Brussels (2016). In
2015, she received
the Art Contest
Award in Belgium,
Recent exhibi-
tlons: 1" Riga
Blennial, Riga,

TAPAYE! P& EVIEMDS
QUIGVOO TROTTO 10
Bivreo: avalappavel
™ oxnvoleoia, 10
povIal, Tov Oyedaops
KOCTOUURDVY, TOV X0,
TOV @UITIORS Ko 11y
PwrICYpagia, aAM
ETICNG YPG$L TO
cevapo Kal nak '
Ghoug Tow POMILG, 1|
Q¢ napadofeg MUKES
KONVWVIKAG Qs 1) 2
GAAMYORILS CowWTEpt-
KV PUXIKGY Baopd-
WV, & pIkpo-apnyry- -
CEI§ NS EXTUAigoovIal
ot SUOTOTIKOUG '
XOTROUS TIOU CUxva
pOIGLouY Epnpon Ka
GTIOU OI TIRLETQYLNY-
OTEG MEPVODV KOTQ- ¢
oracek «piong, edopo-
AoYvTIag Ko v
cEopolovolpever 0
tvag (opovaNovy
péyvavrag 080 Mogu- -
¥is.
H Ariane Loze
omnoldace oxnvobe-
olo 8earpou OT0
RITCS vwv Bpuled-
Mav Koo €8I CUPHETS-
oxtl 010 a.pass
(Advanced
Performance &
Scencgraphy Studies)
oy ida woAn. To
2016-17 mapakosos-
Onot 10 peramuyiah
npGypapea HISK atn
rawdn Tou BeAyiou. Ta
Bivieo g Loze Exouv
cYIAcyd v 10 Bpa-
Beio Movimenta oty
Nixme (2017), To Coté
Court Festival tou
Pantin (2017) ka1 10
Prix Médiatine Twv
BpuleAMov (2016). To
2015 éMafe 1o Art
Contest Award ato
BiAyw. Ing mpooga-
12¢ exRLoRIC TNS TTEPI-
AapBavovrar 17 Mme-
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Latvia; Salon de
Montrouge, Paris
(both 2018);
Gemischte Gefdhle,

Tempelhof, Berlin
(2017); Watch

this Space #9, ISELP,

Brussels (2017);
Merged into Infinity,
Anthology Film
Archives, New
York (2017); You're
such a Curator!, De
Appel, Amsterdam
(2016); Etcetora IV,
S.M.A K., Ghent
{2016); Traverse
Vidéo, FRAC
Midi—Pyrénées,
Toulouse (2015)
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Azrovia & Salon de
Monltrouge, Napic
(2018) Gewnischte
Geflnle, Tempelhof,
Bepahivo (2017}
Watch

this Space #9, ISELP,
BputtAeg (2017)
Merged irdo Infinity,
Anthology Film
Archives, Néa Yopkn
(2017) Youre sucha
Curator!, De Appel,
Apatepviep (2016)
Etcetera IV, SMAK.,
Mavdn (2016)
Traverse Vidéo, FRAC
Na-Pyrénées, Tou-
Acdln (2015),.
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