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Born in Brussels, Belgium,
where she lives and works.
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Ariane Loze’s film Impotence (2017)
examines some of the most press-
ing issues facing young people
today in the Western world: the
pressures of work, visibility, and
political disillusionment. The film
tries — sometimes desperately — to
restore sense where it has been
abandoned. Could the feeling of
vertigo be the symptom of our diso-
riented age? The past has lost its
weight and ability to illuminate the
present. The future — globalisation?
— now finds itself on quicksand.
The film relays these realities
through the eyes of four young
women of differing convictions and
ideologies. Through words, the four
characters explore this paradoxical
feeling of asymmetry between
action and will, morality and empa-
thy, between dream and reality,
possibility and impasse, optimism
and pessimism. All this takes place
in a pared down, spartan setting.
The film is part of Loze’s charac-
teristic series of videos, MOWN
(Movies on my Own). In this series,
the artist develops a study of narra-
tive principles: She plays with our
instinct to interpret images and to
associate them into a coherent nar-
rative. In all the videos, Loze takes
on all aspects of production: She
plays all the roles, but she is also
the director, camerawoman, script-
writer, art director, costume
desianer. photographer, and editor.

WEBSITE:
www.arianeloze.com

H tawvia Impotence (Avioxupol, 2017),
NG Ariane Loze, £€eTATel PEPIKA OTTO
TA TTIO (p)\svowa {nTaTa yia TOUg
onpeplvoug vsoug TOU BUTIKOU
Kocpou: 114\ mson atré Tn SoUAEId Kal
Ta péoa KOIVWVIKNAG SIKTUWOoNG, ToV
QVTAYWVIOHO, TO OTPEG KAl TNV TTOAI-
TIKI) aTroyoriTeuan. ETXeIpEi, evioTe
amreATTIoPéVA, va BYAAEl VONUA EKEI
OTToU TO VONUa €xel XaBei. Eival 1o
aioBnua IAiyyou CUUTITWHA TNG ATTO-
npooavaToAlouévng pag emmoxng; To
naps)\eov £X€El XAOEI TO KUPOG TOU Kal
TNV IKQVOTNTA VO cpwn(el TO TTAPOV. To
pEAAOV -N) TTAYKOGHIOTTOINGN ;- BPioKe=
Ta1 TTAéOV O€ KIvoUuevn dupo. H Taivia
METAQEPEI AUTH TNV TTPAYHATIKOTNTA
péoa atrd Tn OKOTTIA TEOOAPWY VEQ-
PWV YUVAIKWV PE OIQQPOPETIKEG TIETTOI=
Bnoeig kai 1deoAoyies. Méow Tou
AOYOoU, Ol TEOOEPIG TIPWTAYWVIOTPIEG
diepeuvolv autd To TTapdadogo
aioBnua acuppeTpiag PETaEU dpdong
kal BEANGNG, OVEIPOU KAl TIPAYHATIKO=
TTOg, duVaTOTNTAG KAl adIEEOd0U,
aiolodogiag kai amaioiodogiag. OAa
auTd diadpapartifovral o€ Eva AaxI-
oTotroINuévo, NIt TTEPIBGAAOV.

H Taivia atroTeAei HEPOG THG XAPA-
KTNPIOTIKIC yia T Loze oeipdg MOWA
(Movies on my Own — Taivieg govn
pou) oTnV otoia n KAANTEXVNG HEAETA
a@nynNUATIKEG TTPOCEYYIOEIG, TTaifovVIdl
ME TO EVOTIKTO HAG WG TTPOG TNV EPHN
VEIa EIKOVWYV Kal TN oUVOEDT] TOUG YIa
N SNUIOUPYIa HIAG CUVEKTIKIG a@riyns
ong. & 6Aa Ta Bivieo, n Loze avaiaps
BAvel KABE TITUXA TNG TTAPAYWYNG:



Through the editing, a relationship
is constructed between two or
more different characters and the
architecture or space that sur-
rounds them. By reducing filmmak-
ing to a minimum - actress, one
camera — the artifices of filmmaking
become more visible. But more
than a self-portrait, the MOWN
series uses the artist’s body as the
simplest of tools to reveal the
mechanisms of plot unfolding, edit-
ing, and our perception of (dra-
matic) space. More importantly,
however, as in Impotence, the film
series reflects on the anxieties of
our time and the challenges facing
the younger generation in a rapidly
changing, unstable world. ®

Through a methodi-

EPMNVEUEI GAOUG TOUG POAOUG Kal TaU-
TOXPOVA KAVEI TN OKnNvoBeTia, Tnv
KIVNHaToypda@non, To oEvAaplo, Ta
KOOTOUUIA, TN @WToypa®ia Kai TO
povtal. Méow Tou povtdl, dnuioupyei-
Tal HIa oX€Oon METAEU BUO 1} TTEPIOTOTE-
PWV XAPOKTHPWY Kal TOU XWPEOU TToU
TOUG TTEPIBAAAEL. H avaywyr Tng
TTAPAYWYNG OTO EAAXIOTO -pia nBo-
TTOI0G KAl HIO KAPEPA- TOVICEl AKOWUN
TTEPICOOTEPO TO TEXVANTO TNS KIVAKATO-
YPAPIKAG TEXVNG. Mépa dpws amd
QUTOTTPOOWTTOYPAPIES, TO EPYQ TNG
ocipdc MOWN xpnaoipotroiolv 1o
OWHA TNG dNMIOUPYOU WG TO ATTAOU-
OTEPO dUVATO EPYAAEIO ATTOKAAUWNG
TWV HNXAVIOPWY TNG €€EAIENG TNG TTAO-
KNG, TOU HOVTAC KQI TOU TTWG TTPO-
oAapBdavoupe Tov (dpaparikd) Xweo.
AKOUN TTI0 ONPAvVTIKO OuWG gival OTI Ta
@IAM QUTNG TNG O€IPAg, OTTWG TO
Impotence, avTikatomTpifouv TIC avn-
OUXIEG TWV KAIPWVY PaAg KAl TIG TTPOKAN-
OEIG TTOU AVTINETWTTI(OUV Ol VEOI O€
gévav aoTadn kal Taxutata JETaAAQO-
O0uEVO KOoMOo. O

Méoa até pia

cal deconstruction
of cinematic norms,
Ariane Loze strips
her video perfor-
mances down to
their most basic,
structural inner
workings. Her make-
shift aesthetic
brings together con-
ceptual expression
and homemade exe-
cution in a kind of
degree zero of repre-
sentation that is
underpinned by an
immediately recog-
nisable narrative
made up of static
shots of a straight-
forward action or
event. Loze pro-
duces her videos in
a wholly autono-
mous fashion: Not

HEBODBIKN atroddunon
TWV KIVNHATOYPAPIKWV
Kavovwy, n Ariane
Loze avdyel 11¢ Bivieo
TTEPPOPUAVS TNG OTA
TTAéoV BepeAiwdn,
ECWTEPIKA DOMIKA TOUG
oToixeia. H
QUTOOXEDIAOTIKNA TNG
QI0BNTIKr] CUVEVW)VEI
TNV EVVOIOAOYIKN
EKPpaon Kal TNV
«EPAOCITEXVIKA»
EKTEAEON O€ £va €id0g
«BaBpou pndévy»
avaTTapAcTAONG,
OTTOU N dueca
avayvwpioipn
aenynon
OnMIoUpYEITal ATTO
OTATIKA EVOTAVTAVE
€VOG atrAou
oupBavrog. H Loze
TTAPAYEl HE EVTEAWG
auTtévopo TPOTTO Ta




Inke oTig BpugéAeg, 610U
gpyaderai.

AIAAIKTYAKOZ TONOZ
www.arianeloze.com

only does she take
on the roles of direc-
tor, screenwriter,
editor, costume
designer, and sound
and lighting techni-
cian, but she also
plays all of the char-
acters. Absurd slices
of social life or alle-
gories of inner, psy-
chic experience,
these micro-fictions
play out in dystopian
worlds that often
appear deserted,
where the protago-
nists work through
states of crisis,
interrogating and
confiding in one
another, or search-
ing for a way out.
She studied the-
atre direction at the
RITCS, Brussels,
and participated in
a.pass (Advanced
Performance and
Scenography
Studies) in Brussels.
In 2016-17, she
attended the HISK
post-academic pro-
gramme in Ghent,
Belgium. Loze’s vid-
eos were selected
for the Movimenta
Award in Nice
(2017), the Coté
Court Festival in
Pantin (2017), and
the Prix Médiatine in
Brussels (2016). In
2015, she received
the Art Contest
Award in Belgium.
Recent exhibi-
tions: 1°* Riga
Biennial, Riga,
Latvia; Salon de
Montrouge, Paris
(both 2018);
Gemischte Gefiihle,
Tempelhof, Berlin

Bivteo: avaAauBdvel
TN oknvoBeaoia, T0
HOVTAC, ToV oXedIaoHO
KOOTOUMIWY, TOV X0,
TOV QWTIONO Kal TN
QwToypagia, aAAd
ETTiONG yPA®El TO
OEVAPIO Kal TTaiEl
OAoug Toug pOAoUG.
Q¢ Tapddogeg TTTUXEG
KOIVWVIKNG wiig 1
aAAnyopieg
ECWTEPIKWY WUXIKWV
BiwpdTWy, 01 hIKPO-
apnynoeIg TG
EKTUAiCOOVTQI O€
QUOTOTTIKOUG KOOHOUG
TTOU OUXVd poladouv
€pnuol Kai 61Tou ol
TTPWTAYWVIOTEG
TTEPVOUV KATAOTACEIG
Kpiong,
€COMOAOYWVTAG Kal
g¢opoAoyoUpevol O
évag (o)tov dAAov ni
Waxvovtag 0do
dlaQuyngc.

H Ariane Loze
oTToUd00E OKNVOBETia
BedTpou oto RITCS
TWV BpugeAAWV Kal
EXEI CUUHPETAOXEI OTO
a.pass (Advanced
Performance &
Scenography Studies)
oTtnv idia TOAn. To
2016-17
TTapakoAoUBnoe 10
METATTTUXIOKO
mTpoypapua HISK otn
"advdn Tou BeAyiou. Ta
Bivteo TnG Loze £xouv
ETTIAEYEI yIa TO
BpaBeio Movimenta
otn Nikaia (2017), 10
Cété Court Festival
Tou Pantin (2017) kai
10 Prix Médiatine Twv
BpugeAAwyv (2016). To
2015 éAaBe 10 Art
Contest Award oT1o
BéAyio. 211
TTPOCPATEG EKOETEIG
TNG TTEPIAQBAvovTat:
17" MmevaAe TnG



(2017); Watch this
Space #9, ISELP,
Brussels (2017);
Merged into Infinity,
Anthology Film
Archives, New York
(2017); You're such a
Curator!, De Appel,
Amsterdam (2016);
Etcetera IV, SM.A.K.,
Ghent (2016);
Traverse Vidéo,
FRAC Midi-
Pyrénées, Toulouse
(2015) @

| have the impression that | am born
and raised in a world | cannot change.

Impotence, 2017 (still)
Single-channel HD video, colour, sound, 18"11"
Courtesy of the artist

Impotence, 2017 (oTiyp10TUTIO)

Piyag, Piya, Aetovia &
Salon de Montrouge,
Mapiol (2018)
Gemischte Geflihle,
Tempelhof, BepoAivo
(2017) Watch this
Space #9, ISELP,
Bpu&éAAeg (2017)
Merged Into Infinity,
Anthology Film
Archives, Néa Yopkn
(2017)" You're such a
Curator!, De Appel,
ApoTtepvtap (2016)
Etcetera IV, S.M.AK.,
avdn (2016)
Traverse Vidéo, FRAC
Midi-Pyrénées,
TouAouln (2015). O

MovokavaAo HD Bivieo, £yxpwpo pe fixo, 181"
Euyevikr| Trapaxwpnorn 1ng KaAMTExvIdag



