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In Hale’s works, book pages, text fragments, 
graphic structures, and figures in ink, as well as 
photographic moments of reality, are combined 
into new visual structures, according to the collage 
principle. Found and invented things are thus 
combined and confront each other as different 
layers of reality, directly entering into a narrative 
structure. These new combinations inevitably 
challenge the beholder to read the recoded visual 
elements in their (new) context.

The formal juxtaposing of «real» and «imagined» 
elements, found and added objects in the picture, 
corresponds in terms of content with different 
systems of representation and different ways of 
generating meaning. Through the combination of 
new content in the picture, creating a narrative by 
way of collage, Hale questions both their historical 
construction as well as current ways of functioning. 
The open-minded discovery of themes, initiated by 
accidental findings of image and text fragments 
finally leads to the work of art through a series of 
associations - thus Hale’s working method stands 
very much in the tradition of surrealism and dada. 
Furthermore, the works are also formally related 
to these art movements, as well as to pop art.

Matthew Hale’s work has been exhibited in Modern 
Monday at MoMA (NYC) in 2011, participated to 
Phoenix vs Babel (cur. Patrice Joly) at Fondation 
d’entrepise Ricard (Paris) in 2008, the Venice Biennial 
in 2003, in DIE STADT - LA CITTA’ - THE MOTHER at the 
DAAD Gallery (Berlin) in 2003, or at the Whitechapel 
Gallery (London) in 1998, among others.

Dans les œuvres de Hale, les pages de livres, les fragments 
de textes, les structures graphiques et les figures à l’encre, 
ainsi que les moments photographiques de la réalité, sont 
combinés en de nouvelles structures visuelles, selon 
le principe du collage. Les choses trouvées et inventées 
sont ainsi assamblées et se confrontent en différentes 
couches de la réalité, entrant directement dans une 
structure narrative. Ces nouvelles combinaisons mettent 
inévitablement le spectateur au défi de lire les éléments 
visuels recodés dans leur (nouveau) contexte.

La juxtaposition formelle d’éléments « réels » et « 
imaginés », d’objets trouvés et ajoutés dans l’image, 
correspond en termes de contenu à différents systèmes 
de représentation et à différentes manières de générer 
du sens. Par la combinaison de nouveaux contenus dans 
l’image, créant une narration par le biais du collage, Hale 
remet en question à la fois leur construction historique et 
leurs modes de fonctionnement actuels. La découverte 
ouverte de thèmes, initiée par la découverte accidentelle 
de fragments d’images et de textes, aboutit finalement 
à l’œuvre d’art à travers une série d’associations - ainsi 
la méthode de travail de Hale s’inscrit dans la tradition 
du surréalisme et du dada. En outre, ses œuvres sont 
également liées formellement à ces mouvements 
artistiques, ainsi qu’au pop art.

Le travail de Matthew Hale a été exposé dans Modern 
Monday au MoMA (NYC) en 2011, a participé à Phoenix vs 
Babel (cur. Patrice Joly) à la Fondation d’entrepise Ricard 
(Paris) en 2008, à la Biennale de Venise en 2003, à DIE 
STADT - LA CITTA’ - THE MOTHER à la galerie DAAD (Berlin) 
en 2003, ou à la Whitechapel Gallery (Londres) en 1998, 
entre autres.
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Michel Rein, A PICTURE AND ITS PRICE « ... et enfin la précieuse matière du tout petit pan du mur jaune. Ses étourdissements 
augmentaient ; il attachait son regard, comme un enfant à un papillon jaune, qu’il veut, Paris, France, 2017
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Michel Rein, A PICTURE AND ITS PRICE « ... et enfin la précieuse matière du tout petit pan du mur jaune. Ses étourdissements 
augmentaient ; il attachait son regard, comme un enfant à un papillon jaune, qu’il veut, Paris, France, 2017
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abc, MARIA UND JOSEPH: It becomes a morbid time, Berlin, Germany, 2013
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Ratio 3, MA THE WHALE, San Francisco, CA, USA, 2013
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 Michel Rein, DER WILLKOMMENE FREMDE, Paris, France, 2012
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 Michel Rein, DER WILLKOMMENE FREMDE, Paris, France, 2012



MATHEW HALE
BIOGRAPHY  EXHIBITIONS - ARTWORKS  PRESS

MICHEL REIN PARIS/BRUSSELS

L’espace de l’art concret, Collages, Mouans-Sartoux, France, 2012
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Jan and Tina Wentrup, WACHT SCHATZ, Berlin, Germany, 2010
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The Narrows, LE MONDE V. DER MOND, Melbourne, Australia, 2009
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176 Project Space, Past-Forward, London, UK, 2008
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Fondation d’entrepise Ricard, Phoenix vs Babel, Paris, France, 2008
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 Michel Rein, Tasuk! Tsukku-san!, Paris, France, 2007
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Untitled, 2017
prints on paper, wooden frame
impressions sur papier, cadre en bois
30,5 x 46 cm (12 x 18.1 in.)
HALE17060
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Untitled, 2017
prints on paper, wooden frame
impressions sur papier, cadre en bois
46 x 30,5 cm (18.1 x 12 in)
HALE17059
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Love is a silver dollar / Bright as a church bell’s chime [Aug. 29, 2017], 2017
3D print, acrylic painting, wood, card, photographs
impression 3D, peinture acrylique, bois, carton, photographies
variable dimensions
HALE17056
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Love is a silver dollar / Bright as a church bell’s chime [Apr. 26, 2016], 2017
3D print, acrylic painting, wood, card, photographs
impression 3D, peinture acrylique, bois, carton, photographies
variable dimensions
HALE17054
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MARIA UND JOSEPH: It becomes a morbid time, 2012
five wooden panels, painted collages, various materials, one sculpture in cardboard
cinq panneaux de bois, collages peints, matériaux variés, une sculpture en carton
total dimensions: 200 x 1000 cm (78.74 x 393.7 in) ; sculpture: 37 x 70 x 42 cm (14.57 x 27.56 x 16.54 in.) ; each panel: 200 
x 200 cm (78.74 x 78.74 in.)
HALE12049
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Page 4 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08031
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Page 134 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08028
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Page 115 of MIRIAM DIVORCEE, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08030
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Page 70 of MIRIAM DIVORCEE, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08029
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Page 52 of Mrs. GILLRAY, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08027
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Page 2 of Mrs. GILLRAY, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08026
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Page 112 of MIRIAM & WILLIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08025
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Page 6 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
45,6 x 68,7 cm (17.9 x 27 in.)
HALE08022
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Page 179 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
30,5 x 69 cm (11.81 x 27.17 in.)
HALE08021
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Page 67 of MIRIAM’S QUEST FOR LOVE, 2005
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
69 x 30,5 cm (27.17 x 11.81 in.)
HALE08020



MATHEW HALE
BIOGRAPHY  EXHIBITIONS - ARTWORKS  PRESS

MICHEL REIN PARIS/BRUSSELS

Page 188 of MIRIAM STEALING, 2000
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
68,5 x 102,5 cm (26.77 x 40.16 in.)
HALE08019



MATHEW HALE
BIOGRAPHY  EXHIBITIONS - ARTWORKS  PRESS

MICHEL REIN PARIS/BRUSSELS

Page 26 of MIRIAM’S QUEST FOR LOVE, 2006
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
69,3 x 103 cm (27.17 x 40.55 in.)
HALE08018
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Page 29 of MIRIAM’S QUEST FOR LOVE, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08017



MATHEW HALE
BIOGRAPHY  EXHIBITIONS - ARTWORKS  PRESS

MICHEL REIN PARIS/BRUSSELS

Page 12 of MILK MIRIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08015
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Page 36 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08011
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Page 191 of DIE NEUE MIRIAM, 2003-2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08009
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Page 147 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08007
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Page 72 of MIRIAM REBELS, 2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
45,5 x 30,5 cm (17.72 x 11.81 in.)
HALE08006
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Page 137 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08003
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Page 185 of MILK MIRIAM, 2003-2007
collages, various materials black box frame
collages, matériaux divers cadre boîte noire
HALE08004
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Mathew Hale
Art Rewiew p.74

January February, 2017  
by Leslie Moody Castro

From top:
Fred Lonidier
“N.A.F.T.A, Not A Fair Trade 
For All,” Installation view at 
Michael Benevento,  
Los Angeles
(2016)
Courtesy of the Artist and 
Michael Benevento, Los 
Angeles

Paul Sietsema
Collection 4 (2016)
Courtesy of the Artist and 
Matthew Marks Gallery,  
New York/Los Angeles

Mathew Hale
The Second Commandement 
(2016)
Courtesy of the Artist and 
José García, Mexico City
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Celebrity has long been fodder for 
artists. The culture of branding a talent 
or personality for the limelight creates 
a platform through which lifestyles are 
admired and envied. However, this 
submission to glamour and publicity 
comes at the sacrifice of a private life, 
the consequences of which have been 
witnessed in recent history. Mathew 
Hale explores this phenomenon in a solo 
exhibition titled “NO RECTO || no verso.”

The show’s amalgamation of different 
media— collage, painting, photography, 
Post-it notes on canvas, as well as an 
antique slide projection — considers 
celebrity with a near-obsessive lens, 
focusing primarily on Jacqueline Kennedy 
Onassis and Marilyn Monroe. Through 
these two figures Hale is able to investigate 
the culture of celebrity that exploited the 
two women’s personal lives, placing them 
under constant scrutiny and surveillance.

A central slide installation, titled First 
note on the photography of Marilyn Monroe’s 
burial site, including my gifts, April 26, 
2016 (2016), illustrates the reverential fan 
base that Monroe still carries. Each slide 
details ephemera located around her burial 
site, and these collectibles are repeated 
through the galleries. A 3-D-printed rose 
bush — to match that growing in front of 
Monroe’s tomb — becomes a leitmotif of the 
exhibition. The bushes’ branches all bear 
small canvases in the shape of price tags 
on which Hale has painted small abstract 
paintings on one side and fictitious prices on 
the back. These works are contrasted by a 
series of larger paintings that also interrogate 
celebrity culture obsessively, specifically 
that of Los Angeles. Exterminating Angel 
(2016) is a canvas covered in photographs, 
Post-its, articles on celebrities, and a 
doctored image of a beach landscape. 
Some of these images are obviously real, 
while others are drawn by Hale himself. 
The fictitious landscape, suggestive of 
LA, seems to flatten out time, suspending 
the fiction and reality of stardom for just 
a moment, two sides of the same coin.

by Leslie Moody Castro

Los Angeles-based artist Paul Sietsema, 
though long praised for his work with film, 
has maintained a practice that is equally 
dedicated to painting and drawing. Out of a 
total of fifteen works shown here, thirteen 
were exquisite photorealistic renderings 
in ink and enamel on linen and paper, all 
produced this year. To only emphasize 
Sietsema’s impeccable illusionism would 
ignore his subjects’ weighty address 
of temporality, obsolescence and 
circulation. The artist’s project is a self-
reflexive analysis of cultural production, 
specifically of the distribution status 
of art objects, from their exhibition to 
their acquisition to their dissemination 
throughout the culture industry.

Sietsema chose the color green as his 
point of departure here, whose manifold 
meanings include fecundity, inexperience, 
envy and greed — the latter being the 
show’s most salient topos. Most works 
address money or incorporate it literally 
in the form of coins, credit cards or dollar 
bills, while other pieces variously allude 
to age-generated value, museological 
effects and painterly processes. Sietsema’s 
chosen color emphasis plays out in the main 
gallery’s installation in a wittily entropic 
manner, beginning with the chromatically 
saturated Green painting, moving toward 
the lichen hues of 1997 and 1998, and 
ending with the rather pallid pairing of 
Telephone painting and Figure ground study 
(50/50), both of which employ green only 
sparingly. This flow from purity to dilution 
hints at the eventual rupture of artistic, 
technological and financial systems. As 
such, Sietsema’s indefatigably analogue 
works are increasingly relevant in the 
face of digital omnipotence. Indeed, his 
unrelenting reliance upon and allusions 
to outmoded technologies — as in 
Telephone painting’s rotary telephone — 
uncannily address the speed of evolution 
and the inevitability of obsolescence.

by Thomas Duncan

Mathew Hale
José García, Mexico City

Paul Sietsema 
Matthew Marks, Los Angeles

It is not a coincidence that Fred Lonidier’s 
“N.A.F.T.A (Not a Fair Trade for All)” (1997–
2011) would be re-exhibited to straddle this 
most recent US election. Global trade and 
the effects of NAFTA itself were an emotional 
issue during the campaign, and this work 
documents some of the effects of this 
benchmark, multilateral, “neoliberal” free-
trade agreement over a fifteen-year period. 

Appropriately, given Lonidier’s looping 
of past and present, the exhibition at Michael 
Benevento follows a circular sequence 
through low, black-ceilinged rooms, with 
the works on display following a loose 
chronology clockwise. The walls are filled 
with large panels of dense text laying out a 
punishingly thorough examination of workers’ 
struggles on either side of the US-Mexico 
border. The artist trains particular focus 
on the conditions of Mexicans working in 
maquiladoras (light assembly plants) for large 
multinationals, who use NAFTA to override 
more progressive local labor laws. As Lonidier 
highlights, this has undermined working 
conditions and forced workers to turn toward 
independent unions, away from the official, 
and government controlled, alternative.

The viewer is cut loose in a maelstrom 
of information, with the surface of individual 
panels so tightly packed with inkjet-printed 
text and photographic imagery as to remove 
visual hierarchy. There are several projects 
incorporated within the exhibition, yet the 
relation of the panels to one another jars their 
didactic elements. Thus Sanitary (1997), 
detailing an employer’s intrusive efforts to po-
lice their female employees, is hung around 
the corner from the wryly humorous UnReal-
Estate (1997–2000), whose images of danc-
ing commodities magnify both the promise 
and the disappointment of globalization. 
“‘N.A.F.T.A…’ Returns to Tijuana,”/“‘T.L.C…’ 
Regresa a Tijuana”(2005) forms a kind of 
afterword, comprising previously viewed 
material printed on the sides of tractor trailers 
parked in the Tijuana dust. Lonidier’s exhibi-
tion proffers an alternative to the neoliberal 
model, one in which concern for our fellow 
man still trumps chauvinistic nationalism.

by Steven Kado

Fred Lonidier
Michael Benevento, Los Angeles
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the consequences of which have been 
witnessed in recent history. Mathew 
Hale explores this phenomenon in a solo 
exhibition titled “NO RECTO || no verso.”

The show’s amalgamation of different 
media— collage, painting, photography, 
Post-it notes on canvas, as well as an 
antique slide projection — considers 
celebrity with a near-obsessive lens, 
focusing primarily on Jacqueline Kennedy 
Onassis and Marilyn Monroe. Through 
these two figures Hale is able to investigate 
the culture of celebrity that exploited the 
two women’s personal lives, placing them 
under constant scrutiny and surveillance.

A central slide installation, titled First 
note on the photography of Marilyn Monroe’s 
burial site, including my gifts, April 26, 
2016 (2016), illustrates the reverential fan 
base that Monroe still carries. Each slide 
details ephemera located around her burial 
site, and these collectibles are repeated 
through the galleries. A 3-D-printed rose 
bush — to match that growing in front of 
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exhibition. The bushes’ branches all bear 
small canvases in the shape of price tags 
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(2016) is a canvas covered in photographs, 
Post-its, articles on celebrities, and a 
doctored image of a beach landscape. 
Some of these images are obviously real, 
while others are drawn by Hale himself. 
The fictitious landscape, suggestive of 
LA, seems to flatten out time, suspending 
the fiction and reality of stardom for just 
a moment, two sides of the same coin.
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Los Angeles-based artist Paul Sietsema, 
though long praised for his work with film, 
has maintained a practice that is equally 
dedicated to painting and drawing. Out of a 
total of fifteen works shown here, thirteen 
were exquisite photorealistic renderings 
in ink and enamel on linen and paper, all 
produced this year. To only emphasize 
Sietsema’s impeccable illusionism would 
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of art objects, from their exhibition to 
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