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PRESENTATION

In Hale’s works, book pages, text fragments,
graphic structures, and figures in ink, as well as
photographic moments of reality, are combined
into new visual structures, according to the collage
principle. Found and invented things are thus
combined and confront each other as different
layers of reality, directly entering into a narrative
structure. These new combinations inevitably
challenge the beholder to read the recoded visual
elements in their (new) context.

The formal juxtaposing of «real» and «imagined»
elements, found and added objects in the picture,
corresponds in terms of content with different
systems of representation and different ways of
generating meaning. Through the combination of
new content in the picture, creating a narrative by
way of collage, Hale questions both their historical
construction as well as current ways of functioning.
The open-minded discovery of themes, initiated by
accidental findings of image and text fragments
finally leads to the work of art through a series of
associations - thus Hale's working method stands
very much in the tradition of surrealism and dada.
Furthermore, the works are also formally related
to these art movements, as well as to pop art.

Matthew Hale's work has been exhibited in Modern
Monday at MoMA (NYC) in 2011, participated to
Phoenix vs Babel (cur. Patrice Joly) at Fondation
d’entrepise Ricard (Paris) in 2008, the Venice Biennial
in 2003, in DIE STADT - LA CITTA’ - THE MOTHER at the
DAAD Gallery (Berlin) in 2003, or at the Whitechapel
Gallery (London) in 1998, among others.
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Dans les ceuvres de Hale, les pages de livres, les fragments
de textes, les structures graphiques et les figures a Uencre,
ainsi que les moments photographiques de la réalité, sont
combinés en de nouvelles structures visuelles, selon
le principe du collage. Les choses trouvées et inventées
sont ainsi assamblées et se confrontent en différentes
couches de la réalité, entrant directement dans une
structure narrative. Ces nouvelles combinaisons mettent
inévitablement le spectateur au défi de lire les éléments
visuels recodés dans leur (nouveau) contexte.

La juxtaposition formelle déléments « réels » et «
imaginés », d'objets trouvés et ajoutés dans limage,
correspond en termes de contenu a différents systemes
de représentation et a différentes manieres de générer
du sens. Par la combinaison de nouveaux contenus dans
limage, créant une narration par le biais du collage, Hale
remet en question a la fois leur construction historique et
leurs modes de fonctionnement actuels. La découverte
ouverte de themes, initiée par la découverte accidentelle
de fragments d'images et de textes, aboutit finalement
a lceuvre d'art a travers une série d'associations - ainsi
la méthode de travail de Hale s'inscrit dans la tradition
du surréalisme et du dada. En outre, ses ceuvres sont
également liées formellement a ces mouvements
artistiques, ainsi qu'au pop art.

Le travail de Matthew Hale a été exposé dans Modern
Monday au MoMA (NYC) en 2011, a participé a Phoenix vs
Babel (cur. Patrice Joly) a la Fondation d’entrepise Ricard
(Paris) en 2008, a la Biennale de Venise en 2003, a DIE
STADT - LA CITTA’ - THE MOTHER a la galerie DAAD (Berlin)
en 2003, ou a la Whitechapel Gallery (Londres) en 1998,
entre autres.
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Michel Rein, A PICTURE AND ITS PRICE « ... et enfin la précieuse matiere du tout petit pan du mur jaune. Ses étourdissements
augmentaient ; il attachait son regard, comme un enfant a un papillon jaune, qu'il veut, Paris, France, 2017
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Michel Rein, A PICTURE AND ITS PRICE « ... et enfin la précieuse matiere du tout petit pan du mur jaune. Ses étourdissements
augmentaient ; il attachait son regard, comme un enfant a un papillon jaune, qu'il veut, Paris, France, 2017
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abc, MARIA UND JOSEPH: It becomes a morbid time, Berlin, Germany, 2013
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Ratio 3, MA THE WHALE, San Francisco, CA, USA, 2013
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Michel Rein, DER WILLKOMMENE FREMDE, Paris, France, 2012
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L'espace de lart concret, Collages, Mouans-Sartoux, France, 2012
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Jan and Tina Wentrup, WACHT SCHATZ, Berlin, Germany, 2010
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The Narrows, LE MONDE V. DER MOND, Melbourne, Australia, 2009
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176 Project Space, Past-Forward, London, UK, 2008
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Fondation d’entrepise Ricard, Phoenix vs Babel, Paris, France, 2008
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Michel Rein, Tasuk! Tsukku-san!, Paris, France, 2007
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Artists

Michel Rein, Tasuk! Tsukku-san!, Paris, France, 2007
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Untitled, 2017
prints on paper, wooden frame

30,5x 46cm (12 x 18.11in.)
HALE17060
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Untitled, 2017

prints on paper, wooden frame
impressions sur papier, cadre en bois
46 x30,5cm (18.1x12in)

HALE17059
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Love is a silver dollar / Bright as a church bell’s chime [Aug. 29, 20171, 2017
3D print, acrylic painting, wood, card, photographs

impression 30, peinture acrylique, bois, carton, photographies

variable dimensions

HALE17056
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Love is a silver dollar / Bright as a church bell’s chime [Apr. 26, 20161, 2017
3D print, acrylic painting, wood, card, photographs

impression 30, peinture acrylique, bois, carton, photographies

variable dimensions

HALE17054
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MARIA UND JOSEPH: It becomes a morbid time, 2012

five wooden panels, painted collages, various materials, one sculpture in cardboard

cing panneaux de bois, collages peints, matériaux variés, une sculpture en carton

total dimensions: 200 x 1000 cm (78.74 x 393.7 in) ; sculpture: 37 x 70 x 42 cm (14.57 x 27.56 x 16.54 in.) ; each panel: 200
x 200 cm (78.74 x 78.74 in.)

HALE12049
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Page 4 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame

HALEOB031
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Page 134 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame
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Page 115 of MIRIAM DIVORCEE, 2007
collages, various materials black box frame

HALEOB030

EMTIFITEL sennine

e
¥

baflestiy

vr
Sor | Amwandleg dis

MICHEL REIN paris/BrUSSELS

Feuilleton

Bemno Hurt

Gloria!, hor’ mein Herz icl

Fug s Mischen o

el 50 e laliet u
ikl maE der

Iung” oder gar des
Kolbstsdl ry verw

w Fug sus Mischen grlom
i woer will o6 ih, Sor in dev Cinod
st swmen Cioschiltes nschgeht, denn

riheia, dass or i8 @ifert warane nlahin

[
£in Wochene il i _Odland
Dietmar wird die . Frask
Wirtschafistei] demasnis
e radt an derm Mo
IragEn. Voo dessen Scha
bare anhslien, um dan

a4 |I Und sach wonn D SGadar
lahiea schom michi mehr ldult

der Well Beranbeee
abc verlasen. Dhet
1




MATHEW HALE MICHEL REIN paris/BrUSSELS

BIOGRAPHY EXHIBITIONS - ARTWORKS PRESS

Der Wehrbeauftragne

krafeen, dic sufrusiellon dom
dem Flend dow Ewen

fiel. Uber diese Gor

e Diebsame

wand, disiiber wachie

aftrageen, MNachi rul rolsch ku
sich wm den Alltag in den Kaserner

Do Wiehrbewufrragre Kasl Wilhelm Berkhan
bei der Trapgse und vor dem Parlament

Page 70 of MIRIAM DIVORCEE, 2007
collages, various materials black box frame
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Page 52 of Mrs. GILLRAY, 2007
collages, various materials black box frame

HALEO8027
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Page 2 of Mrs. GILLRAY, 2007
collages, various materials black box frame

HALEOBO26
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Page 112 of MIRIAM & WILLIAM, 2007
collages, various materials black box frame
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Page 6 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame

45,6 x 68,7 cm (17.9 x 27 in.)
HALEQB022
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Page 179 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame

30,5x 69cm (11.81x27.17 in.)
HALEO8021
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Page 67 of MIRIAM’S QUEST FOR LOVE, 2005
collages, various materials black box frame

69 x30,5cm (27.17 x 11.81 in.)
HALED8020
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Page 188 of MIRIAM STEALING, 2000
collages, various materials black box frame

68,5 x102,5cm (26.77 x 40.16 in.)
HALEO8019
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Jodn Grogony Dunne
LAND OF THE RISING SUM

Page 26 of MIRIAM’S QUEST FOR LOVE, 2006
collages, various materials black box frame

69,3x 103 cm (27.17 x 40.55in.)
HALEO8018
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Page 29 of MIRIAM’S QUEST FOR LOVE, 2007
collages, various materials black box frame
collages, matériaux divers cadre boite noire
HALEQ8017
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Page 12 of MILK MIRIAM, 2007
collages, various materials black box frame

HALEO8015
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Page 36 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame

HALEO8011
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Page 191 of DIE NEUE MIRIAM, 2003-2007
collages, various materials black box frame

HALEO8009



MATHEW HALE MICHEL REIN paris/BRUSSELS

BIOGRAPHY EXHIBITIONS - ARTWORKS PRESS

Page 147 of DIE NEUE MIRIAM, 2007
collages, various materials black box frame

HALEOB007
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Page 72 of MIRIAM REBELS, 2007
collages, various materials black box frame

45,5x30,5cm (1772 x 11.81 in.)
HALEO8006
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Page 137 of DIE NEUE MIRIAM, 2006
collages, various materials black box frame
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Page 185 of MILK MIRIAM, 2003-2007
collages, various materials black box frame
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Mathew Hale

- Art Rewiew p.74
r eVI eW January February, 2017

by Leslie Moody Castro

Mathew Hale

José Garcia, Mexico City

Celebrity has long been fodder for
artists. The culture of branding a talent
or personality for the limelight creates

a platform through which lifestyles are
admired and envied. However, this
submission to glamour and publicity
comes at the sacrifice of a private life,
the consequences of which have been
witnessed in recent history. Mathew
Hale explores this phenomenon in a solo
exhibition titled “NO RECTO || no verso.”

The show's amalgamation of different
media— collage, painting, photography,
Post-it notes on canvas, as well as an
antique slide projection — considers
celebrity with a near-obsessive lens,
focusing primarily on Jacqueline Kennedy
Onassis and Marilyn Monroe. Through
these two figures Hale is able to investigate
the culture of celebrity that exploited the
two women'’s personal lives, placing them
under constant scrutiny and surveillance.

A central slide installation, titled First
note on the photography of Marilyn Monroe's
burial site, including my gifts, April 26,

2016 (2016), illustrates the reverential fan
base that Monroe still carries. Each slide
details ephemera located around her burial
site, and these collectibles are repeated
through the galleries. A 3-D-printed rose
bush — to match that growing in front of
Monroe'’s tomb — becomes a leitmotif of the
exhibition. The bushes’ branches all bear
small canvases in the shape of price tags

on which Hale has painted small abstract
paintings on one side and fictitious prices on
the back. These works are contrasted by a
series of larger paintings that also interrogate
celebrity culture obsessively, specifically
that of Los Angeles. Exterminating Angel
(2016) is a canvas covered in photographs,
Post-its, articles on celebrities, and a
doctored image of a beach landscape.
Some of these images are obviously real,
while others are drawn by Hale himself.

The fictitious landscape, suggestive of

LA, seems to flatten out time, suspending
the fiction and reality of stardom for just

a moment, two sides of the same coin.
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Mathew Hale, Page 71
of MIRIAM'S BODY
[detalll, 2003, moed
migika, Bl e 211 7
From the senes
“MIRIAKL, " 2001~

SAN FRANCISCO

Mathew Hale
RATIO 3

In 1974, while Brian Eno was producing the album Taking Tier
Mowtain (By Serategy), he and artist Peter Schmide devised “Oblique
Strategies,” a ser of aphorisms printed on a deck of cards and intended
a5 a resource to guide one’s working methods under the mandates of
“productivity.” Anvone who has ever felr creatively blocked will appre-
ciate these prompts, which cultivate the intrinsic unpredictability of
intuitien and chance—"Honour thy error as a hidden intention,”
= Ask vour body,™ and my personal favorite, “Do the washing up.* In
“MATHE WHALE,” British arrise Mathew Hale (mounting his first
solo show at Ratio 3) embraced such unraliness and its capaciry o
challenge rational, received forms of knowledge, Like Eno's dreamy,
proto-punk pop, Hales work brims with uncanny juxtapositions,
Freudian slips, and double entendres, [The exhibition’s title is irself an
anagram of the artise’s name and also happens to call to mind Eno’s
song “Mother Whale Eveless.™)

The collages thar were on view, all from Hales ongoing ® MIRIAM™
series, 2000-, are densely lavered with texts, abjects, and images
revolving around marernal themes, which are irreverently dérourned
by way of pornographic imagery and allusions to incest and bestiality,
Indeed, nearly every cultural taboo related 1o the female body is here
desublimared. Yer Hale's project 1s more
than a mere indulgence in heterosexual
male fantasy for its own sake. Employing
multiple lavers of metaphor, the artist
delves into the valences of montage as an
inherently “allegoncal procedure™ (as
Benjamin H. [3. Buchloh once rermeed ir).
Birth is here repearedly equared with the
practice of collage itself—a pracrice that
entails (per Buchloh) the cleaving of signi-
fier from signified, allowing the sign to take
on a new life. In Page 192 of MIRTAM'S
BODY, 20013, we see graphic images of a
birthing strewn over a workrable with
paper clippings and an X-Acto knife seem-
ingly poised to cut the umbilical cord.

One of the most seriking things abourt
these works is the way in which they rep-
resent the artist’s mental (and often insis-
tently physical) engagement with his
source material. Several of the assemblages
show a rablerop view of collage in pro-
cess, including the standard implements
{rolls of tape, Post-it notes, magazines), at
once literalizing Leo Steinberg’s notion of
the flathed picture plane and signaling a metaphorical perspective on
the medium itself. The act of destabilizing and liberating meaning—a
kind of Barthesian jorissance—is not pictured here as ghibly celebra-
tory; rather, Hale sea rehingly reflects upon the com plicun‘d sratus of
collage roday.
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Mathew Hale
Artforum
September, 2013
by Gwen Allen

Homage to Hans Haacke's Mother, 2013, restages Haacke's Ol
Painting: Homage to Marcel Broodthaers, 1982, replacing that work’s
painted portrait of Ronald Reagan with a Dada-esque rypographical
picture of Queen Elizaberh, which is superimposed onro a salacious
crotch shor, which is, in rumm, topped with the curout head of a teenage
Princess Diana, Hale thus seems to challenge the once-radical uses of
montagecollage not only by Haacke's generation bur by subsequent
groups of artists who came to the practices of Conceptualism and insti-
tutional critique belatedly, and skeptically, only to find themselves like-
wise assimilated. It is from this doubly removed vantage point thar
Hale's ironic “homage” (really more of an antagonistic “yo mama”
joke] takes place. And one can't help but read the artists obsessive treat-
ment of the female body in relationship to feminist collage/montage
practices in particular. If artists such as Martha Rosler and Dara Birn-
baum appropriated stereatypical images of women to critical ends,
Hale asks whether srratepies derivative of theirs funcrion today as any-
thing other than another form of repressive desublimation in our hyper-
sexualized media environment,

Similar issues are taken up in the video Die Ménze | The Coin),
2009=11, a lyrical slide show of present-day West Berlin (with a voloe-
aver by former Red Army Faction member Astrid Proll) that medirates
on, among other things, the obsolescence of both painting and photog-
raphy within a new digital economy of images. A quote from Herbert
Marcuse’s 1955 Eros and Civilization: A Philosophical lnguiry into
Freued flashes on the screen, touting the progressive function of memory,
especially concerning *forbidden images and impulses.” If Hale mines
the repressed histories of technologies and mediums, he refuses the
nostalgia thar often amends such projects, instead rurning the allegori-
cal dimengion of collage back on itself—not to shore up the past, but
o further fragment and disrupt its freighted history, so that its legacy
might be considered anew.

—Lawen Allen
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Flash Art

MATHEW HALE
WENTRUP - BERLIN

MATHEW HALE, n.n,, 2008 (detail). Paper collage, 103 x 69 cm,
Courtesy Wentrup, Berlin. Photo: Hans-Georg Gaul.

Encountering the work of English, Berlin-
based artist Mathew Hale, one is reminded
how inherently perverse collage is as a
form. Consisting of dismembered images,
improbable juxtapositions, eyvebrow-raising
hybrids and conspicuous corporalities, collage
has a miraculous ability to accommodate (and
encourage) the strangest and most abnormal
of desires. Another quality that inheres in the
form is a rigorous sense of intuition: given

MATHEW HALE, Wacht Schatz, 2010. Installation view at Wen
trup, Berlin. Courtesy Wentrup, Berlin. Photo: Roman Mirz

that one is working with a physically limited
vocabulary of ‘found materials,” a sense of
chance and even subconscious serendipity will
always inform any composition (two reasons
why the form was probably so cherished by
Surrcalism).

As much can be gleaned in Hale’s third solo
exhibition “Wacht Schatz” at Wentrup gallery.
The show features over a dozen new collages of
varying dimensions, a wall installation, a three-
dimensional plexiglas, collage installation and
a three-channel slide show, Die Miinze.

Upon first perusal, the mood is elegant,
restrained and visually piquant — aided in part
by Hale’s signature deep-set, slender-sided
black frames — but a deeper engagement
immediately  discloses more  unsettling
currents, as well as an agreeably gruesome
sense of humor. With true surrealist flair,
collage is intuitively used to bring unconscious
or repressed desires or historical trauma out
into the open. From a young Nabokov writing
wittily juxtaposed with Lolita-aged princess
Diana similarly writing to more unwieldy
subjects — such as the 2001 suicide of the wife
of German Chancellor Helmut Kohl under
reunification, not to mention an aggressive
abundance of tits, cock and ass, and the
inevitable swastika — the subject matter is
never easy.

That the fluid and optically lyrical meditation
on West Berlin in Die Miinze should be
accompanicd by a voiceover by Astrid Proll,
a former member of the extreme left terrorist
RAF is therefore fitting: Hale’s collages are
vividly resonant with a prohibition that only
art can embrace.

Chris Sharp
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Sranffurter Allgemeine

ZEITUNG FUR DEUTSCHLAND

Kampftag der
Kinstlerklasse

In Berlin findet auch dieses Jahr wieder das ,Gallery Weekend*
statt - wir haben in der gebotenen Kiirze zusammengetragen,
was es an Neuem, Merkwiirdigem und Aufregendem in der
Galerieszene der Hauptstadt zu schen gibt.

Von Niklas Maak, Peter Richter und Mascha Kuchejda

s war wieder mal 5o cines
der Wochenenden, an de-
nen man sich wunderte, wie
vide sche usterschiedliche Welten
doch in cine Stadt passen: Wih-
rend die Polizei den Neonazitreff
wZum Henker* abriegelten und
dic autopomxen Linken sich auf
den Kreunangen von Krewrberg in
Laune tranken, saf dic sogenannte
Kunstwelt auf den diversen Dach-
terrassen von Mitte und diskutier-
ve, wihrend unten die Mannschafes-
wagen in den ersten Mad rasten,
eber dic Modeschau bei Christian
Nagel, wo Kaspar Kénig und ande-
re Groden des Kunstbetrichs gers-
de cin pasr dekoestrekuivistsche
Anziige vorgefishre hatten, und die
anderen Haohepunkte des Berliner
Gallery Weekends, die wir hier in
der geboten Kiirze vorstellen. Wis
man unbedingt geschen haben soll-
1, ist das an sich schon schenswer-
e Galeriegebiode, das  Amno
Brandlheber in die Brunnenstrafe
9 gepflanzt hat. Hier, im Erdge-
schoss, wird bei KOW cin Film
vorr Tobias Ziclomy gezeigy, der
mit Dokumentationen von Jugend-
gangs in den Banbieues und Per-
pherien amerikanischer und euro-
pitscher Stidte bekannt wunde
und sich mun im Norden von Nea-
1in cine wiopische Zukunfessicd-
rng von Francesco di Saho ge-
wagt hat, die noch vor ihrer Ferng-
stellung von der Camorra ulvr

hat bei thm acht Tage, entspee-
chend versetzt wacht und schlift er
= und was in den daraus folgenden
Verdunkdungs- und Kunstlichtan-

nuwn an bizarren Vexier-
und ghildern enstehs, ist in
der Galerie zu schen,

Auch bei Max Hetzler gibt e
ein leuchtendes Ding, das aber so
hell ist, dass es in dem Augen
schmerzt: Hundertachtundvicrzig

raum in den C fen n:hvmht
- ein Werk von Monica Bonvicini,
das Light Me Black” beifit.

in der Galerie Esther Schipper
fingt die Kunst schon beim Boden

an - dort, wo sich normalerweise |

ein schéner Parkettboden befindes,
schluckt nun cin graver, roher
Estrich das Licht. Mattd Braun be-
arbeitete dort eigenhandig den Aus-
stelbangsboden mit Sand sus Casa-
blanca, ganz 5o, als wolle er das auf
seinen Reisen Wahrgeaommene so
gut wie moglich in die Ausstellung
tramsportieren. Daru gehdrt der
Sand im Estrich cbenso wie die
fluoreszierenden UV-Licherohren,
die seine Fotografien und baukary-
gen Aquarelle bestrahlen und ver-
indern.

Neben solchen Neventdeckun
gen tauchen auch rwei Klassiker
auf - bl Kloserfelde Michael
Soow, der mit seinem konzeprucl-
len Film Wivelength® berihme

betrifft vor allens; uns hier. Die
Zeinng. Die ganzen Debatten um
dic Zukunft der sogenannten Me-
dien krebsen ja keulich kmmer
ganz schische um die Frage der Tra-
germaterialien. Das Th m.um-
al der Zeitung st das

Triger dafér wmkmm smd du:
Immgmndn Und solchen In‘

Faldbalkk

der Galerie r«ht nbul Gewalt an-

sammengebunden, dass den armen
Gestellen in der Miste die Rippen
lmmh m‘:'usum Man sieht nam-

ctwas  Anthropomar-
phes in sie hincin, so wie sie da in
cheahnliche Verhaltnissen gezwun-
gen werden. Knapp, gewalwitig
und effektiv:

Faldbakkens Kunst dhnelt hicr
cin bisschen scinen Romanen. Von
subtilerer Mcd)mknﬂk ist cine Se-
rie vom Papierarbeiten: mehrere
Foxe re derselben Zeitung, im
mer Ibe Ausriss, cin Foto vom
ersten Fernsehduwell zwischen Ken-
nedy und Nivon, dics aber jeweils
als cinzeln darch den Foo 0
gepge, der dadurch zam uzen-
ten von Undkaten wird . . . Fs wird
cinem Jesche schwindlig bed diesem
Benjaminschen Rickkopplungsge-
witter. Rein kunstmarkuechnisch
ist am Ende aber entscheidend,
dass auch das warenhafte, tr
table Einzelobjekte sind, die
lich ausgepecist werden biinnen,

Formaler Minimaltowss trifft Versprechen der Nachkriegrwelt « und die Worre von Dada: Metbew Haler Poge 95 of Milk Miriam* (5900 Eurs), o Guerte W
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by Mascha Kuchejda



